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PROGRAMME FOR 2008 
February 10th.      Market. Camberwell Civic Centre 
March 16th.       Auction. M.R.H. Glen Iris. Viewing 10am, Auction 1pm. 
April 20th. Meeting. “If you Mamiya me I'll Mamiya you. John Millar knows Mamiya from M 

to A and A to M and will answer all the questions you were afraid to ask. 
June 15th.        Annual General Meeting. M.R.H. Glen Iris. 
July 20th.        Auction. M.R.H. Glen Iris. Viewing, 10am, Auction 1pm. 
September 21st. “3D or not 3D” When 2 dimensions are not enough. Max Hem will present his 

stunning 3D show. 
October 12th.       Market. Camberwell Civic Centre.  
November 16th.      End of Year Spit Roast Social Meeting and Photo Competition. M.R.H.  
 
Notes from the desk of the Editor: 
The committee would ask members to note in the above panel the appointment of a new librarian. 
John Keesing has had to resign from this position, which he has handled for many years and we 
have seen the library grow nicely under his management. George Halls has offered to take the job 
on and the transition will be in effect as this edition reaches members.  
Our thanks to George for volunteering when we needed the replacement and our sincere thanks to 
John for the dedicated work he has put into managing the library over these past years.  
We would also ask members to keep an eye on the above syllabus as some items are subject to the 
possibility of change at this time.  
In closing for 2007, my thanks for all the great articles you have submitted. Keep them coming. 
This issue welcomes new blood, Con Koutsomitis who also supplied our cover photograph.  Ian 
Carron. Ed. 

 



 
 
 
 
                     Con Koutsomitis 
 
     
Serendipity 
 

Whilst driving around the inner 
eastern suburbs of Melbourne I noticed a 
large gathering of people outside one of 
the local churches in the area. On a 
Sunday this would be considered 
normal, however, this was early 
Saturday morning. My curiosity raised, I 
had to stop and have a look. 

After making a few inquiries, I was 
told that a monthly church bazaar was 
taking place, and that I was quite 
welcome to come in and have a browse. 
As I was already in the area to look at a few garage sales, I thought it wouldn’t hurt to have a quick 
look. 

Working my way through stalls of home biscuits, cakes, knitting and crochet, down a long inter-
connecting hall, I arrived in a room where all the Bric-a-brac was.  

I scanned the room slowly, nothing immediately caught my attention, so I gradually examined 
the items on offer. Most of the items were junk, old computers, monitors and printers being the 
standouts. In the middle of the room there was a big cardboard box that I thought might contain 
something interesting,  

As it turned out it did! It was a Canon 1014XL-S, a full box set. As you can imagine I was totally 
stunned. I opened it up to inspect the contents - everything was there. There was a wide angle and 
tele supplementary lenses, microphone, instructions, leather pouch, and off course the camera itself. 

All this for the princely sum of $150 dollars. I did not have this much on me at the time, so after 
some negotiation it was agreed that I would be back in a few days to complete the transaction. I can 
tell you, that I had a nervous couple of days wait! Would it still be there, and if it were, would it be 
fully functional? These were questions going through my mind.  

The day came and I drove back to the church with a knot in my stomach. A lucky break like this 
rarely comes around. I mean the amount of things that would have to go in your favour is 
astounding. First of all, the person who owned this would have spent a small fortune to buy it, so it 
would have taken an almighty act of kindness in donating to the church in the first place.  

On the other hand he may have passed away, in which case his immediate relatives, not knowing 
its full value, still decided to donate it, instead of selling it at a garage sale, where it would have 
been snapped up immediately by collectors. The fact that nobody had even recognized its true 
worth, in an area that contains many collectors is indeed astounding. Just a short while ago a boxed 
814 XL-S sold on eBay for over $400 U.S. dollars. All this would come to nought, however, if the 
camera was not fully functional. I arrived full of anticipation and a hint of anxiousness. The 
caretaker had assured me that it was still there, waiting for me. 
 
The Acid Test 

 
I put the batteries in and tried to figure out how to operate the more esoteric functions. I at least 

managed to ascertain that the camera operated at all speeds, the light meter responded to light, and 
the lens was nice and clean and free of scratches. Next I tried the time-lapse and self-timer modes. 
They were OK. Now came the difficult part – Fades and Lap Dissolves. As I had never used this 
camera before I had to resort to the instructions.  



Main Control Panel. Filming Mode Dial. 

The caretaker was starting to fidget. I was trying to figure out what S, P and P.S meant, and 
which would be the best mode to use. In the end I chose P or Picture mode. The Fades went OK, 
however I had some trouble executing the Lap Dissolves. Was it me or was it the camera?“Are you 
going to buy it,” the caretaker said with a hint of exasperation in his voice. I took a deep breath and 
said yes. I figured that the rest of the camera worked OK, and the other stuff that came with it 
would prove useful.  

And with that, the deal was sealed. We both walked away reasonably happy, he with his money 
for the church, and me with a nice camera and a great deal to boot. And yes in case you were 
wondering it was my nerves and not the camera’s fault, the Lap Dissolves work just fine. 
 
First Impressions 
 

Although the camera is equipped to record sound, I will primarily concentrate on reporting on its 
silent capabilities.  

 The camera, coming in at 2.1 Kg, (about 4 _ pounds) itself is a weighty piece of equipment. The 
way the handle is designed to fold down on a roughly 45-degree angle, however, manages to 
distribute this weight evenly for the filmmaker. A definite improvement over the older and silent 
predecessor. 

I like the on off switch and the battery checker and its three zone warning system. Whether it is 
reliable or not I don’t know because I have never really taken notice of it.  

The viewfinder certainly contains enough info to keep a first time user busy. Most of it, as 
always, superfluous to requirements. The important ones are the Footage Indication Needle, the 
Aperture display, the Split Image Focusing Screen and the Superimposed END signal.  

The Footage Indication Needle, located on the left of the screen, moves slowly down the left 
hand side of the screen, as film is exposed.A small internal lamp lights the Aperture Display, 
making it easy to read the f-stop numbers in low light situations. The split image focussing is fine, 
provided you have corrected the eyepiece properly. This is achieved easily enough with thumb-
wheel located in the eyepiece assembly. 

The Superimposed END warning signal serves a few purposes. The signal glows steadily if the 
batteries are running low, or if the cartridge is either finished or become jammed. It blinks 
supposedly two feet before the film ends, and then only if it the cartridge has not been removed 
from the camera. 

 
Main Control Panel 

 
The layout of the controls can seem a little daunting, especially if you do not have the 

instructions in front of you. My tip then is definitely invest a few more dollars and buy a set of 
instructions and read them carefully, before attempting to use some the features. Understanding the 
Filming Mode Dial definitely is the Key to understanding the functions of this camera.  

 



Fade, Shutter and Lap Dissolve Controls. 

If, for a moment, we include sound recording, then this camera allows the filmmaker to decide 
whether or not to Fade Picture and Sound together, or separately. Lap Dissolves occur for both 
Picture and Sound, no matter which mode is selected. Knowing that, it simply becomes a choice as 
to whether you want to Fade both Picture and Sound (P.S), Picture only (P) or Sound (S). Since I 
have only ever used silent cartridges, I use P, Fading of Picture only.  

The only gripe here is the smallness of the control dial, (indeed that goes for the rest of the dials 
on the control panel), and the fact that you have to remember to push the button in first, and then 
whilst still pressed, select your mode. If you have small fingers then its OK, otherwise it can 
become a bit of a hassle. 

A neat but limited feature of this camera is the timed intervals 10-10 and 10-20, which allows the 
user to film him/herself for 10 or 20 secs, after allowing for 10 secs to rush from behind the camera 
to be in front of it.The white box with the dark 1 is for single frame filming while the other numbers 
are timed intervals per second of 1, 5, 20, and 60. 
 
Old Vs New 

 
Now we come to the second most important but probably least used function, the Fade and Lap 

Dissolve functions. I have to say that slick as it looks, it is probably my least favourite set of 
functions to use. I much prefer the old style chunky Fade wheel. I have small fingers, but even I 
have problems operating this, especially hand held. I am also very wary of snapping the lever. I 
can’t imagine people with thick chunky fingers being able to use it, especially in-conjunction with 
the Lap Dissolve Button. I also miss being able to use the old Fade wheel to select different shutter 
openings. The 1014XL-S really only has one alternative position and that is the sun or 150 degree 
shutter opening. The other is the XL position or 220 degree shutter opening. 
 
Fades and Lap Dissolves 

 
Once you decide which shutter opening you wish to use, the whole process of Fading and Lap 

Dissolves is Automatic. For a Fade Out simply push the lever from O to C till the motor stops, this 
ensures that the shutter remains closed. Fade Ins are just as simple, hold the lever down to C, wait a 
moment for the shutter to close, then press the film trigger, and release the lever.  

 
Lap Dissolves are only a little more 

involved. With one finger poised over the Lap 
Dissolve Button, and one on the Fade Lever, 
gently and slowly push the Fade Lever up, 
whilst simultaneously pushing in the Lap 
Dissolve Button. It’s rather tricky when you are 
operating the film trigger with the other hand at 
the same time.  

If successful the you should take your finger 
of the film trigger, and other fingers of the Fade 
Lever and Lap Dissolve Button, then you 
should hear the whir of the Shutter closing 
down, and rewinding of the film. Once all is 
quiet, then just simply frame the next scene and 
shoot. A Fade In is automatically started to 
complete the Lap Dissolve. If you think you 
made a hash of it, then wait for things to quieten 
down, and simply rotate the shutter angle 
towards the white dot. This cancels the Lap 
Dissolve and resets the frame counter and other 
internal logic and control functions. 
 



Aperture Controller. 

Exposure Compensation Dial, 
just below the Filter Switch. 

Column of Notch Sensors, next to Aperture Gate. 

Aperture Control 
 
The Aperture 

Control Function 
is probably the 
easiest and most 
useful function 
after the Filming 
Mode Dial. 
However, once 
again we have 
fiddly levers and 
a press button 
release to 
negotiate. 

Remembering to push the Release Button, allows the user to select 
Automatic Control, Manual Control or Locking of the Aperture, via 
the Aperture Control Dial. 

In Manual Mode a small Lever similar to the Fade Lever is used to 
either open or close the aperture, by any amount you wish. This value will be held just like as in 

Aperture Lock, until you decide to change it 
again.  

The Exposure Compensation Dial allows 
the user to adjust the exposure up or down by 
about a 1/3 of a stop increment, up to +/ one 
stop. This is handy when using some of the 
new films now available with oddball ASA 
ratings. 
 
Notch Sensing 

 
This camera does have an extensive notch 

sensing capability, which according to the 
instruction booklet can accept 25 ASA to 
400ASA Tungsten Balanced film, and ASA 
16 to 250 ASA Daylight film when the 
Daylight Filter is in use. 

       
 Sync Sockets 

 
That’s just about it for most of the functions available for silent filming. The camera does have 

two types of outlets that could be used for sync filming.  
The Euro-type socket or 8 pin Mini-DIN socket that could be used to both control a Start/Stop 

switch on a suitable recorder, and send pulses to it. The other is the more familiar Flash sync socket. 
Originally intended off-course for controlling a camera flash during Single Frame filming. 
 
Macro Zoom 
 

What good would be to have an excellent exposure system if the camera lens was not up to 
scratch? Gladly, this is not the case. In forums all over the net, filmmakers have nominated this 
camera’s f/1.4 6.5-65mm lens as one of their favourites.  

It has Macro filming possibilities at both ends of the zoom. At the tele end you will need to 
mount the camera on a tripod. While at the wide end you can get in a little closer, hand held.  

 



Orange Section is the Macro Function. 

To access the wide Macro, rotate 
the zoom to the shortest focal length, 
then push the Macro button, and use 
the zone marked by the orange line on 
the zooming ring for focusing. Macro 
at the Tele end is simply achieved by 
first rotating the zoom ring to the 
longest focal point, then rotate the 
focus ring past the 4ft/1.2m point, as 
indicated by the orange line. Macro at 
the Tele end fills the viewfinder with 
the subject, while at the Wide end, you 
get a bit more of the background. 
 
Summing Up 

 
This camera, in my opinion both 

excites and disappoints at the same time. The beautiful lens, backed up by the excellent exposure 
system, are the key highlights of this camera. Placing all the controls on one side of the camera, and 
shrinking them to fit, cosmetically looks good, but functionally can be a pain to access. The Power 
Zoom function is about the only well placed feature on this camera.  

One would have thought that the idea of using the latest IC’s at the time, were supposed to 
enhance the functionality of cameras, - not limit them. Chief culprit is the Shutter Dial. Why change 
something that was excellent to begin with? Having got that off my chest, it is still a good camera to 
use. The lens provides you with nice warm to neutral tones, depending on what film you use. The 
camera looks impressive and turns a few heads when you are using it outdoors.  

It also purrs like a camera should. Though not as silent as the Nizos, still a damn sight better than 
the harsh metallic sound emanating from its silent predecessors. Too many silent 814s and 1014s 
have I examined that had this problem. It must have been the way they were made! 

I suspect that in its heyday, when sound films were more readily available, it would have proved 
even more impressive. I suspect that was the market it was aiming for; pity sound films are no 
longer available. A gem of a camera, though slightly flawed, it is still a camera one would desire to 
have if forced to choose.  



The PX-625 from Varta, a very 
common and popular brand. 

The Canon F-1. 

The highly popular Olympus OM-1. 

 
Miranda Sensorex BN. 

Batteries for classic cameras of the 1960s and 1970s 
Paul I Boon 

 
In the early 1990s, the US Government passed new pollution 
laws which effectively banned the sale of mercury batteries. This 
was good news for human health and for the environment, as 
mercury has long been known as a terrible pollutant. The Mad 
Hatter in Lewis Carroll’s Alice in Wonderland, for example, was 
“mad as a hatter” because of the widespread use of mercury in 
felt production in the 18th and 19th centuries. But it was bad news 
for collectors of cameras built in the 1960s and 1970s because 
many used the PX-625 mercury battery, generally as the source 
of power for the CdS cells that were then being incorporated in 
through-the-lens light-metering systems. Like all mercury 
batteries, the PX-625 delivered 1.35 volts and continued to do so 
until it was nearly exhausted. Moreover it had very good 

internal-discharge characteristics and thus had a long 
shelf-life. The constancy of voltage with discharge made 
mercury batteries very attractive power sources to 
camera manufacturers, since they didn’t have to 
incorporate a voltage regulator in the metering system. 
The range of ’60s and ’70s cameras that used the PX-
625 battery is truly huge. All my old Canons (e.g., 
original F-1, Ftbn, EX Auto, Canonet QL17; the EF even 
required two!) used it, as well as the early non-R series 
Leicaflexes (e.g., Leicaflex SL and Leicaflex SL2) and 
the M5 and Leica CL. Many Minolta SLRs used it too, 
including the well-known SRT series, as well as the 

Olympus OM1 (but not the OM2), some Konicas 
(e.g., Auto-Reflex), Mirandas (Sensorex), Pentaxes 
(Spotmatic F), Rollieflexes (SL 35), Topcons (RE-
2, RE Super), Voigtländers (VSL-1, Bessamatic 
CS) and Yashicas. I think even the old Hasselblad 
meter prism finder CdS used one too. 
Like many others I was canny enough to buy up 
large supplies of PX-625 batteries while they were 
still readily available a few years ago, but the time 
is rapidly approaching when our private supplies are 
exhausted and the stored batteries have passed their 
use-by-date. What options are there for us if we 

want to 
continue to 
use these older cameras? 
Option 1: Throw away the cameras and buy a more up-to-
date model. This is an option that might appeal to some, but 
I’ve yet to see any modern camera – other then the few 
obvious exceptions – that can compare with the fine precision 
of the higher-end cameras built in the 1960s and 1970s. This 
especially applies to those built in the ’70s (e.g., Canon F-1, 
Leicaflex SL2, Minolta SRT-303, Topcon RE Super), when 
there was an unmatched synergy between simple ergonomics, 
fabulous traditional materials, quality workmanship and 

outright ease of use. So it’s not a real option, at least not for me. 



Leicaflex SL2. 

A PX625A (alkaline) battery. 

Hasselblad 500ELM. 

Option 2: Use the cameras but without the light meter. The PX-625 battery was, overwhelmingly, 
used only to power the light meter. One exception was the Canon EF, which had a hybrid shutter 
with mechanical timing from ½ to 1/1000 seconds and electronic timing from 1 to 30 seconds. The 
Leicaflex SL2 also had a funny use for the second 
battery: it used one PX-625 for its light meter and the 
second one for illuminating the viewfinder. In general, 
though, it is possible to use the cameras sans batteries 
quite normally, except that you no longer have a light 
meter. I don’t think this is a viable option for most 
people; by the time you’ve carted around a separate light 
meter, you may as well go the whole hog and use 
medium-format gear, especially if you are wedded to 
film. And a great part of the attractiveness of these older 
SLRs is their open-aperture through-the-lens metering, 
which is especially good when you are using long focal-
length lenses. So it’s not really on option either. 
Option 3: Use a similarly sized alkaline battery without any camera modifications. The PX-625A is 
an alkaline battery with the same dimensions as the PX-625. There are two problems. The first is 
that it delivers 1.5 volts rather than the 1.35 volts of the mercury original. The second is that, 
inherent with alkaline batteries, the voltage is not constant; it gradually drops with use and cameras 
of the vintage that we are concerned with generally did not have the voltage regulators to 
compensate for the changing output. Thus you have a double 
whammy: because of the higher open-circuit voltage, the light 
meter will give the wrong reading when the battery is new. This 
could be obviated by fiddling with the film-speed setting, but the 
“correction” will not be constant and is likely to depend on the age 
of the battery and its level of discharge. So it’s not a reliable 
option; it might work for negative film but is not a goer for 
transparencies. And I wonder whether there might be long-term 
reliability issues with pushing 10% more voltage through the 
camera’s light meter than it was designed for?  
Option 4: Have your cameras modified to take the alkaline battery. 
I’ve heard that a simple modification or adjustment is possible with some cameras so that they do 
read correctly with the 1.5-volt alkaline battery. But I’ve also heard that some cameras cannot be so 
modified (because they lack the in-built voltage regulation?). In any case, there’s likely to be a 
mighty cost in having all your cameras modified in this way. So it might be an option for some 

cameras that are highly treasured, but it’s not a universal 
panacea. For collectors, rather than users, it might affect the 
camera’s value too. (Note that there’s an analogy here with 
the use of the now-rare 6-volt nickel-cadmium battery in 
Hasselblad ELMs, which can be modified to take the very 
common AA battery.)  
Option 5: Use a zinc-air battery. Zinc-air batteries are 
commonly used in hearing aids and, from our perspective, 
have the great advantage of delivering 1.35 to 1.4 volts. 
There seems to be two types of zinc-air battery: the standard 
type that delivers 1.4 volts and the Wein Cell which, with its 
proprietary electrolyte, is supposed to put out 1.35 volts (see 

http://www.photobattery.com/zincair.html). They seem a great solution to our problem: they have a 
long (10+ year) shelf life unless opened, the correct voltage, and deliver it as a uniform output over 
their operating life. And they are relatively cheap, about the same cost as a roll of film.  
But a few drawbacks emerge. First, they require air for operation. Since many battery chambers in 
cameras are air-tight, the recommended solution is to drill a hole in the battery cover. My response 
to this quick fix: not on my SL2 you don’t! Second, they have a limited life (2-6 months) once 
opened; one solution is to remove the battery from the camera and tape it up after use. This seems a 



 
386 watch battery. 

Wein Zinc Air Cell.

Kodak Max S76 Pack. 

bit fiddly, but I don’t leave batteries in un-used cameras anyway, so perhaps it’s just good practice 
not to leave potentially corrosive things in your camera. Third, the battery can take up to 30 minutes 
to reach full power; this simply means that we place the battery in the camera at the beginning of 
each day.  All in all, they seem like a good solution to me although I must confess that I haven’t 
tried them yet. I’ve opted for the last solution, described next. 

Option 6: Use a battery converter. The final option is to buy (or 
make) an adapter that will take a smaller silver-oxide battery 
(such as the 386 watch battery) such that it fits neatly into the 
existing battery well and delivers the required voltage to your 
camera. Although there are do-it-yourself instructions on the 
Internet for making such a device (see 
http://rolleiclub.nl/PX625replacement.html), it seems much easier 
to get one commercially. I bought two such adapters from a firm 
in the USA for $US30 each (see http://www.criscam.com). They 
use the 386 battery, which also goes under the aliases of LR43, 
SR43 and G12. The adapters have worked well for me, but with 
three provisos. First, I have only tried them with new 386 silver 

cells, and it’s not clear whether they will deliver the required voltage constantly as the batteries age. 
Remember that a silver-oxide battery delivers 1.55 volts when new, and part of the adapter’s 
function is to reduce this to 1.35 volts. The solution to this potential problem seems simple: 386 
batteries are cheap so replace them often and don’t take the risk of incorrect light readings arising 
from a half-used battery. Second, the converters take the 386 silver cell because it is skinny. 
Presumably its small size is a function of its original use as a watch battery. It’s unfortunate that the 
adapters don’t (rather, can’t) take the much thicker but very common LR44 photographic battery 
(which is also known as the S76, EPX76, G13 or V86PX depending on manufacturer). I’ve not 

found it that easy to find 386 batteries, so the availability of the 386 
silver cell might be an issue in some remote places. Solution: buy up 
some spares before you head off to the Tanami Desert. This leads to 
the third problem. The 386 battery in its adapter housing is a tight fit 
in the battery well of most cameras. In fact, the whole adapter plus 
386 battery is at least 0.005” thicker than the original PX-625. This 
means that the battery cover doesn’t screw down fully on my SL2 
when the adapter is placed in the well. Strangely, the cap fits perfectly 
on my Canon SLRs, so there might be some camera-to-camera issues 
with fit. It may be relevant that, according to one website that I can no 
longer find, Leica at Solms advised against the CRIS-type converter 
and recommended instead the use of Wein zinc-air cells when 
mercury batteries finally ran out.  

Conclusions. There’s no need to throw out your treasured 1960s 
and 1970s cameras because mercury batteries are no longer 
available. There are at least two simple solutions: the zinc-air 
battery or the silver-cell battery adapter. As noted above, I’ve used 
the 386-battery adapter successfully in a number of cameras, but it 
might not work with all makes and models. If it doesn’t, the zinc-
air replacement seems a viable alternative (it might even be the 
first choice for many people). If all else fails, you might try getting 
your cameras converted to take the readily available alkaline PX-625A battery, but I reckon this 
might be a costly solution and it may not work with all models. The important thing is that we can 
keep our Old Girls working into the foreseeable future now that the battery issue has been resolved. 
Perhaps a bigger gremlin looming on the horizon is the future availability of 35mm film: Agfa has 
gone, Ilford seems to have been (temporarily?) rescued from the brink, and I overhead a 
conversation in a reputable camera shop last week that Kodak announced that it intended to halt 
film production in 2010. One hopes that capitalism will rise to the challenge and keep us supplied 
with good-quality film stock into the future, even if it has to be with markedly reduced availability.  



Trading in the Main Hall. 

Another view in the Main Hall. 

A nice range of collectables from Rob and Irene Goard, all price 
ticketed, something most browsers appreciate.  

Brisk trading kept dealers busy. 

Most tables had an abundance of 
goods available for the shoppers.

From your Ed.   Writing for Back Focus and Other News 
 

With this issue, we welcome new blood to our writing ranks with an article from Con Koutsomitis, with another to 
follow in a future issue.  Con submitted two articles accompanied with well-taken photos and earned himself a nice 
cheque in return for his efforts. Just proves what I have always known; we do have talent lurking out there! So 
why not give it a try? Help your journal and easy money too! Just send me your text and photos (.jpg format) on 
CD and I’ll do the rest.  
One of the benefits of editing is the nice people one gets to meet and one recent contact, following those ‘Pearl 
Harbour’ photos in issue 65 is George Dunbar of the Photographic Historical Society of Canada. George sent me a 
fascinating web site at www.museumofhoaxes.com/photos/html Well worth a look for those on the Internet.  

Ian Carron

October Market   Report & Photos from Ian Carron.  

 
Our last Market for 2007 was very 
well attended with 70 trader tables and 
ticket sales for public attendance 
numbering 575.  
Browsing the tables showed a nice 
range of collectables available so it’s 
good to see that Internet selling is not 
downsizing ‘face to face’ dealing.  

Catching up with friendly faces and acquaintances from the trade 
is always a bonus too. As assistant organiser Ken Anderson 
reported one trader as saying, ‘just being here and seeing and 
yarning with fellow traders I only see at each market makes 
attendance worthwhile, even if I didn’t sell much!’  
Reports were that traders seemed more than happy with the 
business they were doing and I certainly saw a host of happy 
shoppers heading out of the doors clutching their purchases.  
Apparently one trader at least has noticed an interest in digital 
items and he will be offering more of these at the next market. 



November Social Meeting.   Report & Photos, Ian Carron. 
 

Our end of year meeting was well attended with 40-
members being provided for by a spit roast caterer. 
With a choice of chicken, lamb or pork plus all the 
vegetable trimmings and no shortages of any 
servings (second and third helpings were seen to be 
taken) there was still food left over for ‘doggy-
bags!’ And, that’s not to mention the lovely 
presentation on the desserts table.   
Margaret had arrived earlier and set up the tables 
decoratively, including an old camera on each, just 
to add the right touch.  

 
 
 
 
 
 
 
 
 
 
 

Another highlight of the day was, compared to 
last year, the tremendous support this time for our 
Photographic Competition. The trial easing of the rules seemed to be a winner too (excusing the 
pun) and I think I can say they will stay in place. Probably the best to go was the insistence that the 
photograph be taken during the preceding 12-months.  
Our thanks to all who supported the competition with such a high level of worthy entries.   
 



Above: First Prize went to Ray Strong for this 
beautiful B&W landscape. Ray used a Mamiya 
Press Standard with the 65mm lens and Pan F film. 
 
Top Right: Second Prize went to Chas Houen for 
this photo of Nancy in a 1929 Austin 7 Meteor on 
the Morell Bridge (built in 1899 and now closed to 
vehicular traffic) at South Yarra. Taken with a  
Bessa 1, f3.5/105mm Colour Skopar. 
 
Right: Ian Bock took Third Prize for this study of 
his daughter, ‘Susan’. Taken in the Lakes District in 
the UK with a Rollei Va from the late 50s.  

 
 
 
 
 
 
 
 
 
 
 
 
 
 



 
Kia Ora Cordial & Eta 

Peanut Butter

The single lens Bolex C8. 

Collecting Bolex   By Andrew Huntley 

 
 
Eventually it happens to all of us who are collectors. It could be at a BBQ, a party or even at the pub 
over a drink.  
 
That dreaded question…. Why do you collect, and why cameras? 
Is it a faulty gene, bad upbringing or as someone suggested, for security. 
Well the first two I am not sure about, but when I have checked my bank 
balance at various times, after putting my hand up for a 'Must Have-
Once In a Lifetime' item, it has done nothing to enhance my sense of 
security! 
 
So how have I ended up with a house full of Bolex? Simple, our 
President Ian Carron! Actually it goes way back into my early 
childhood. There is movie footage of me busily collecting empty bottles 
and jars when I was barely 2 years old. Not just any bottles mind you. I 
particularly liked Kia Ora cordial bottles and ETA peanut butter jars. I 
can still remember the wonderful tactile shapes in my hands. 
 
I was to go on to bigger and better things though. I tried stamps, coins, 
pens, model railways, watches and even cars, but as I began to fill up 
mum’s garden with car parts and car bodies, my parents were starting to 
become just a little concerned. I also realised that I had not quite found the right thing to collect.  
 
Then I stopped collecting and started university. 
After completing my HSC at Caulfield Grammar I went on to Rusden Teachers’ College to study 
Film and Television. 
 
I decided that photography was for me and I started my first real job with a long established 
commercial and advertising photography firm, Cassidy and Baker, which I would collect also, some 
20 years later. 

 
It was there that I had the pleasure of meeting Ian. He 
would bound in on a regular basis to keep us updated 
with all the new rude jokes going around the traps, brief 
us on the new and wizz-bang gear, that we just had to 
have, but almost always he would tell us with great 
excitement about his new acquisitions for his camera 
collection. This slowly began to start having an impact 
on my deep dark collector side. 
 
I had used Bolex cameras at Rusden and at school 
earlier, and loved them. My father had a single lens C8 
Bolex, which he had given to me. Then Bill Baker at 
work, who was also an early member of APCS, gave me 
a Bolex H16 of his. It was beginning to happen. The 
final piece to fall into place was via the Photographic 
Trader, left at work by Ian. I happened to browse in it 
one day and saw an advertisement for a twin lens Bolex 
B8. I bought it and when Ian next appeared I proudly 

announced that I had all the Bolex cameras and I would like to join the collectors club! 



Bolex H16 

Jacques Bogopolsky 

Part of my Bolex display. 

Vice President Andrew Huntley with a 
Bolex H9 from his collection of which 

only four examples are known. 

Ian quickly signed me up to be a member of APCS and then subtly suggested that there may indeed 
be a few more Bolex cameras if I was to own an example of each one made. And so that is how all 
this madness started. 

Why did I make such a firm decision to collect Bolex? 
 
Well it actually embodied many of the things that 
interested me, such as superb engineering and 
watchmaking. It was also an iconic piece of industrial 
design. Magnificent in both form and function. So 
perfect in fact that the design never really changed 
from the original, rather it constantly evolved. There 
are only a handful of other such product designs. 
Perhaps the Porsche 911 and the Leica camera would 
fall into this category. 
 
I was soon to learn that 
my choice of a marque to 

collect would became a long and difficult project as very little 
information existed as to how the company was formed or any detail of 
it’s early history as there were almost no records remaining. 
 
I saw this as a challenge however, and it has made my interest a 

fascinating one for me.  
I started a worldwide club for 
collectors of Bolex ‘The 
Bolex Register of Australia’ 
and it continues to grow. 
 
I have had the pleasure of 
meeting some wonderful people along the way from the 
members of our club to the grand daughter of Jacques 
Bogopolsky, the inventor of the Bolex camera. 
 
I have been supported by many including Gerry Leitscke 
here at Cameraquip in Melbourne, one of the few 
authorised Bolex 
service agencies in 
the world and Bolex 
International SA in 
Switzerland, as it 
exists today. 
 
So, am I mad for 

being a collector? Probably, but it has given me a great deal of 
pleasure. 
 
I think in some small way we collectors are trying to slow the 
world’s progress because it means the end of an era when 
quality was everything. When the concept of disposable did not 
exist. 
 
Who really wants a new digital camera which has been 
replaced by something twice as good and costs half much by 
the time you unwrap it? 



 
 
 
 
 

 
 

Viewfinders, close-up equipment and other accessories 
 
Viewfinders 
 

The pre-war 127 and 120 Exaktas came only with a fixed waist level 
finder and with only a plain ground-glass screen. The only viewfinder 
accessories were various cardboard/leatherette “chimneys” to improve 
the visibility of the ground glass image. As the lenses were completely 
manual (i.e. without even a pre-set arrangement), the image in bright sun, 
and thus with a small aperture, was decidedly dim. In fact, for any sort 
of outdoor action photography, the direct vision option of the 
viewfinder hood was probably of more use and to this end, an 
accessory mask to make the hood suitable for 150 mm lens was 
produced. 
 
The Exakta 66 of 1952-4 had interchangeable viewfinder and screen, but 
only a waist-level hood and a plain 
ground glass screen were produced. As 

with most other aspects of this camera, we can only lament 
what might have been - a real alternative to the Hasselblad. 
 
The 35 mm Kine Exakta and Exakta II also had a fixed waist-
level finder with the same swing-up magnifier and direct 
vision alternative as for the 127. In 1949, Carl Zeiss Jena 
produced the “Pentagon” pentaprism. This latched into the 
top of the opened waist-level finder, and although ungainly in 
appearance, behaved as an ordinary pentaprism. 
 
The following year (1950), the Varex system was introduced 
with fully interchangeable viewfinders. The waist-level finder 
continued with the same thick glass block with ground lower surface as in the fixed finder, but the 
pentaprism had thin interchangeable screens. From 1954, the thick glass block of the waist-level 
finder could be removed and replaced with a block of alternative 
grinding pattern, but as this involved removing and replacing screws, it 
was a job for the work bench, rather than out in the field. Initially, 
the interchangeable waist-level finder had a safety-catch arrangement to 
prevent the shutter being released while the finder was closed but from 
1954, this was replaced by a safety catch on the camera body. In 1960, 
the design of the waist-level finder was completely changed. The thick 
glass block was replaced by the same thin clip-in screens as used on the 
pentaprism and the direct vision option was deleted. It was now covered 
in black leatherette - all previous had chrome finish. 
 
The pentaprism was initially chrome plated with a pyramid-shaped top. 
The screens were inserted by a simple clip-in arrangement and easily 
replaced, but it was a few years before the split-image rangefinder 
screen became available. Over the years, various cosmetic changes 
were made to the prism and in 1960 the outward appearance, by now leatherette covered, was 

 
Exakta B with leatherette 

view-finder extension. 

 
Exakta II with “Pentagon” accessory 

Prism. 

 
Varex IIa (1st variant) with 
chrome prism, waist level 
finder and 80mm pre-set 
Biometar lens. 

From Hugh Montgomery of the 
Photographic Collectors Society 
of New Zealand and author of 
the two part series in issues 60 
and 61 of Back Focus, we take 
great pleasure in presenting 
another instalment in his 
excellent series on Ihagee.



changed to a flattened structure with three top facets. 
 
In 1952 the Magnear magnifying focusing hood became available. This 
was a non-folding structure to the bottom of which could be clipped the 
desired screen and the top of which was an Exakta bayonet mount. A special 
5x magnifying lens was available, but any Exakta objective could be used 
as the magnifying lens and a 50 mm is excellent for coverage and 
magnification. For a fixed installation such as a microscope, this 
viewfinder is ideal. 
 
From the introduction of the Varex in 1950, the image screens of the 
pentaprism were easily interchanged. Until the advent of the split-image 
screen in 1954, there was not much call for anything other than plain 
ground-glass, but a variety of ground and clear screens, with various 
central sports, cross-hairs and graticule lines were available. These were particularly useful in the 
laboratory, but not in a pentaprism, and the standard waist-level finder did not accept these till 
1960. With the introduction of the Magnear hood, these screens came into their own. The last 
screen to be introduced in the mid '60s was the fresnel lens with microprism rangefinder - as 
was usual, this was several years after every other S.L.R. camera had this as standard. 

 
The first metering prism was the Ihagee Cell-Prism of 1958. 
This had a small Metrawatt selenium meter and calculating 
dial mounted on top of the pentaprism, the light reading 
being external, not TTL. As the light meter occupied only 
half the width available on the top of the prism, a 50mm 
viewfinder filled in the rest. The reasoning was that in 
flash photography, ambient light was often low, giving a 
dim reflex image. While this may have been true for the 
preset f2.9 Meritar lens, most people that could afford the 
metering prism would also by this date be using the f2.0 
Biotar with auto diaphragm and I would have thought that 
there was little difference in image brightness between the 
reflex and non-reflex viewfinders. To me, a 135mm finder 
would have been much more useful, as the Triotar lens 

was of both modest aperture (f4) and still with pre-set diaphragm. 
 
At Photokina in 1966, Schacht showed the Travemat 
TTL prism. This used Metrawatt Cds components 
and was not coupled to the camera speed dial. 
Initially, it could be used only in the stop-down mode, 
but later models had the calculator needed for open 
aperture metering. However, as the C.Z.J. lenses 
with external diaphragm operation have a two-
pressure release, stop down metering is no problem. I 
find the "null" position of the Wheatstone Bridge 
circuit, where one side is directly related to the actual 
light coming through the aperture in use, more 
convincing scientifically than a tapped resistor 
saying what theoretically should be coming through. 
The Travemat prism is too wide to use on the Exa I, 
as it fouls the ferrule of the rewind knob. The 
screen is the same size as the standard one but is mounted in a separate plastic cradle rather 
than just clipping in. 
 

 
“Magnear” viewfinder 
with “Tellup” magnifier. 

 
VXIIa (2nd variant) with “Cell Prism” and giant 
release button. 

 
Varex IIb with Travemat TTL metering prism. 



The following year (1967) Ihagee introduced the 
Examat, the “official” TTL metering prism. 
Manufactured by Harwix in Berlin, the Examat like 
the Travemat had a Cds meter powered by a PX625 
battery. The Examat will fit the Exa I camera and 
came from the start with the option of open-aperture 
metering and with standard clip-in screens. Its 
construction is not comparable with the Travemat 
and I have not found one in the present day that is 
still working.  
 
For the RTL1000, a waist-level hood, plain 
pentaprism, TTL pentaprism, and a magnifying 
viewfinder were available, all with interchangeable 
screens. However, as was mentioned in an earlier 
article, the RTL screens are not interchangeable with 
the Varex series, being 1mm different in dimensions. 
The TTL metering prism, which is coupled to the 
camera shutter speeds, is not coupled to lens 
diaphragm settings, and if used in the open aperture 
mode, the reading must be manually transferred to the 
lens. As the setting up of the dials, and the 
measurement in the open aperture mode, is 
particularly awkward. I suspect that I am not alone 
in preferring measurement in the stop down mode 
for this meter too. 

 
Stereo had a burst of enthusiasm in the '50s. 
There were two beam splitter attachments for the 
normal 50/58mm lens (one each for subjects under 
or over 6 feet) producing two images side by side 
on the 36 x 24mm frame. For view finding, a 
binocular fitting ("Stereflex") replaced the waist-
level finder or pentaprism. Focusing was by getting 
the two images to coincide. Off the camera, the 
Stereflex could also be used as a stereo slide 
viewer. To do this, the ground glass screen was 

replaced with a slide holder.  
 
Close-Up Devices 
 
In the days when most cameras used front cell focusing, and photographers lived with the close 
focusing and definition limitations imposed thereby, the extension devices available for the Exakta 
provided one of the main attractions for the system. 
 
Extension tubes, were available from the beginning for the Exakta 127 and the same screw thread 
tubes, with an added bayonet fitting at each end, were also used for 35 mm Exaktas till the end 
of the Varex series. Contrary to what has been written elsewhere, the Exakta screw fitting, at 
39.8mm, is not Leica screw (39mm) or the Contax S/D (Pentacon), Praktica, Pentax 42mm. 

 
VX1000 with Examat TTL metering prism and 
Ihagee metal lens hood. 

 
RTL1000 with TTL prism fitted and standard prism. 

 
Stereo attachments and “Stereflex” viewfinder. 



The minimum extension possible with 35mm Exakta tubes 
(by just using the two end bayonets) is 10mm, so a special 2 
in 1 ring, giving 5mm extension was also made. For 
35mm, the screw 
section of the tubes 
were of 5, 15 and 
30mm lengths. A 
system of rods was 
available to maintain 
the external auto 
diaphragm operation 
and an alternative lens 
holding bayonet with 
the external lugs 
needed for long 
focus lenses could 
also be had. 
 

Two bellows systems were available from Ihagee for 
the post-war 35mm Exakta. The first was a simple 
twin-rail unit (“Miniature Bellows”) and the second 
was the complex Versal Assembly (Vielzewerk). This 
had a single square section base rail on which could be 
mounted all manner of accessories for horizontal or 
vertical operation, focusing slide, slide copying 
attachment, lamps etc etc. To maintain focus at 
infinity with either bellows, a sunk mount Tessar lens 
was available. 
 
The independent Novoflex bellows were popular in 

the '50s and the Japanese Kopil bellows, some models of which offered rising front and back and 
swing lens facility, were available in Exakta fitting in the '60s. 
 
Another accessory to mention here is the Macro-micro Photometer, of 1958. This was attached to 
the camera, giving by itself an extension of 20 mm and a selenium cell could be lowered into 
the light path, with a reading taken on a voltmeter - which then had to be converted to a 
meaningful exposure. Although intended only for scientific work, this could be considered the 
first 35 mm TTL light metering system. 
 
Unlike Leica, close-up lenses were never offered by Exakta, or C.Z.J., for the post-war system. 
As the filter mount on many of the lenses is the common 49mm, the independent close-up lenses 
are easily obtained and I find a No. 1 particularly useful with a 135mm lens. Pre-war, three 
close-up lenses, fitting both 127 and Kine Exaktas were available from Ihagee/C. Z.J. 
 
Of other rings and things, a useful accessory was a lens reversal ring, which allowed a lens to be 
mounted on the extension tubes by its filter thread. There is now available from an 
independent source a macro-coupling ring that enables any lens to be mounted reversed on to a 
prime lens filter thread, thus giving a super powerful close-up lens. To avoid vignetting, the right 
combination of lenses has to be found, but such a fitting does provide a powerful close-up ability 
with minimum weight and space in the gadget bag. For some real close-ups another fitting 
allowed the use of microscope objective lenses on the end of the extension tubes. 
Another “close-up” device that may already be in the gadget bag is the “teleconverter”. This 
reduces the size of the field without altering the focusing distance. Post-war, there was never any 
official teleconverter from Ihagee or C.Z.J., but pre-war, an “extension tube and negative lens” 
(i.e. a teleconverter) of 1.3X was offered. 

 
Varex IIb with extension tubes, auto-coupling 
rods and, in front, 2 in 1 ring. 

 
VX500 with accessory shoe on prism and 
miniature bellows. 

 
“Vielzewerk” bellows attachment. 



With today's optics and accessories, bellows are justified only for a more or less permanent 
bench set-up. For casual fieldwork far more portable and convenient methods are available - I no 
longer carry extension tubes in my bag and I take my “macro” lens only when a specific need is in 
view. 
 
I have always felt that “close-up” is an unfortunate term for this aspect of photography, as for ease 
of lighting and to avoid distortion, a “close-up” distance between subject and lens is the last thing 
we want. I just cannot understand why “macro” capabilities of wide angle lenses or at the wide 
angle end of zooms are promoted. The terms “macro” and “macrophotography” have come to have 
very elastic meanings, due mainly to the efforts of zoom lens advertising. Quoting the ability of a 
lens as a “reproduction ratio” (such as 1:2) doesn't mean a lot to most people and even size of 
field, particularly when given in millimetres, is not easy to visualise. I still don't know what to 
call this part of photography, but for practicality, I envisage the field I wish to cover as a 
paper/filing card/stamp size. While my “macro-Extenar” will cope with all these fields without 
anything else, it will be seen that the standard 50mm and 135mm lenses with simple attachments 
cover almost all outdoor “close-up” requirements.  
 

Field Size    50mm    135mm 
 

A4     normal    normal 
A5     + 2 in 1 ring   normal 
Large filing card   + 2 in 1 ring   normal 
Medium filing card   +2 in 1 ring   normal 
Small filing card   + 10mm extension  + No. 1 lens 
½ small filing card   + 10mm extension  + No 1 lens 
Large stamp    + 25mm extension  + No 1 lens + teleconverter 
Small stamp    + 50mm extension  + 50mm reversed 

 
 
 
 
Microscope Attachments 
 
 
For the last 40 years, most laboratory microscopes have 
had either a built-in camera or a separate viewing tube 
enabling the camera to be permanently mounted. 
However, for school microscopes (or earlier laboratory 
models) it is necessary to photograph down an 
eyepiece tube. To frame the desired subject, the 
eyepiece is used, then the camera is installed, final 
focusing done via the S.L.R. and the photo taken. Thus 
the camera and its attachment have to be easily removed 
for the visual part of the exercise. Ihagee made 2 such 
fittings. With Micro-Adapter-l, the camera is hinged out 
of the light beam when necessary and with MicroAdapter-
2, the camera is detached by a lip and screw bayonet 
fastening. As some extension is necessary between the 
camera and the microscope eye-piece, the standard 
screw extension tubes are used and the macro-micro 
photometer can also be fitted. 
 
 

 
Varex IIb on microscope with 50mm Pancolor 
lens as viewing magnifier on “Magnear”. 



Other Medical Uses 
 
An endoscope with its own "cold-
light" illumination could be 
attached to camera and lens to 
allow photography up and down 
various body orifices. 
 
The Kolpofot, was a large 
instrument and particularly 
suitable for dental and gynecological photography. It had a 135mm lens on a bellows, with 
diaphragm closing down to f45, and with both a focusing light and a partial ring flash on the end 
structure. An electric supply was required for the focusing lamp and a power pack was required for 
the flash. 
 
An Ihagee Ringflash (model RB2) with a diameter suitable for a 50mm lens was also made and 
was particularly useful for photographing skin lesions. Like the Kolpofot, the user had to provide 
the power pack. 
 
With more normal equipment, the use of 
fast black and white film and the 75mm f1.5 
Biotar was promoted for making a record 
of x-rays from normal orthopedic 
viewing screens. Although the Exakta did 
not have interchangeable backs, the relative 
ease of using short lengths of film was 
another reason for their popularity in 
laboratories. The camera allowed cassette 
to cassette loading (but note that the 
spool had to be reversed in the receiving 
cassette) and the film-cutting knife severed 
the film after the required exposures. 
Reloadable cassettes of the “universal” 
(Shirley-Wellard) pattern could be used, 
but not the Leica or Zeiss types which, to 
open, require a key to be turned in the base 
plate. 
 
Other Minor Bits 
 
A giant release button was available to help with 
exposures while wearing gloves. A rectangular metal 
lens hood was provided by Ihagee for the 
50/58mm lens only. A rubber cup was available for 
the eyepiece and an accessory shoe for the top of the 
pentaprism was also mounted on the eyepiece 
surround. 

Flash 
 
Ihagee were the first camera manufacturer to 
integrate flash synchronisation within the camera. 
Virtually all Exaktas from 1935 were fitted with 
sockets for the Vacublitz 2-prong connector, and 
many also had a threaded third hole to firmly screw 

 
Endoscope adaptor. 

 
“Kolpofot” attachment. 

 
Exakta B showing two point flash connection with 3rd 
hole for attaching flash to camera and, in front, 
adaptor for converting two prong flash connector to 
standard PC fitting. 



the flash to the camera. No other German manufacturer had flash synchronisation till after 
World War II and the initial post-war production of both Leitz and Zeiss-Ikon were devoid of this 
essential feature. The Vacublitz was a bulb flash, and multiple units to use as spots and floods 
etc, as well as long-burning "focal plane" bulbs, were available. 
The Exakta 66 of 1952-54 had a 
single standard PC flash 
connector and any required 
delay could be set on a dial 
graduated in milliseconds. The 
bipolar sockets on the 35mm 
Varex were not replaced by the 
PC system till 1956. Ihagee were 
not alone in this - the Argus 
cameras from USA used a 
bipolar system (different in size 
from Exakta) till late in the '50s. 
Converter units of bipolar to 
PC are still around. Post-war, 
Ihagee produced two bulb 
flashes with their own name on 
them. One was a small folding 
unit and the other was a large 
rigid "press" type. 

During World War II, electronic flash was greatly developed and commercial units became a 
realistic option for amateur photography. In the late '50s, Exakta in the USA offered several 
electronic flash options, including a ring-flash, bearing the Exakta name. I do not know if these 
were factory equipment or arose from the initiative of the US importer. Exakta factory 
literature of 1961 shows Braun electronic flashes attached to the camera and by 1962, standard 
Multiblitz units were being promoted by the US importer. 
 
With the advantage of over 40 year’s hindsight, much of the Exakta specialised equipment looks 
decidedly tedious to operate, as all operations were definitely manual! However, in the 1950s, the 
only realistic 35mm alternative for scientific work was the Leica, and being a rangefinder 
system, it was ever more laborious. Today, every S.L.R., with same brand accessories, offers 
the scope of photographing everything from a sparrow at 100 metres, through a full-frame 
housefly, to microscopic organisms and crystals etc. In the 1950s, the only other S.L.R.s of any 
significance were Alpa, Contax S/D (Pentacon), Praktica, Praktina and Zeiss Contaflex. Although 
the Contaflex was popular with amateurs and offered a nice set of close-up lenses and other 
attachments, none of these cameras had anything like the versatility of the Exakta. In its day, it was 
unique. 

 
Next installment  
(the final one):  

Exakta maintenance and repairs and Exakta literature. 

 
Exakta 66 showing dial for setting flash delay. 

 
VX500 shown on the Novoflex 
focusing rail. 

 
Ringflash shown with power supply. 

 
Exakta fitted with the Ringflash. 



A Spotmatic SP II and a Bessaflex TM side by side. 
They may look similar, but there are many differences.  

Bessaflex TM and Spotmatic SP II viewed from above. 
Note shutter speeds run the opposite way, film speed setting and frame counter 

are different, and that annoying little wire is clearly visible. 

The Voigtländer Bessaflex TM  
– not a Spotmatic clone. 

 
by Herb Parker 
 
I have been a dedicated user of screwmount Pentaxes for more than 40 years, starting with a second 
hand SV back in 1964. That was and is a great camera with an excellent Super Takumar 1.8/55 lens, 
which has been around the world with me several times, through extreme conditions of heat and 
cold, without ever missing a beat. In 1987 I bought my first Spotmatic, a second hand SP II, 
because by that time I had a nice range of M 42 screw mount lenses. Being a collector as well as a 
photographer I also have an SP, an SP 1000 and an SP-F, all of which I use fairly regularly. I also 
own and have used a Ricoh Singlex 2 and other SLR’s which take M42 screw mount lenses.  
 

I know of course that there are many 
who consider the M 42 mount to be 
“outdated”. One man I was talking to 
one day made the comment: “I’d 
rather be using a bayonet mount if I 
have to change lenses in the dark”. 
Now I can’t think why on earth 
anyone would want to change lenses 
in the dark, or how one would line up 
the red dots in the dark, but we are all 
different, and we are all entitled to 
our opinion. I persist with what many 
consider an “old” lens mount because 

I like the M42 concept, which is simple and reliable, because the Takumars, especially the SMC 
Takumars are very fine lenses, and because I happen to have collected a nice range of M 42 lenses 
and other gear over the years, which would be very expensive to replace. Finally, if I did want some 
lens I don’t have, they are fairly readily available and affordable second hand. 
 
But with the passage of 
time my Spotmatics were 
getting older, and most 
developed some minor 
fault, which I can live with 
but which is still a 
nuisance. For example my 
SP works well except the 
meter, so I use a Weston 
Master V. My SP II works 
fine but the meter switch 
will not stay up unless I 
keep my thumb under it, 
with my SP-F the hot shoe 
does not work so I have to 
use the Compur socket, and 
the SP 1000 of course 
never had a self timer, which I miss. So I started to think about buying a more modern body which 
will accept my existing lenses. But where to find one? The answer was a Voigtländer Bessaflex 
TM, which I bought in mid 2004 and which I use for my main interest of slides. The Bessaflex of 
course is made by Cosina in Japan. One gets used to strange things in photography: if you look at 



My collection of screwmount Pentaxes. 
Rear (L to R) Pentax original, Pentax SV. 

Front (L to R) Spotmatics SP1000, SP and SP II. 
I used my SP-F to take the photo. 

the back of the camera it says: “Voigtländer Germany since 1756” and on the base of the same 
camera it says: “Made in Japan”.  

 
The Bessaflex is a lovely fully 
mechanical camera, and great to use, but 
it disturbs me to see, again and again, that 
the Bessaflex is referred to as a “copy” of 
the by now almost legendary Spotmatic. 
For example in the December 2005 issue 
of “The Photographic Trader” even a 
dealer, who should know better, 
advertises a Bessaflex (Spotmatic SP II). 
That comparison is simply not accurate. 
 
Certainly the Bessaflex resembles the 
Spotmatic to look at and in many other 
ways, as it does many other older 
mechanical SLR’s. Like the Spotmatics 
the Bessaflex takes M42 screw mount 

lenses, the meter switch (for stop down metering, which I much prefer to the “full aperture 
metering” of the SP-F) works the same way, the back opens the same way and the general layout is 
similar. But there are a number of both major and minor differences too, viz:                                 
 

a) The Spotmatics used a conventional horizontal travel cloth focal plane shutter, the Bessaflex 
uses a Copal vertical travel metal FP shutter. That means the Bessaflex has a top speed of 
1/2000 against 1/1000 for the Spotmatic, and it synchronizes with electronic flash up to 
1/125 (1/60 for the Spotmatics).  

b) The Copal shutter works quite differently when using the self timer, in that the mirror flips 
up straight away, rather than just before the shutter fires as with the Spotmatics.                                 

c) The Spotmatic uses a “match the needle” metering system, whereas the Bessaflex uses a 
simple and effective system of red and green lights. 

d) The viewfinder in the Bessaflex is exceptionally bright, and incorporates a split image 
rangefinder, which most of the Spotmatics did not (except the SP-F). It is also very easy to 
use while wearing spectacles. 

e) The shutter speed dial turns the opposite way – i.e. with the Bessaflex you turn the dial 
clockwise to increase shutter speed, with Spotmatics anti clockwise. 

f) The Spotmatics had an indicator to show whether the shutter is cocked, the Bessaflex does 
not. 

g) Most Spotmatics from the SP II onwards had a built in hot shoe. The Bessaflex lacks this, 
although you can buy an “add on” hot shoe, which fits over the pentaprism, with a wire 
which plugs into the standard Compur socket. Once it is on the hot shoe is almost 
impossible to get off again, and the little wire is a real nuisance. If you leave it plugged in it 
gets in the way, e.g. when changing film, and if you leave it unplugged it flaps around loose.                  

 
There are other, minor differences too, viz: 
 

a) The frame counter is different. 
b) The film speed setting is different. 
c) The Compur flash socket (X only – Spotmatics have X and F) is on the side of the camera 

body with the Bessaflex, whereas Spotmatics have them on the front. 
d) The winding lever has a much shorter travel – nice for fast action shots. 
e) Pentax viewfinder accessories, such as rightangle finders or magnifiers do not fit the 

Bessaflex. I do not know whether Cosina make their own. 
f) The Bessaflex has a little window at the back, enabling the user to see what type of film 

he/she has loaded, which is very handy. 



Some of my collection of M42 lenses and “bits and pieces”. Replacing all 
this (not to mention filters and lens hoods) would cost a pretty penny, even 

though some of my lenses are Tamron Adapt-All. 

In summary the Bessaflex certainly has a lot in common with the Spotmatic SP II, but it is very 
definitely not a copy of it. It fills a very important gap for long time Spotmatic users like myself, by 
making available a new and well made camera body, with modern viewing and metering systems, 
which accepts M42 lenses. 
 
At least in my opinion the 
Bessaflex is a lovely camera to 
use, with a number of 
advantages over the 
Spotmatics. It has a solid but 
silky “feel” about it, which to 
me is reminiscent of early 
mechanical Leicas. The 
viewfinder is superb, and the 
split image rangefinder clear 
and crisp. The metering system 
is positive and accurate and, 
unlike the Spotmatics where 
the needle always takes a few 
seconds to stabilize (except 
with the SP-F), it responds 
instantaneously.  
 
Flash synchronization at 1/125 
is certainly handy, and there is that extra 1/2000 shutter speed. Unlike some other M42 bodies, 
where some SMC Takumars foul the mirror, the Bessaflex accepts all of my SMC and Super 
Takumar and other M42 screw mount lenses, extension tubes, bellows etc. with no problems at all. 
                                                    
The drawbacks? My main criticism is the lack of a built in hot shoe, which was apparently omitted 
in the interests of preserving a “classical” clean appearance. Sorry, but with me functionality comes 
first! Lack of a proper hot shoe is a real nuisance, not only for the reasons already stated, but it 
means you can’t use magnifying lenses or right angle viewfinders, because the viewfinder slot they 
would fit into is already taken – that might be OK if you could get the add on hot shoe off again, but 
I at least can’t. I miss the “shutter cocked” indicator, and I can’t use the self timer to help steady the 
camera when using slow shutter speeds because, unlike the Spotmatics, the mirror flips up and the 
viewfinder “blacks out” as soon as the self timer is triggered. I have found this very handy with 
Spotmatics. By using the self timer, and steadying the camera by whatever means were available, I 
have managed to take acceptably sharp longish hand held exposures, especially in museums where 
flash is not permitted.  
 
On one occasion I was in the “Invalides” Museum in Paris, and was taken with a display of 
Napoleon’s field tent, but flash was forbidden and so I used the self timer trick, lying on the floor 
with my elbows resting on the floor, and used 1 second at f2.8, resulting in an acceptably sharp 
slide. This is very difficult to do with the Bessaflex because, once you trigger the self timer, you 
can’t see anything. 
 
How can the Bessaflex be improved? Very definitely by the incorporation of a fixed permanent hot 
shoe, thus getting rid of that annoying little wire, and by changing the viewfinder fitting to accept 
Pentax accessories such as a right angle finder. The ERC would be more “user friendly” if it wasn’t 
such a tight fit – I rarely use it, but it is quite difficult to close it with a lens in place. 
 
Will the Bessaflex prove to be as durable as the Spotmatics? I guess we won’t know that for another 
30 years or so, but it certainly feels solid and well made. 
 
Would I buy a Bessaflex again? Absolutely YES!  



BOOK REVIEW                      by     Keith Baker 

 
THE OXFORD COMPANION TO THE PHOTOGRAPHER 
Oxford university Press ISBN 0-19-86627-8 
770 pages UK price £40.00 
 
Edited by historian Robert Lenman this is, at over three kilograms 
weight, a substantial tome in many ways. 
A compendium of important and useful extracts of many earlier 
photographic publications compiled by ninety four editors and 
contributors, it is encyclopedic in lay out. Choosing not to use catern 
patrum layout Lenman has chosen instead an A to Z structure where the 
text is itself the index. 
Contributors are acknowledged at their every entry with qualifications 
and/or expertise in the subject listed. 
A brief chronology purporting to list the key technical, institutional and artistic events over a wide 
range of countries is provided. 
Apart from literature mentioned in the main texts there is a stand alone bibliography with emphasis 
on recent publications. 
An Internet listing of web sites, predominantly public and institutional, of photographic and festival 
events does not include our Society. 
Illustrations of actual cameras are few, restricted to a photograph of a Leica I and of a sectioned 
Kodak No.1. The photographic fraternity could have rightly expected more for without the 
progressive development of the camera there could not be a book like this at all. 
The social practises of photograph taking figures large; numerous photographs of historical interest 
include travel, poverty and riches. Selection of photographs to be included would have been 
difficult, a mammoth task destined not to please everyone; why this? why not that? Your choices 
will not be mine nor mine yours so this reviewer abstains from criticising the selection. 
There being no index as such the locating of particular items is dependant on key words to match 
the A-Z layout, a somewhat tedious frustrating and laborious exercise. For example: seek ‘Camera 
Lucida’,  found on page 99, redirected to ‘PRE-PHOTOGRAPHIC IMAGING DEVISES' (no page 
number assist), then on page 521 the device gets a scant six sentences within forty five column 
centimeters of other verbage. What is given is wrong; David Hockney's perspective investigations 
used the camera lucida not the camera obscura as asserted here. 
There is an abundance of information on Photographers, almost a directory for advertising agencies, 
with clouded criteria applied in the selection. For instance: Cecil Beaton gets twenty column 
centimeters of his own in the A-Z body of the book while Max Dupain,Wolfgang Sievers, Mark 
Strizic are but mentioned under the general heading “Australia”! Peter Dombrovski's ikonic 
photograph ‘Rock Island Bend’ is reproduced without mention of the psychic influence it had/has 
on awareness of the natural environment. 
There are many entries on American, English, French and German scientists; from Dr. Helmholtz 
work on the nature of light to Dr. Land and his Polaroids. Muybridge and Marey studies of 
movement are well exposed as are Hippolyte Bayard’s and Fox Talbot’s contributions to 
photographic processes. 
Holography gets one and a half pages including diagrams with an up to date bibliography. 
Digital imaging and printing gets near four pages of incomprehensible diagrams and nerdy jargon. 
Seek information on Camera Makers and we find in the ‘Thematic Table of Contents’ listing 
‘National and Regional Topics’, England and Wales (has anyone seen or heard of a Cymru 
camera?), Marion and Co. also favoured with a full paragraph in the A-Z text; contempories 
Thornton-Pickard and Sanderson are not so favoured being mentioned only in passing without 
elaboration. Similarly the TT of C includes Nikon F, Olympus OM series under ‘Japan’, yet in the 
A-Z text they get scant mention along with Konica, Nikon, Olympus, Minolta et al and no further 
information.  
Camera collectors want easy to use, reliable information; ergo look elsewhere.  



World Record Sale at Auction for a Leica Camera. 
 
On Saturday, the 17th of November 2007 the 12th WestLicht Photographica Auction ended with a 
sensation: the most spectacular lot of the auction, an O-Series Leica No. 107 was sold for the 
highest sum ever achieved at an auction for a 35mm camera or a Leica! 
By accepting the bid of a private European collector, the auctioneer turned a slender black camera 
into the most expensive 35mm camera and the second most expensive camera ever auctioned off. 
The world record price achieved was 336,000 Euros or AU$552,584.00  

Only approximately 21 of these cameras were produced 
to test the market in 1923, 2-years before the 
commercial introduction of the Leica A. The auctioned 
camera is the seventh camera of the Leica O-series. The 
factory records indicate the delivery to New York for 
patenting. This means that this camera is not only one of 
the major rarities existing, it is also the first Leica to be 
exported. 

The existing world record for a camera was also established by a WestLicht Photographica Auction: 
a Daguerreotype by the Paris manufacturer Susse Frėres from 1839, was sold for an unbelievable 
580,000 Euros at the auction in May 2007. 
 
Letters to the Editor. 
 
Hello Ian.  
I have received "Back Focus" #66, and am glad you were able to use some of my contributions. I 
also read with interest the article on Pentax SLR's by Ian Bock. Do you have an Email address (if 
not mail address) for him? Reason I ask is that I have a very interesting Super Takumar lens, which 
may interest him. It is a Super Takumar 1.8/55 but it has the extra "lug" for full aperture metering, 
plus two other characteristics, which one normally finds on SMC Takumars but not Super 
Takumars. It is probably a prototype SMC Takumar, much as some late Summitars were 
Summicron prototypes. Please advise. Thanks and regards      Herb Parker. 
 
Hi Ian, 
Just got the Back Focus. (#66) It looks excellent, just like a proper publication in fact - good work! 
Geoff Harrisson.  
  

WARTIME RESTRICTIONS 
Control of Photography Order. 

The following is a summary of the Regulations governing photography in wartime. 
 

1. Subject to the provisions of the National Security (General) Regulations and the National Security (Aliens Control) Regulations there is no 
ban on the carrying of cameras in public places. 

2. No person is permitted, except under the authority of a written permit granted by the proper authority, to make any photograph, sketch, 
plan or other representation of any objects of the following description:- 

Any fortification, battery, searchlight, listening post or other work of defence; 
Any aerodrome or seaplane station; 
Any assembly of any of the Naval, Military or Air Forces of the Commonwealth, or of His Majesty’s other forces; 
Any barracks, encampment or building occupied or in course of preparation for occupation by any of the Naval, Military or Air Forces of the 
Commonwealth; 
Any arsenal, factory, magazine or store for munitions of war, arms, equipment or supplies for any of the Naval, Military or Air Forces of the 
Commonwealth, whether completed or in course of construction; 
Any wireless, telegraph, telephone, signal or cable station; 
Any wharf, dock, caisson, dockyard, harbour, ship building works, slipways or loading pier; 
Any vessel of war either complete or under construction, or any merchant vessel or vehicle engaged in the transport of supplies or personnel; 
Any aircraft of the wreckage of any aircraft; 
Any building structure, vessel or other object damaged by enemy action or as a result of steps taken to repel action;  
Any hospital, or station at which casualties, whether civil or otherwise are treated, any ambulance or convoy of injured persons, or any injured person; 
Any electricity, gas or water works, or any gasometer or reservoir, or any oil store; 
Any assembly of persons for the purpose of transport or evacuation, or any temporary camp or other accommodation or transport vehicles used for the 
purpose of evacuation; 
Any riotous or disorderly assembly, or premises or other objects damaged in the course of such an assembly; 
Any roads, railways or bridges exclusively connected with works of defence ; or 
Any area declared to be a protected area. 

Keep For Reference 
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