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PROGRAMME FOR 2008 
July 20th.        Auction. M.R.H. Glen Iris. Viewing, 10am, Auction 1pm. 
September 21st. Meeting, MRH. Mario Athanatos will be our speaker on “The Film and I.” 
October 12th.       Market. Camberwell Civic Centre.  
November 16th.      End of Year Spit Roast Social Meeting and Photo Competition. M.R.H.  
 
Notes from the desk of the Editor: 
 
With this issue of our journal we have an upgrade in the paper used for the internal pages, which 
should result in an even better quality print for our illustrations. Our thanks to *copywise for their 
assistance in this direction.  
 
Also included is the catalogue for our July auction. I believe we will be getting local suburban press 
coverage of this event from Leader Newspapers, which should be ‘good news’ for our society.  
 
Letters to the Editor. 
 
Ian: Back Focus is a good read always and although I’m no longer an active member I will always 
be a keen follower of APCS affairs. 
Yours Sincerely,   John Mack. South Australia.  

 



John, with one of his beloved Contax’s, 
from part of his extensive collection. 

In Recognition of Years of Service         Ian Carron 

 
My association with John Keesing goes back long before 
either of us had even heard of the Photographic Collectors 
Society, as it was then. As mentioned in one of my ‘Tales 
from the Trade’ articles, I first ran into John when I called on 
Southdown Press as a fledgling professional sales rep where 
he was a photographer. Although he was not the one I needed 
to see, John didn’t just brush me off, but gave me a guided 
tour of the Southdown Press facility and introduced me to 
contacts that could be helpful.  
It was quite some years later before I was to really meet him 
again when, sitting with Ted Bedggood at his home, a 
potential new member arrived to talk about joining the 
society; it was John, by then a dedicated Contax collector. It wasn’t long before a firm and lasting 
friendship developed.  
It was during this period that John suggested to me that we possibly combine his professional 
photographic skills and my budding computer experience and take over production of the society 
magazine, naming it “Back Focus”, derived from the photographic term and as our focus on 
collecting was back in time. Accordingly, the first issue was sent to members in July 1992. We 
produced the copy, Ted Bedggood did the photocopying and the three of us did the collating, 
stapling and enveloping at Ted’s home.  
As Back Focus, and the production of it grew, a more elaborate copier was finally purchased and 
installed at John’s home and he took over the full production of the journal after I supplied the 
artwork. The new machine not only copied, it collated too. But John still had to staple all the issues, 
envelope them and get the cartons to the post office. This unit more than fulfilled its purpose and 
for many years John’s home and then garage when he and Joan downsized to Lower Templestowe, 
provided the Back Focus production centre. When the unit finally reached the end of its days, 
outsourcing production costs had changed for the better and the decision was made not to replace it.  
During this time, Ted Bedggood had retired as secretary and John volunteered to take over his job 
as librarian. When all the books and shelving had been installed, John then set about proper 
cataloguing of the library, something that had never been done. Over the years that he held this 
position, he has constantly added new books to our collection and our library now has a fine 
collection of volumes due to his dedicated work. A great facility available for all of our members.  
When the position of Market Organiser became vacant and John and myself picked up this duty, he 
once again provided, with the assistance of his wife Joan, hours of background support. John 
handled all the advertising, table hiring and market promotional mailings. He would even do a walk 
around the city camera stores distributing handouts and flyers as additional promotion.  
John has specifically asked me to mention that when we relinquished control of the markets, it was 
due to work overload (Back Focus production takes up quite a bit of time on its own) and we did 
not hand over markets “on the brink of being disbanded” as was stated some time back. The last 
market we ran together had in excess of 90 tables and we were turning away late booking 
applicants.  
Unfortunately, due to John’s failing health, he has no longer been able to keep up with these duties 
that he enjoyed so much. A new librarian had to be found and after some time, George and June 
Halls kindly volunteered and the books and shelving were relocated to their home.  
Prior to the AGM, John was retired from the committee and following this, he and Joan said they 
would no longer be prepared to offer the time and work in their Back Focus support role. The day 
after the April meeting, which John attended, he was rushed to hospital by ambulance when he 
suffered a coronary attack and has since been fitted with a pacemaker. I know all members will join 
me in wishing him all the best for a speedy recovery and our sincere appreciation for the many 
years of work and effort he has given to our society.  
In recognition of these years of dedicated service, John was granted an Honorary Lifetime 
Membership, which was awarded at the AGM 2008. Without John there would be no Back Focus. 



President Jackie Dean (right) presents Geoff with 
his award. Geoff is accompanied by daughter Anne 
(left) on this special occasion.  

Photographic Industry Honours APCS Member  
 

Geoff Harrisson (from Hobart and a member since 1980) was 
recently asked to attend the AIPP (Australian Institute of 
Professional Photography) Awards Dinner in Brisbane. He has been 
involved with the Institute in various capacities over the years, and 
they had done some research and determined (to his surprise) that he 
held the longest serving membership – dating back to before the 
Federal body was formed in 1965. He joined the Victorian 
Association in 1962. As recognition of these he was awarded an 
Honorary Life Membership of the Institute.   
  
Geoff has had a long career in the photographic industry. 
After leaving school he went to work at Kodak, Hobart. Processing 
b&w film at first, then as a printer. He left Kodak in 1956 for 
National Service in the 
Navy.   

 
He had been doing part-time printing for Jean Barry 
Laurance in his Hobart studio and in 1957 was 
employed full-time as a printer and social 
photographer. As Barry’s health deteriorated he took 
over the studio photography as well and expanded the 
wedding photography services. After his death in  
1959 he purchased the studio. 
  
He joined IVP (Institute of Victorian 
Photographers) 1962 and Assisted in the 
formation of  the Tasmanian Division  1969 

 Tas Council Member      1970-72, 1977-91, 1997-99 
 Tas Newsletter Editor   1977-82 
 Division President & Tas Convention organiser 1989-91  
 Co-convenor for National Convention   1991 
 Federal Council   1986-89 
 Judge - National Print Awards 1977-88  
  
 Programs/Presentations: 
  Perth  1980  WA Division 
  Adelaide 1980  SA Convention 
  London 1985  London Portrait Group 
  
 One Day Workshops: 
  Melbourne  1981  Vic Division 
  Sydney  1981  NSW Convention  
  Hobart  1982  Tas Division 
  Brisbane  1983  Qld Division 
  Member of Group Ten  1978-83 
 TAFE Advisory Committee 1989 
  Published articles on photographic history: 
 "Viewfinder"   Leica Historical Association of America  1988, 1993, 1999 
 "Back Focus"  Australian Photographic Collectors Society 1987-2007 



Ron Norwood and Tom Hellwege in deep conversation. 

 

Entertaining an International Collector.    Ken Anderson. 
 
Our recent visitors from North Carolina, Ron and Jane Norwood had a really great time visiting with Tom Hellwege 
and his outstanding collection. Here is a shot of Ron and Tom in deep conversation. Tom is an outstanding host and has 
a great love for the things that he has collected together, and what a display, really first class. 
Ron is a collector of Argus Cameras and equipment and has many rare items and is a fountain of knowledge and ever 
ready to supply whatever he can. I had a missing part for my first Argus C3 brick and Ron without any fuss airmailed 
the part and we have been friends ever since, that is the wonderful thing about clubs and collecting, the friendship and 
fellowship. 

He and his friends from the local camera club 
ran an Argus mini meet at Martinsville 
Virginia in 2002 and it was so successful it 
has become an annual event. Judy and I 
attended the second event in 2003 and were 
made very welcome. Prior to the event we got 
together with Pat and Diana O'Connor in 
Illinois through a chance mention of our 
similar past occupations and for someone that 
had never met except by way of emails, we 
had such a wonderful time and have been 
firm friends ever since. 
Ron unfortunately had the bad luck to fall 
and break his pelvis just before we were due 
to stay in their home with them and when I 
heard, this we offered to go to a motel, but 
they would have none of that. As it turned out 
I was able to help Ron set up for the event 
and drive him around. I was quite used to 

driving on the "wrong" side of the road during previous visits provided one doesn't do anything instinctively while tired 
or inattentive - a Victorian U turn gets you nowhere! And when driving across a supermarket car park you don't go to 
the left of an approaching car unless you want to see a look of absolute horror on the face of the woman driving that 
other car! And when driving down one way streets it’s best to keep in the extreme right lane to remind you that when 
you turn to the left at a two-way intersection, the left lane will be full of traffic coming straight at you!! 
The only mistake I made while driving Ron around stemmed from the fact that in North Carolina they have a single 
traffic light suspended high above the intersection well out of the normal sight line I am used to! That was soon rectified 
when Ron realised I hadn't noticed a red light - ah well, we did stop in time.  From then on it was a breeze! I had a 
wonderful time and made lots of new friends and resolved never to try and collect all Argus varieties, there is just too 
many of them! Ron of course has most of them including some of the rarest examples. 
Prior to going over to the meet I went to Sydney and met Jack Hannes and his wonderful family and Jack granted me a 
long recorded interview and my only regret is that we were never able to get together again to ask the thousands of 
questions that interview raised. 
Jack Hannes was a remarkable man who made up his mind that he was going to do business with Argus and fronted up 
to their Company headquarters in Ann Arbor and before the day was finished on a handshake he became their 
"Australasian" agent and eventually was licensed to locally produce slide projectors branded with the Argus name. He 
was also allowed to use a set of US dies to produce the Argus 75 proudly branded "made in Australia" 
Truly Jack was a trader with vision and never put all his eggs in one basket, he had a lively trade all over the world and 
his Hannes Import and Export company became Hanimex one of the most well known brand names in Australia, but 
that is another story and one that should be properly put together and told and it is so much a pity we did not make that 
connection after I returned from our Holiday. There are some fascinating stories to be told and explored especially those 
years whilst he remained in control of his company. 
Getting back to Ron and Jane Norwood's visit I was happy to host them and try and see as much of Australia during 
their short visit - we certainly saw most of Victoria even if sometimes the weather was not as good as we had hoped it 
would be. Then a rushed trip around Tasmania. The highlights were the scenery, the Australian Animals who most 
kindly allowed themselves to be photographed "in the wild" apart from the Tasmanian Devil which was busy with the 
rituals of the mating season during our visit and didn't show themselves even as road kill, and that in Tasmania IS 
unusual. 
Visits to Toms collection and also the Michaels Display in the City were well worth while for Ron, and while we 
walked about the City, we took the opportunity of photographing Ron beside the "Argus" name chiselled into the 
stonework in Elizabeth Street, though I did tell him that it was there because of the Newspaper rather than the camera! 
Wish their visit had coincided with the Society market and that we could have made the connection with Andrew 
Korlaki as it is through the collection of Andrew and Jo, that some items unique to this region have found their way to 
the Argus Museum that has been established in the old Argus building in Ann Arbor Michigan.  Ron and I have been 
pleased to source and donate Australasian items as they are discovered or become available. 



John Keesing and Charlie Barringer by part of the Zeiss 
exhibit at the Alan Michael Museum.  

Charlie, Peter Michael and John looking through an original 
Zeiss Contax service manual.  

Inspecting part of the exhibits. 

Could this be a case of, “My Contax is bigger 
than your Contax!” 

Another International Collector Visits.  
                          Ian Carron. 
 
A long-term friend of John Keesing and collector of Zeiss and Contax visited our shores this month. 
Charles (Charlie) and Therese Barringer were in Australia for a family wedding in Queensland and 
came to Melbourne afterwards to meet up with John for the first time, having collaborated for many 
years compiling Zeiss and Contax data. I was only too pleased to be able to offer them 
accommodation for the duration of their all too short stay and what enjoyable company they turned 
out to be. Having quickly developed a taste for Aussie beer and Vegemite, looking after them was 
“no worries”, a colloquialism they found delightful!  

 Charlie had heard about the Alan Michael 
Museum so bright and early one morning, 
John, he and myself took the train into the 
city for a visit.  
This exhibit, which is open to the public 
during trading hours, is incredibly well set 
up and well worth a visit by any camera 
collector.  

 
Charlie was in his element with many of the exhibits, especially when Peter Michael brought out 
some original factory service manuals for Contax cameras. I think Charlie thought Christmas had 
arrived when Peter set him up in a private room so that he could (digitally) photograph his way 
through them from cover to cover.  
But, all good things come to an end and with rumblings occurring from southern regions, we headed 
to Hardware Street with its great choice of eateries for a quick lunch before making tracks for home. 
Charlie and Therese left with great impressions of Ozz, promising to return. For the friends you 
made here, it can’t be soon enough!   



The Sanderson Tropical ¼ plate. 

Close-up showing the brass strip insert to prevent warping.
One of the features that distinguishes the Tropical model. 

Another view of this very fine British made 
camera. 

 
 
                 Ian Carron 
 
 
It was late one morning when the phone rang 
and a gentleman identifying himself as Noel 
asked, “Are you the fellow I read about who 
collects cameras?” Confirming that he did 
indeed have the correct fellow, he went on to 
explain that he had a number of cameras in 
which his family was not really interested, 
was 82-years old and wanted them to go to a 
good home. He listed these off, a Pentax P30, 
an early Weston meter (complete with all 
items including the invercone) and a variety 
of other items including some early lenses.  
Then he asked me if I’d ever heard of a 
Sanderson camera? I replied that I had, and 
even had one in my collection. Noel then told 
me that he had this Sanderson that he’s owned 
since cocky was an egg! He’d bought it 
second hand and it was complete with its 
original instruction manual, outfit case, plate 
holders, focusing cloth, lens hoods and a film pack adaptor. Living in NSW, he would be coming to 
family in Mentone in about a month and would it be convenient for him to visit and bring them to 
me? (Like, would it what!!)  

Weeks later, I spoke to Noel again and a 
luncheon visit was arranged, for which he 
was over an hour late as he got totally lost 
coming from Mentone to Greensborough. 
But arrive he did and a charming guest he 
was. We had a great chat over lunch as 
Noel filled me in on the details of a life 
spent with the then PMG.  

Then he brought the items in from the car and we 
went through the various pieces, leaving the best for 
last. When he opened the heavy leather case 
containing the Sanderson, I think my heart missed a 
beat. I’d been expecting a leatherette-covered model, such as I already have, but as Noel lifted it 
out, I thought, “Oh, Good Lord, it’s a Tropical!”  
As he proceeded to open the camera up, I realised that it was not only definitely the Tropical model, 
but in as near new condition as one could wish for. The first thing inspected, of course, was the 



The original owners manual. 

With the rear-focusing hood raised, even a focusing 
magnifier was provided for the photographer. 

Detail of the outfit case with a 
serial No. stamped into it. 

timberwork, and even around the tripod threads, this is free of any markings from tripod heads or 
mounts. No corner damage anywhere and the bellows are in excellent condition. Even the spirit 
level is still functioning.  
The lens fitted, a Carl Zeiss Jena Tessar 
f4.5/15cm is in lovely condition and the Compur 
shutter (T, B, 1-200) works correctly.  
Further investigation showed that the camera has 
six quarter plate film holders with it, a film pack 
adaptor, focusing cloth and the manual in 
excellent condition. Plus, two lens hoods of a 
quite unusual type. These are folding hoods and 
one is marked “Zeiss Ikon” and the other, 
although identical, has a plain, unbranded button.  
When my heart rate had returned to normal, I said 
to Noel that this was a very valuable item that he 
was giving to me and that a simple “thank you” 
seemed so inadequate in return. Surely there was 

something I could offer in exchange? He replied 
that all he wanted was to know it was going to a 
good home and an appreciative owner and my 
reactions had reassured him of that.  
Following Noel’s visit, I rang his family members 
in Mentone and repeated what I’d said to Noel and 
that I’d like to do something to express my 
appreciation. His stepson said that he has a very 
religious outlook, doesn’t drink or smoke and, at 
82-years of age, wants for very little. They 
themselves almost ‘go mental’ at Christmas and 
his birthday wondering what to get him. I said then 
that the only thing I could think of was to send a 
nice card and a letter, which he agreed Noel would 
appreciate more than any gift.  

I then emailed a couple of photos of the camera to Geoff Harrisson in Hobart and he asked, “you 
will do a Back Focus page on it, won’t you?” Replying in the positive, 
Geoff said, “and include a photo of yourself and your benefactor!” 
That’s when I realised that in all my excitement I hadn’t even thought 
to take a photo of Noel and myself with the Sanderson!  
Below are three photos of one of the two lens hoods, closed, partly and 

fully opened. The other is near identical, having a plain button in place 
of the Zeiss Ikon branded button on the one shown.  

 

ARE YOUR CONTACT DETAILS CURRENT? Frequently I am given items 
in which I have no real interest and am quite happy to pass these on to members whose collecting 
interests are available to me via the society data-base. Twice recently I tried to contact a member 
with either a ‘hot tip’ or a gift only to have the email returned as undeliverable. As no phone 
number was listed, the item then went to another appreciative member. It is important when ANY 
of your details change to let our treasurer know, it could be YOU who is missing out.  



Not much to look at, but what did this case contain?

The Camera. 

Transport side of the camera. 

 
 
           Han Fokkelman. 
 
 
 
It was in the days that it was easy for the collectors 
to find a nice camera, a photographer advertised 
with an old studio-camera. A collector went to him 
and discovered that the camera was old indeed but 
the lens and the shutter were from recent times. 
This camera was not sold but talking about old 
cameras a cupboard was opened and two wooden 
cameras were to be seen. After these cameras were 
sold, came the invitation to look in the garage for 
there must be more ‘’stuff’’. There our collector 
found some plate magazines in various difficult 
stages of decomposition and an old leather case 
with a camera “that I have used in my youth”. 
At home it seemed to be an original lining leather 
ever-ready case with a nice wooden camera with a name plate: “Excelsior” D.R.P. No 51977. 
Thanks to our good old Ruud Lokkers, who had a catalogue of 1904, we discovered that it was the 
Fichtner Excelsior camera, but that was all. 
Where were the Fichtner works, and from when till when? What did they manufacture? 
After the advertising of the Breker auction with the “Hüttig/Fichtner Excelsior Detectiv Kamera”, 
the coin had fallen. Fichtner had never manufactured cameras, for Fichtner was a designer. 
 
Richard Hüttig was in 1856 already working in the 
fine furniture industry in Berlin, which means he 
made the housings of the wooden cameras. In 1872 
he founded his own factory and in 1887 already he 
moved the whole enterprise, Richard Hüttig & 
Sohn, to Dresden. There they should have their 
greatest results that resulted in a catalogue with 400 
cameras in 1904. Beside the models that were 
developed in their own factory, they took cameras 
designed by freelance designers in production. One 
of these designers was Fichtner. 
Many amateurs did not like to change the plate 
magazines after each shot, so the designers found 
constructions where it was possible to change the 
plate without having to open the camera. 
That gave some very interesting constructions as 
one with a leather sack fitted to the camera. 
Fichtner developed the “Furor” camera for plates 
with a magazine for 12 plates. The lens was the 
Choroscop with built in revolver stops and a 
rotating shutter. But it could be done better. 
Around 1890 appeared the “Fichtner’s Geheim-
Kamera EXCELSIOR” and it was for that time a 
real novelty. 
 
He put in the right compartment six plates behind 
ach other, 1 till 6, and in the left compartment also 
six plates in the following 12 till 7. If the first plate 



Rear side of the camera. 

Detail of the release knobs. 

would be exposed you turned on the transport handle on the top of the camera and the first plate 
shoved to the left. If the same time plate nr 7 was shoved to the right side so both parts would 
become six plates. In the mean time plate 7 made contact with a click that placed the counter on nr 
2. This counter was situated on the removable backside of the camera, and therein you could find 
the nameplate of the retailer too. This nameplate was recessed in the wood and that was strange. 
The retailer screwed or glued his nameplate on the camera and did not damage the wood. So we can 
expect that the factory delivered the camera with a blank sunk nameplate and the retailer could use 
that to write or engrave its name on it. 

The metal rotating shutter could 
be set on speed 1, 2 and 3 by 
turning a knob on the side of the 
camera. To use a real time with 
the rotating shutter was in those 
days not possible, but the focal 
plane shutter and the central 
shutter had a good result. The 
shutter was tensioned by pressing 
a knob on the top of the camera. 
On the side you would find two 
shutter releases engraved: M and 
Z. M means Moment and Z means 
Time. If you pressed the Z knob 
the shutter would be opened and 
stayed open till you pressed the Z 
knob again. Both releases were 
mounted with the top under, so 
you could read it well if you 
looked down. Even the dot behind 
the character was engraved. 

 
The first cameras had most knobs on the front 
side and the shutter releases on the top of the 
camera. The viewfinder flaps did not exist. ( 
Abring 2812 ). But soon the viewfinder 
became their flaps. The next renovation, and 
the definitive performance, was like the 
camera on the photos. 
Two cameras were in production. One for 6 x 
9 cm plates, 16 x 15 x 12 cm with a weight of 
1800 grams, and the other for 9 x 12 cm 
plates, 22 x 18 x 15 cm with a weight of 3600 
grams. If the camera was made of dull walnut, 
the lens was an Aplanat. If the camera was 
made of polished walnut, the lens was the 
Goerz Lynkeioscop. 
All cameras were delivered with the lining 
leather ever ready case and a manual. That 
there was a manual was mentioned extra in 
there advertise, was that in these days not 
usual?  
In 1909 became Hüttig, with its financial problems, a part of the new born ICA group. Ernemann, 
founded in 1889, tried to get Hüttig under its own wing but failed. Fichtner had other ideas. Around 
1910 sold the retailer fa. Meerendonk Spukers in Tilburg, Netherlands, this camera with the name: 
Ernemann Edison D.R.P.51977.  Ernemann had lot of wooden cameras under the name Edison. So 
this name gave us no help. After 1914 it was over. 



Above & below: members absorbed in the talk. 

Explaining a point on the Universal Press, using the 
overhead projector for emphasis.  

APRIL MEETING    report and photos: Ian Carron 

 
With an attendance of less than twenty members, 
it was a shame that so few turned out for this 
meeting as our guest speaker, member David 
Millar had obviously gone to a lot of trouble in 
preparation for his talk on Mamiya cameras. 
Perhaps the unusually fine weather was to blame. 

Using an overhead projector, David stepped us 
through the Mamiya system with a range of well-
made transparencies.  
 
Further emphasis was supplied with examples 
from his extensive collection of Mamiya hardware, both cameras and accessories.  
 
During the meeting, which preceded David’s talk, a further loosening up of the photo competition 
rules was announced. This was the removal of the ‘date of manufacture’ (1980) restriction and any 
camera that uses conventional silver halide film will now be permitted, regardless of date of 
manufacture. Full details of the rules will be available shortly.  



A Leitz ‘ABLON’. 

Fig. 2. Placing the film in the home made 
‘ABLON’. 

Fig. 3. Cutting film after clamping it in the 
“ABLON”. 

Fig. 1. 

 
 

           Herb Parker 
 

There is something about using an early screw mount Leica. With 
their collapsible lenses they are just so compact and convenient. 
Come to think of it, the Leica was originally intended as a small, 
compact and easily portable camera. When I look at a modern SLR 
with motor drive, huge zoom lens etc. I sometimes wonder what 
happened to that concept. Be that as it may those readers who use, or 
collect and use, old bottom loading Leicas or Leica copies will know 
how frustrating it can be to try and load one of them. Unless the film 

leader is cut exactly right it simply will not load. Often (but not always) there is an illustration 
inside the base plate, showing how the leader should be cut, and specifying that it must be (at least) 
10 cm long. Unfortunately modern films have much shorter leaders, and trying to load one into a 
bottom loading Leica just won’t work, unless you cut the leader to shape and size first. 
One-day keen collector Bruce Strachan brought 
along to a meeting of Brisbane collectors group 
Cameraholics a special gadget made by Leitz 
for this purpose. It was a special metal template 
called an ABLON. The idea was to clamp the 
end of the film into the ABLON, cut along the 
template with a sharp knife, and “Hey Presto!” 
the film would load into the camera with no hassles whatever. Unfortunately these ABLON’s are 
not only quite costly second hand, but hard to come by, and so I started thinking about how I could 
make one. 

Eventually I struck upon a very simple and effective solution. 
Using the shape of the ABLON, which I had traced at the 
meeting as a template, I cut out two pieces of plywood to 
exactly the same shape, except that I made them a bit longer on 
the basis that a little extra leader can’t hurt (refer Fig 1 – ‘B’ is 
where the original ABLON ended). I found later that with some 
Canon Leica copies you need a bit of extra leader anyway. I 
then joined the two bits of plywood together with jointing tape 
as per Fig 2 (the broken line is the tape – you can use any strong 
tape for this), and placed the film between them (Fig 3). Finally 

I clamped the whole assembly together with a strong spring backed paper clip, which holds the film 
in place and stops it from moving. Finally I cut the film end to shape with a sharp knife such as a 
Stanley knife (see also Fig 3), and it’s ready to load. 
It’s simple, and it works like a charm. The shape of the template at point ‘A’ is fairly critical. 
Length of the leader does not seem to matter as long as it is not too short, but make sure you cut 
between perforations at point ‘A’, otherwise bits of film 
could come off and gum up the works inside the camera. 
Since making up this gadget I have used my screw mount 
Leicas (I have a IIIg and a IIIb), as well as a Shanghai 
58-II and a Canon IVSB2 repeatedly with no problems. If 
I am going somewhere where I think I might need to 
change film while out I prepare the number of films I 
think I might need beforehand – if I don’t need them I 
can still use them in any other camera, and all I lose is 
about 5 cm of film.  
I hope that, by letting readers know about this simple gadget, I will help some of my fellow 
collectors enjoy their old Leicas and Leica copies more.  Please Note: It was not possible to 
reproduce the ‘ABLON’ template in Fig 1 to full 1:1 scale. If any member would like to try to make 
one, write or email the editor for a full-scale print of the drawing.  



The layout of A508 makes it user friendly. 

        
 
        
                     Con Koutsomitis 
 

 
LUCKY DAY 

 
   You will never know what you 
will find, looking around an old 
Country Antique Shop. 
Out the back, where all the “junk” 
items were stored, tucked away in a 
dingy part of a huge room, was a 
small box of 8mm Cameras. Nearly 
all the cameras were junk; all that is 
except one that instantly caught my 
eye. Immediately I recognized the 
proverbial diamond in the rough. It 
was a Bauer A508. A little worse 
for wear, but for $10.00 I was not 

about to complain. I had no batteries to test the camera, so I figured that if it didn’t work when I got 
home I could use it for spare parts. 
Having arrived home I could not resist testing it with batteries. It worked! However, when I looked 
through the eyepiece I could not see a thing - nada. Having had previous experience of opening up 
the predecessor of the A508, the C Royal E Series and after a moment’s thought, I decided to 
carefully open the camera and see if I could fix the problem. 
Underneath the External Electric Eye, and the Fade Control, are the screws that hold the LHS plate. 
This side also contains the Viewfinder assembly. I almost gave up trying to find the problem when I 
noticed that part of the viewfinder had lodged itself in a little nook inside the camera. It some how 
had loosened itself from its normal position. Carefully positioning this missing piece of the 
viewfinder, back in its place and looking through the eyepiece again I found I could now see things 
clearly. After going through a ritual of careful adjustment and looking through the eyepiece to see if 
horizontally all was level, I was finally satisfied that everything was OK.  
After carefully cleaning the lens and softly rubbing the body with a weak solution of disinfectant, it 
was ready for a full test. I loaded a Russian re-loadable cartridge with some spare film I had and 
began to test all the features of the A 508.  
 
CAMERA FEATURES 

 
The Bauer A508 Camera had a long pedigree for a 
Super 8 camera, replacing the ground breaking C Royal 
E series, released in the early 70's. Indeed the A508, 
minor differences aside, is almost a carbon copy of the 
C Royal E series. Cosmetically it is a vast improvement 
over the older C Royal E series, particularly in the way 
the Fade Controller and Filming Mode Dial has been 
marked! That said it and the C Royal E series that 
preceded it, rank as one of the most impressive silent 
Super 8 cameras ever released. 
As I had a C Royal E series camera, I was able to 
immediately recognize all of the functions of the A508. 
I tested all the filming speeds, including the 54 fps 
speed. All seemed OK. Operating at 18 fps, without 
film and with the film door open, I could check the response of the Auto aperture control. 



The A 508 Fade Control Dial. 

FADE CONTROL 
 
The key to unleashing the full 

potential of the Fade Control Dial 
is contained in the momentary 
“M” or ‘Memory” switch. This 
switch is necessary when 
activating a Manually a Fade In, a 
90 frame Lap Dissolve or Double 
Exposure.  
     
FADES 

 
Auto Fade Outs are achieved 

when the AUTO button is pressed 
while filming. The button rotates 
180 degrees clockwise in about 5 
secs, (@ 18 fps) then it and the 
film transport motor stops. Auto Fade Ins are started when the trigger is pressed then the AUTO 
button is pressed. This simultaneously starts the film transport motor and rotates the AUTO button 
clockwise another 180 degrees until it reaches the Open position, in about 5 secs (@ 18 fps). 
Manual Fade Outs are activated when the Outer Fade Control Dial is pulled out slightly then rotated 
by hand clockwise until the close position is reached. A maximum of 5 secs are allowed for this. A 
Manual Fade In is allowed only after the “M” switch has been depressed (whilst the finger is off the 
film trigger). Once again the film trigger is pressed, and the Fade Dial is rotated anti-clockwise back 
to the Open position, again a maximum of about 5 secs is allowed for this (@18 fps). 
 
LAP DISSOLVES 

 
Lap Dissolves and Double Exposures are merely an extension of the Fade Out/Fade In procedure. 

The Rewind Slider switch rewinds the film 90 frames. For an Automatic Lap Dissolve simply 
operate the Rewind slider switch after an Auto Fade Out. Then proceed to do an Auto Fade In as 
described previously. Manual Lap Dissolves simply involve operating the Rewind slider switch 
(finger off the film trigger) prior to pressing the “M” switch, for a Fade In. 

 
DOUBLE EXPOSURES 

 
Double Exposures are simply an adaptation of Lap Dissolves. The Fade Dial is rotated by hand to 

just past the point it clicks, then the film trigger is pressed. After about 5 secs the film transport 
motor stops. The Film trigger is released then the Fade Dial is then rotated by hand to the close 
position. The Rewind Slider switch is operated. Once the Rewind has finished, the Fade Dial is 
rotated by hand to the Open position, the “M” switch is pressed, and finally the film trigger is 
depressed for the next scene. 
I switched the speed back to 18 fps and tried the Auto Fade and Lap Dissolve functions. Then I tried 
these features again manually, all seemed OK. 
 
TIME EXPOSURES 

 
Next I switched the “Program” selector to try the 1/MANU or Single frame function. Then switched 
the selector to 1/AUTO or time lapse. Again all functioned well. The 1/AUTO function operates 
with the Interval Controller, which sets the interval between single frames. Tucked away is the 
External Electric Eye, used to control the exposures for the “Time Exposures” function. It should 
never be exposed to Daylight. In a darkened room lit by the light of a small TV, I tried the “Time 
Exposure” or B/AUTO function, setting the scene timer for duration of about 5 secs. I then switched 
the aperture exposure setting to Auto. 



Cds. External Electric Eye for Time Exposures. 
Time Exposure Scene Duration Dial.

Exposure Control, Power Switch & 54 fps 
Button. 

This 5 sec duration is the actual time that would be exposed on film. In reality it would take several 
minutes to complete the scene. Time exposures work when the camera holds the shutter open, 
exposing the film to available light. The film advances automatically frame by frame; according to 
the amount of time each frame has been exposed to available light, as determined by the External 
Electric Eye, and internal electronics.  
 

The familiar clicking of the camera, signifying the exposure and advancement of one frame, would 
quicken when I pointed the external electric eye towards the light source, and slow down when I 
pointed it away from the light source. Pointing the external electric eye towards a light source, 
exposes the film to more light, hence the film needs less “Time” for exposing the frame. Point the 
electric eye away from a light source, and the exact opposite 
occurs.  
 
SLOW MOTION 

 
The 54 fps slow motion, while not providing a “super slow” 
motion effect, still proved adequate when for instance 
filming hand held and walking amongst crowds of people, on 
a warm summers day or for slowing done the action at the 
tennis, cricket or baseball. Filming at 54 fps means you need 
a lot of light, especially if you are using a slower emulsion 
like Cinevia 50D, which is notched the same as the old K40. 
This should not be a problem during Summer.  
The position of the 54 fps button, whilst useful in hand held 
situations, becomes a bit awkward when the camera is 
mounted on a tripod. Either way, the separate 54 fps button 
allows the user to instantaneously insert a “slow-mo”, into a 
scene that is being filmed at 18 or 24 fps.  

 
IMPRESSIONS OF A USER 

 
NOTCH SENSOR 

 
The auto exposure system only accepts 40/25 and 160/100 
ASA.cartridges. There should be no problem accepting the 
new Cinevia 50D, which as mentioned before is notched the 
same as the old K40.You may, however, have to open the 
aperture up by about a stop, if filming in cloudy conditions, 
outdoors undercover or in shadow. 
 



Highlighted is the Notch Sensor. 

Fade Dial is also a Shutter Controller. 

The notch on the Ektachrome 7240 cartridge just clears the single notch sensor, indicating that the 
exposure system senses it as 160/100 ASA film. The K40 cartridge presses the notch sensor, with 
more than a few millimetres to spare. As far as the Ektachrome 64T or the 100D goes, you can 
perform the following short test to determine the film ASA speed. 
Turn the camera on via the power switch, select tungsten 
position on the filter switch, and finally switch the aperture 
control over to Auto. You do not have to press the film 
trigger as the Exposure system is always on. If you insert 
either into the camera, and there is no change in the 
indicated exposure between no cartridge inserted and 
cartridge inserted, then the sensor sees them as a 160 ASA 
film.If you insert either into the camera and there is a 
change in the exposure, between no cartridge inserted and 
cartridge inserted then the notch sensor sees the film as a 40 
ASA film. 
 

TIPS ON TIME EXPOSURES 
 
As one of the few cameras set up to perform “Time 

Exposures” my judgement will have to be based on 
Subjective experience. In order to take as effective 
exposures as possible you need a camera with the following 
possible features. 
A relatively heavy camera, and one that sits low on the tripod, (i.e. the tripod bush needs to be 
located on the body), to avoid being subject to the tremors of road and pedestrian traffic. You also 
need to have manual override on the exposure system and a nice fast lens with an XL shutter system 
thrown in for good measure. An External Electric Eye that is sensitive to very low light levels is a 
must.  
On every account except for a fast lens and an XL shutter, the Bauer A 508 delivers. The only let 
down is the single notch sensor system, which may or may not detect the 64T as a 40 ASA tungsten 
film. 
I have found through past experience that a Fixed aperture works best when filming moving objects 
like traffic and people, while its OK to use Automatic aperture, when filming static objects like 
buildings and objects moving in the distance. Static objects filmed with Fixed aperture Time 
Exposure also tend to be sharper, and more evenly exposed while Auto aperture Time Exposures 
tend to make static objects have a softer more ethereal look to them. Moving objects filmed with 
Auto aperture on also tended to display ghosting and trailing and the exposures tended to be 
uneven. 
The procedure for filming Time Exposures is simple. First switch the PROGRAM selector to 
SPEED. Then select a filming speed of 18 fps. Swing out the Time Exposure Meter, set the required 
scene length, and finally switch the PROGRAM selector to B/AUTO. You should start to hear the 
familiar clicking sound.  
 
SHUTTER CONTROL 

 
As mentioned before the key to unlocking 
the full potential of the A 508 lies with the 
“M” or Memory switch. This momentary 
switch clears the number of frames stored 
in the memory from a Fade Out.  
If you look closely the Fade Controller has 
two positions marked 1 and 2. These are 
primarily used when the Outer Fade 
Control Dial is used as a variable Shutter 
Controller.  



Flash Sync Socket next to the footage counter. 

At position 1, the aperture should be opened by one f stop, while at 2; it should be opened by two f 
stops, according to the old C Royal E series instructions booklet. These positions are important if 
you want to shoot fast moving objects.  
Judging by the amount of exposure compensation needed, at a guess I would say that at position 1 
the shutter speed is twice that of the Open position. At position 2 it is 4 times that of the Open 
position. 
The Fade Controller can also be used for 90 frame Double exposures. Generally I have found that if 
you are doing double exposures, then the second exposure needs to be at least one f stop under 
whatever its exposure would be normally.  

 
SYNC SOCKET 

 
Another minor gripe is the 8- 

pin Mini-DIN socket, when 
connected with the right lead and 
to a suitable recorder can start 
and stop the recorder via the film 
trigger. Unless you have this 
lead, you also cannot access the 
flash contact. The only other way 
to access the flash sync socket is 
via an adaptor.  
 
BATTERY CONTAINER 
 
Unlike most silent cameras, the 
Bauer A 508 requires six AA 
batteries, instead of the usual 
four. The handle, as per usual for 
Super 8 cameras, holds four of 
the cells, while a little space at the back of the back of the handle holds the other two AA cells. 
When you are used to putting in the usual four AA cells in other cameras, you sometimes forget to 
load the extra two. The swivel handle, at first appears a little unusual, but once you get used to it 
becomes very handy, if not downright necessary, especially when mounting the A 508 on a tripod.  
 
SUMMING UP 
 
One last gripe is the rather dim view of the exposure readings in the viewfinder. This small 

window below the main viewfinder window is lit from outside via a small block of plastic or glass, 
located beneath and to the right of the BAUER sign, just above the lens. This is OK if you are 
outdoors in sunshine, however, the moment it turns dark, the numbers can become hard to read. A 
small led would have helped here. 
 
As I mentioned before the Neovaron f/1.8 7.5-60mm lens is a definite improvement over the 
previous generation of lenses. From experience it tends to give a slightly cold/bluish look to your 
films, especially with the old 7240 Ektachrome. Using K40 on the other hand tended to balance this 
tendency out.  
 
I believe XL versions of the C Royal E series exist, so if that is your want then go right ahead. Just 

be mindful of its age and the condition of the lens, particularly the rear elements. In summing up, 
the Bauer A508 is a good all-round camera. It may not have the lens of say some of the mid to high 
XL cameras like the Canon, but what it lacks it more than makes up with a whole host of features 
that would be very useful to the amateur film maker. 



From the ‘Villa’ collection.         Submitted from a past member, John Hoehn, now an ex-pat Oz living in Switzerland. 
 

LEICA 250 FF REPORTER,  
Serial No. 150039 

AN INTERESTING HISTORY & BACKGROUND 
 
This camera was manufactured in 1934 and was part of a batch of reporter cameras known as type 
FF, as it was based on the standard model of the time, type F or III. Only 246 of these were 
produced before the model was improved upon to make the model GG. This example has the batch 
mark ‘f’ on the underside of the top plate adjacent to the rewind spindle and serial No. 150039 
stamped on the top plate under the rangefinder. The serial number indicates that this is the 159th FF 
produced. The silver lettering ‘open’ – ‘close’ below the finger swivels on the base plate are in 
English, indicating that it was designated for export. The camera came fitted with a nickel finish 
Summar lens, feet distance scale, serial No. 249245 from 1935. This was the usual lens offered at 
the time (see catalogs, illustrations and instruction books). 
 
J. Hoehn purchased this camera (with extant receipt) from Mr. John Minnis in 1969. Mr. Minnis 
founded the Photographic Collectors Society in Victoria and the society members met at his address 
at 8 Dickens Street Elwood, a Melbourne suburb, where he ran a reception and catering business 
called Mayfair Receptions. 
 
Minnis and Hoehn purchased from, or exchanged photographica with each other around this time 
(extant original correspondence from Minnis), Minnis being more interested in larger format items 
and Hoehn in small format (as example see text written by J. Hoehn in the book ‘Subminature 
Photograpy’ by Dr. William White, especially on the Swiss Biflex.) 

At the time of purchase Mr. Minnis advised that the camera had been used by newspaper 
journalists/photographers in Australia until it deteriorated to an unusable condition. At the end of 
WW II it was acquired by the street photography firm called 'Leicagraph', which had operations in 
Melbourne & Sydney. It is understood that Leica did not approve the inclusion of its name in that of 
the street photographer’s. The firm's staff used standard Leicas almost exclusively for their work, so 
a Leica with much larger cassettes; for 250 
exposures instead of the normal 36 and which also 
did not need rewinding, was looked on by the 
directors as a good opportunity to extend their 
staff's daily picture taking capacity. It was sent for 
reconditioning to Fabian Riesel who was an 
official Leica sales and service agent in Sydney. 
Minnis was told the camera was handed over to 
Riesel as ‘a heap of worn parts’. 
 
Like most cameras, spare parts for Leicas were 
almost impossible to get, especially after the war and most particularly for a low production camera 
as the FF. Riesel sent the camera on for rebuilding to an instrument maker with whatever parts he 
could muster. This may have been done to keep him at arm’s length from their ‘Leicagraph’ 
business. The rebuild was mainly around the film winding and counter mechanism, an area known 
for weakness & unreliability, especially in the hands of professional photographers & recovering. It 
is significant to note that the ratchet system was replaced with the more reliable planetary gear 
mechanism (similar to that in the IIIc) in the next model GG. On return to Leicagraph the camera 
was sent to Melbourne and tried out by Leicagraph staff, but their opinions were not very 
favourable. They preferred the normal Leica, which was easier to carry, even with 6 or 7 cassettes 
of film, than the bulky Reporter. The normal Leica was small enough to be pocketed when not in 
use, especially when the photographer was, for example, at a cafe, rest room or hotel. 



The camera resurfaced in the hands of 
dealer, Mr.Ted Wieland who ran the 
`Camera Supply Co.' in Elizabeth Street 
Melbourne. It was either a single disposal 
by Leicagraph or part of a liquidation. Mr. 
Minnis bought it from that source. Since 
purchase from him, Mr. Hoehn has had 
some minor repairs, adjustments made 
and some screws replaced. One of the 
cassettes that came with the camera is 
stamped ‘SMH’ which could be the 
initials of the Sydney Morning Herald 
newspaper. This cassette was found to be 
buckled and has since been repaired. 
 
References: 
Leica Illustrated Guide, James Lager, 1975.         
Leica Illustrated Guide, James Lager 1978 
Leica, The First Fifty Years, G. Rogliatti, 1979 
The Leica, A History Illustrating every Model and Accessory, Paul-
Henry van Hasbroeck, 1983 
Leica Collectors Guide, Dennis Laney, 1992 

About the Author: 
John Hoehn is a past member of the APCS from back in the 
70’s, his main interest being small format. Born in 
Melbourne in 1930 of Swiss parents, he attended 
Melbourne High and studied Mechanical Engineering both 
here in Melbourne and in Switzerland. He founded Hoehn 
Systems in the 70’s with factories in Moorabbin and 
Bayswater and held twenty patents for machinery. Aside 
from Australia, their products were also marketed in S.E. 
Asia and some in Europe.  
John sold the Australian interests in the 80’s and moved to 
Switzerland to further his business interests.  
He is also a contributing writer for books, including 
"Subminiature Photography" (Dr. W. White). 
Photographically John was also a member of the Melb. 
Camera Club in the 50’s and has exhibited in Australian and International Salons during that period.  
Other hobbies include veteran cars, sailing, skiing and Aust wine tasting. 
Recent activities run to author of 3 books on Aust. local History & culture.  
John is married to Cynthia and they have two daughters. 
 
Another book that John is working on, and I’m sure he won’t mind my sharing this with our members, is this 
fascinating story he related to me when he asked my assistance in procuring a certain book locally.    Ian. 
 
You may know about 'Operation Jaywick' (more on the website) when the Aussie commandos blew up seven Japanese 
ships with limpit mines in Singapore Harbour in 1943. Well, before the war my father invented the special kayaks that 
were subsequently used for this very daring operation. In '42 the Army visited him at his workshop in Alphington and 
asked him to manufacture them, but they were very secretive about their intended purpose. 
 After my father died I retained all of the documents and photographs and am only now getting around to writing a book 
about it (my third book on Australian local history and culture). 
 As I need to get hold of the book that has been written about the small vessel called The Krait (disguised as a Japanese 
fishing boat) that took the commandos and the kayaks to Singapore, I wondered if you could buy, obtain, steal or 
whatever, this book and send it to me.  
 
The book John wanted is called, “The Krait: The Fishing Boat that went to War.” and an incredibly helpful lady at the 
‘Stray Dog Booksellers’ in Port Melbourne helped me track it down. John should have it by the time you read this.  
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And 

Photography 
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Lyle Curr 

The shutter face. 

“AJAX” in the front leather covering. 

 
 
 
 
 
I was walking around an antique shop in a county town just last week, and 
something shiny caught my eye. It was the side of a folding camera, and it looked like bakelite. Of 
course being in an antique shop, I did expect that the price would be prohibitive, but thought it 
would not hurt to look at the camera anyway. 
Asking the dealer to please let me look more closely at the camera, it was removed from the glass 
case in which it had been stuffed in a back corner, and handed to me. The smooth, black shiny side 
panels I had thought were bakelite were not! They were actually smooth, shiny, rich black, superbly 
enamelled metal. They felt cast, but upon opening the back found they were pressed tin, but very 
thick compared to other folders. The nickel-plating on the struts also appears to be of a higher 
quality than generally seen on these types of cameras. The struts are of the self-erecting type that 
(almost) pops the camera into its open position when the little button release on the side is pushed. 
The other surprising thing about this folding camera was that when it came out into the light, the 
tooled leather panels neatly inserted on the back and front of the camera were a deep royal blue. 

Upon opening the camera the shutter face was a lovely 
chrome with a circle of bright blue, and the name “AJAX” –
in blue- just above the lens.  
It all seemed in lovely condition as well, so that was enough 
for me; the normal haggling took place, and a short time late 
I departed the shop with the camera neatly wrapped in pink 
tissue paper; it was now mine. 
So far a pretty typical camera collecting story, nothing 
special about either the camera or the method of acquisition. 
I had noticed the camera was “British Made” which would 
have been pretty obvious anyway given its appearance, but 
the fact that the words “BRITISH MADE” were moulded in 
chrome on the blue ring of the lens surround pretty much 
gave it away!!!!! 

I deposited the camera in the boot of the car, intending to do the normal identification and general 
playing with the pretty little machine when I got round to it after getting home. The rest of the day 
was just as pleasant, touring around central Victoria, looking in the odd antique shop, having lunch 
at a country pub and generally enjoying oneself; the initial excitement of the find and the blue 
camera itself slipped from my mind as the day unfolded. 
But of course, I finally got home. 
The next day I “got around” to looking more closely 
at the blue folder I had purchased the day before. 
Now things started to get a little mysterious, as there 
was no identification on the camera at all except for 
the name “AJAX” embossed into the blue leather on 
the top panel and the “AJAX” in blue on the lens 
standard.  
When I had first spotted the camera and had thought 
it was bakelite, the APM (Amalgamated 
Photographic Manufacturers) Rajar had sprung to 
mind , and even when I first held it in my hand I was 
still thinking it was an APM product. But there is no 
ID to confirm this on the camera. 
APM made an Altrex, Beltrex, Celtrex and Deltrex camera , all folding roll film types that bear a 
slight resemblance to the Ajax, as well as a similarity in name, but all these cameras were clearly 
marked with APM or APeM where the AJAX appears on this blue camera. The AJAX bears no 



Note the hook in the extended position to stop 
the front element at close focus. 

such linking ID.  (By the way, just in case you are diving for your McKeowns to look up Altrex etc 
etc, they are not there - neither is the AJAX of course; well not this AJAX anyway!) 
McKeowns does list an Ajax, Black, and an Ajax, Blue in the index under Coronet, so when I first 
looked I thought that was it, as all those British folders made by the English companies have a look 
about them and this could well be a Coronet made camera. But the Black and Blue Ajax listed 
under Coronet are cardboard box cameras! No joy there. 
Next place to go, the Internet. You can find information (not necessarily accurate but information 
none the less) on just about anything you care to name on the WWW. But not on a folding blue 
Ajax camera. My search came up with one reference to the actual camera, and this was in the form 
of the very question I was asking. It was on one of those photo reference / forum sites I think they 
call them and the question was worded thus…  
“I have just acquired an Ajax Folding roll film Camera. I think it is a 120-film size but I am not sure 
how to tell. The focal plane mask size is 8.5 x 6 cms. The faceplate of the lens mount/shutter 
housing states that the camera is British Made and the film take up spool knob says "made in 
England". The camera has a multileaf iris and has apertures between 7.7 (this seems an odd size) 
and 32. The shutter has "B", 1/25, 1/50 and 1/100. There is provision for a cable release and the 
shutter does not require pre-tensioning or "cocking" before use. The body is metal (tin plate?) 
covered in navy blue leatherette. The bellows appear to be made of some black woven material. 
Any information would be appreciated.” 
I could have written the question myself, the description fitted my camera almost perfectly. (Mine 
has an f6.3 lens) but…. there was no reply to this query. Thousands, sometime millions of people 
visit these websites. Usually people with some sort of passion for the subject, and usually people 
with the most detailed and comprehensive knowledge, sometime bordering on the convoluted, 
usually people only too willing to share (air!) their knowledge, but not this time!  
By now I was virtually tearing the camera apart. (Well not quite) Tearing my hair out is more like 
it. The more I looked at the thing, the more I was convinced it was an APM product ….no, it was a 
Coronet….. it looks even like it could have been made by Houghton’s……. I actually had no idea. 
I have a relatively comprehensive reference library of books about old cameras, not photography 
but about the hardware itself. I spent some time searching the indexes of relevant books, spent even 
more time leafing through the pages while cursing the lack of indexing in some others, but still no 
reference to a blue, folding British camera called “AJAX”. 
So, this article is the result. A detailed look at the camera follows, and then perhaps someone in the 
great out there will be able to set my mind at rest and tell me about this mystery machine. 
At first glance the Ajax look like any other British made folder of the early 30’s. It has that stocky, 
chunky look, and is immediately recognizable as such. But it has some different, almost quirky 
features that mark it as something slightly unusual. 
Firstly of course, no manufacturers ID, either on the outside or inside in the places they sometime 

hide them. I did find hidden under the bottom RH side of 
the black immediate lens surround, faintly stamped into 
the metal, a Patent number, “Pat. No. 384514”. 
Presuming this is a British Patent the number was issued 
about 1932-34, which would be consistent with the 
probable date of manufacture of this camera. Because of 
the situation of the patent number, I presume it refers to 
the focusing mechanism, which is different to anything I 
have ever seen before and is probably protected by the 
patent. 
The lens is an f6.3 British Made Anastigmat according 
to the shutter face, one element behind the shutter, and 
one in front. The front element focuses, turning through 
about 340 degrees from 6’ close focus to infinity. The 
immediate lens surround is actually a small, U shaped 
piece of spring steel, with a hook at one end and a stop at 

the other. The stop is at 10 O’clock and is the infinity focus mark, and the hook is at 2 O’clock, and 
it moves out to position to catch the lug on the rotating front element and stop it at the close focus 



The conical cable release socket. 

The back latch. 

The “foot” of striated pressed tin. 

 
The winding knob. 

spot. Simple and effective, appears to be actually patented, and I have never seen it on another 
camera. 
Perhaps I should add here that I am no expert on British folders, and maybe this is all so elementary 
that it will be boring to some of you. If so, that is great and please get in touch with me through our 
editor and put me out of my misery regarding this camera. 

Back to the beast itself. The shutter is not named, 
but it is of the “Go and Return”, Everest type, 
with 2 blades that form a trapezoid shaped 
opening in front of a standard iris diaphragm. It 
has 3 speeds, 25,50 and 100 plus B. The speed-
setting lever is atop the lens standard, but it is the 
shutter release that is different. Well it’s just a 
pretty standard lever actually that you push 
down, but it travels through a slot cut into a 
conical shaped cylinder on the side of the lens 
standard, and this is threaded to enable the use of 
a cable release. Looks more like a pencil 
sharpener than a shutter release.  
A couple of other unusual things…… The back 
latch is like nothing I have seen before either. 
The actual catch is pretty standard, but the 

release is a small lever that has to be pushed into a small “tunnel” rising from a metal top plate on 
the body. It is spring loaded and surprisingly 
strong, making it quite a task to open the back.  
The striations on this top plate also match those on 
the folding foot on the base plate of the body. This 
foot is also strongly spring loaded. It would 
certainly never fall over if you were using it for a 

time exposure.  
Both the metal top 
plate and the 
folding foot are 
much less quality 
pressed tin than the 
rest of the body, 
and they are also 
not nickelled and 
quite tarnished. 

The winding knob and the other 3 exterior 
spool holders are also made of the same lesser 
metal. The winding knob is only about 1/8” 
thick, and even though it is striated, it is 

difficult to use. There is no folding key for winding, but the winding knob also tells us the camera is 
“Made in England” So it is marked both “British Made” and “Made in England”. 
There is a strange mechanism under the bellows attached to the top of the baseboard when the 
camera is open. It is a horseshoe shaped piece of again spring steel. It seems to have no part in 
either opening, closing or locking the camera in the open position. It is beautifully black enameled 
like the rest of the baseboard, and has 2 curled ends that look like they should have something slip 
into them from the front of the camera. 



The nickelled struts, and the strange U shaped
assembly under the bellows, and the locating
slots at the front of the bed. 

The “Horseshoe” shaped holder?? From the front. Note
the curled ends that look like something could be inserted
into them. 

The bellows are of a strange material. 

In all its glory! The Blue Ajax! 

There are also 2 slots in the baseboard that look like 
something should be located in one or other of them 
These slots are formed by more pressed tin, but they are 
an integral part of the baseboard. Explaining this is very 
difficult, and photographing it to better show it is also a 
task, but I hope the pics show something of this feature. 
Upon discussion with a couple of other collectors, the 
only idea we could come up with is that this is a 
receptacle and locating device for a close up holding 
frame to position an object in front of the camera at a 
specific distance when using a close up attachment. 
Can you come up with a better explanation? 

The inside of the camera is pretty standard. All 
matt black, no ID or notes of any sort. Not even a 

sticker recommending a particular brand of film. There 
is nothing written around the rear element of the lens. 
The negative area is as near as can be to 6 X 9, and the 
film chambers will accept 120 spools only. Six-20 will 
not fit. Only the 2 spool holders on the non winding 
side of the camera will pull out to allow loading. The 
winding knob and the spool holder on that side are 
fixed.  
The bellows are still in great nick, but are a little stiff. 
They are not made of leather and card like most 
bellows of the era. They are not canvas, and they are 
not silk. They appear to be of some sort of woven 
material and are strong and are of a shiny appearance. 
There is a single, reversible, waist level brilliant 
viewfinder mounted on the top RH side of the lens 
standard. The carry strap is black leather, fastened 
with black enamel topped brass rivets.  So there you 
have it. Probably I have missed the glaring ID staring 
me in the face and made an utter fool of myself writing 
this, or perhaps this IS one of those mysteries that crop 
up in this hobby of ours from time to time.  Please let 

me know if you have any information on the history of this bloody AJAX from the island of 
Britain!        Happy Hunting.  Lyle Curr. 
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