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  Using your vintage cameras. 
October 11th.           Photographic Market. Camberwell Civic Centre. 
November 15th.       Social Meeting. M.R.H. 
 
 
Notes from the desk of the Editor: 
 
With this issue we have the second half of the article on the Russian FED cameras from Stefan Sztromajer in Poland. 
Prolifically illustrated, a good read to all who are interested in cameras from the Eastern Bloc and cameras that were 
hard to find items before the wall came down plus many that still are!  
 
From Han Fokkelman in the Netherlands we have part one of a history of Noris covering the years 1866 to 1965. Part 
two will follow in our next issue.  
 
With this being our last issue for 2008, I would like to wish all our readers all the very best for both Christmas and the 
New Year. Hopefully a number of you will put pen to paper once the festive season is over as the stock of articles is 
now running very low.               See you all again in 2009,  Ian Carron. 
 Editor. 
 

 



The rear of the medal holding promo pack. 

 
 
 
 
and some Photo Promo  Memorabilia.               Lyle Curr. 
 
In this tale I am actually making a short story long, but the devil of this ditty is in the detail, so here 
we go.. I hope you enjoy it! I know this is a camera collector’s magazine, but just humour me for a 
bit and let’s have an Australian history lesson.  
The eleven ships of the First Fleet under Commodore Arthur Phillip set sail in May 1787. Amongst 
them was the Charlotte, built on the River Thames in 1784, and weighing 345 tons. She was a 
heavy sailer, and had to be towed down the English Channel for the first few days of the voyage. 
Her Master was Thomas Gilbert, and her surgeon was John White, principal surgeon to the colony. 
She left Portsmouth on 13 May 1787, carrying eighty-eight male and twenty female convicts, 
among them the later-to-be-famous Mary Bryant. The Charlotte arrived at Port Jackson, Sydney, 
Australia, on 26 January 1788, after laying at anchor in Botany Bay between 18th and 20th January 
1788. The colony, which was known as New South Wales was formed, but its development does 
not really concern us here. 
The next piece of history we need to know is that the City of Sydney, the major settlement of the 
colony, was incorporated in 1842, and thus began the history of Sydney. 
Now if you do the arithmetic, you will see that 1992 was the year of the Sesquicentennial of 
Sydney, and was celebrated in the salubrious City as such. They must have been very low key 
celebrations, as if it were not for the primary subject of our little discussion here- (yes, we ARE 
getting to it!) - I would not have known much about Sydney’s 150th anniversary. 
Most of the Sydney Sesquicelebrations I have been able to track down seem to have been at the 
University of Sydney, as it seems a lot of the festivities centered around providing grants to that 
institution for various research projects. I did find there was an “Opening Ceremony” because the 
“Fifth House”, a jazz quintet sang at this event! Now didn’t you just need to know that? 
Anyway, back to the matter at hand. Yes there is a photographic collectable related to the Sydney 
Sesquicentennial, and it is that we are here to look at. 
Kodak over the years have found ways to not only promote themselves as a company by getting 
involved in these events, but usually by producing something that becomes quite a collectable a few 
years later. In the case of Sydney’s 150th Anniversary they have done just that, and it is the 
collectability of this item in recent weeks that has prompted me to put all this down, because it is a 
better story than what is appearing in the descriptions of this item on the auction sites of eBay! 
In early 1992, Kodak produced a medallion, which was actually a give-away when you purchased 
two rolls of Kodak Gold 35mm film, in a specially produced promotional pack. This medal was a 

“Replica of Australia’s First 
Commemorative Medal” or so it 
says on the pack. In all the 
research I have been able to do, I 
can find no reference to this 
medal in its original form, but 
whether there was one or not is 
inconsequential here. All we need 
to know is Kodak made this quite 
lovely little medal in 1991-92, 
and it looks quite good amongst 
your Kodak stuff. 
The original medal of early 1992 
was commissioned in a gold 

colour, or as is the first mistake made by those trying to sell this version of it to the unsuspecting, it 
is being listed as bronze. It is really neither naturally, just some form of cheap metal plated with a 
gold coloured metal. It is rather nice, and depicts on one side the good ship Charlotte laying at 
anchor in Botany Bay on 20th Jan 1788. See there was a connection.  



The Charlotte at anchor in Botany Bay. 

The “Story” of the Voyage. 

I bet someone’s head rolled! (1984-1992?) 

They got it right this time. 

The obverse of the medallion tells more about 
the Charlotte’s voyage, and notes that she sailed 
13,706 miles from England to Botany Bay. It also carries the inscription “Kodak Sesqui 
Commemorative Medal and Official Supplier of Photographic Services” presumably to those 
fantastic ceremonies that are very hard to find any 
reference too.  
Both sides of the medal have the present day Kodak 
logo on them. 
Now why have I taken nearly a full page to extol a 
nondescript Kodak Medallion produced in 1992 which 
most of you would not look twice at anyway? Well, 
there is so much more to this story. 
If we look very closely at the dates below the flag 
which was the logo of the Sydney Sesqui, we see 
something strange.1984 – 1992 does not seem to be a 
difference of 150 years, which is what you would 
expect on this Sesqui Centennial medal! That’s right, 
some one made a major blue and got the dates wrong. 

Who made the medal I do not know. It is 
copyrighted and trade marked 1992, but no 
manufacturer is identified. Naturally it did not 
look good with Kodak giving away this lovely 
promo item with obviously incorrect dates on 
it, so the gold medals were withdrawn from 
shops all around Sydney. But the promotion 
had been advertised, and people expected their 
medal with their film and D&P purchase.  
So another batch of medals was quickly 
ordered, but apparently the plating process for 
the gold/bronze medals was more time 
consuming than just producing them in 
“silver” so the new lot of medals were a silver 
colour, but at least the dates were right on 
them!  

The medals were originally attached to a special promo double pack of film, with the Sesqui logo 
on it and 3 discount passes to Sydney attractions. I believe it was also given away with a D&P offer.  



The discount offers with medal holding promo 
film pack. 

The promo packs with the gold (left) and 
silver medals. 

The Kodak Holey Dollar, both 
sides. 

The Hanimex Fuji Medal. 

Now you may 
have seen a heap 
of the silver 
medals at the 
market a couple 
of years ago, 
selling for 50-
cents each. They 
now bring 10 
times that, but 
the good part of 

this story is that the gold medals are appearing on eBay and 
in other market spots, and are bringing just the same price. 

That is because no one appears to be looking at the dates and/or 
writing up the story you have just read. So I would suggest you grab 
a couple of the gold ones if you see them any price under $10. They 
bring a lot more in the US than they do here, because they seem to 
know the story!  
While we are on the subject, there are a couple of other Australian 
History based photo promos that are also quite interesting. One was 
a copy and commemoration of the “Holey Dollar.” It was also a 
Kodak give away to celebrate the bicentenary of Australia in 
1988.Made to simulate a copper coin, its story was told on the 
packaging of this little keepsake.  
This was the first coin struck in and for the English penal settlement 

in New South Wales. In late 1812 the sloop of war Samarang 
reached Port Jackson carrying 40,000 Spanish dollars along with 
instructions to Governor Lachlan Macquarie to use them to correct 
the chronic shortage of ‘ready’ money which had plagued the 
colony since First Settlement in 1788. Macquarie engaged a 
transported forger, William Henshall (Hershall) to punch a central 
plug from each dollar thus creating two coins from one. The outer 
ring was then counter-stamped NEW SOUTH WALES 1813 on 
one side and the value FIVE SHILLINGS on the other. The central 
plug (dump) was also over-struck but with a value of Fifteen Pence 

and a crown. Both coins were placed into circulation in 1814 and were not permanently withdrawn 
until 1829. The outer ring was known variously as a Government, Ring, Pierced or Holey Dollar. Of 
the original 40,000 less than 300 are known to still be still in 
existence. 
The Kodak version is much more common than that, but still 
not an easy find today, and are worth having if you see one. 
But there is a story with this one too. There was a “silver” 
version of this “coin”, mounted in a vinyl case, which was 
issued to staff members at Kodak as a memento of the Bi 
Centennial. It is very scarce. I did have one, but it is long gone 
as it was sought after when it became known I was disposing 
of a large part of my collection. I know I have a photograph of it somewhere, but I have searched 
high and low but to no avail. So you will have to go without this time! 
And while we are at this, there is another Bicentennial celebrating medal with a photo theme issued 
in 1988. It is the Hanimex Fuji Commemorative Medal. Copper in colour, it is mounted in a plastic 
case with a green surround. Presumably it too was a promo, but I am not sure. But if you like this 
type of photographica, you should have one of these too. They are not common, but do not seem to 
have much value at all. I hope I have kindled your interest in Australian History, and rekindled or 
fanned a liking for this sort of photographic memorabilia.                      Happy Hunting,    Lyle Curr. 



 
    Ian Carron 
 

 
Our Photographic Market this time 
round seemed to show a definite 
improvement in both Trader tables 
and interest from the public.  
Many fine collectables were there on 
offer and a new vendor was 
disposing of his collection. This was 
Richard Dodson, a face from my 
past, when we worked together as 
trade rep’s at Hanimex. It was great 
to catch up with Rich after many 
years and bring each other up-to-
date. It was also more than a 
pleasant surprise to run into a very 
talented photographer from my sales 
rep days, John Street. John tells me 
he is now involved in producing 
large scale Cibachrome’s. One of the 
side benefits of these market days is 
not only catching up with those you only usually see on such occasions, but the chances of running 
into people you have known and worked with 
over a near lifetime in the industry.  

 

Inside the main hall, shortly after opening and all tables were 
showing brisk trading with interested potential buyers. 

An old friend and fellow rep from Hanimex days, 
Richard Dodson, shedding an interesting collection.

Regular attendees Rob and Irene Goard with a 
fascinating range of collectables on offer.  Part of Rob and Irene’s display. 

Cameras, cameras and still more cameras! 



Peter Kitchingman travelled to Melbourne to promote his excellent book on ‘Canon, M39 
Rangefinder Lenses, 1939-1971’ which is available for $110.00 (Details in The Photographic 
Trader.)  

 
 
With around sixty trader tables offering a wide variety of goods, patrons had a wide range to choose 
from. Between opening time at 8am and the 1pm close, over 420 potential customers passed 
through the doors. 

Rodney Reynolds (left) chatting with Peter Kitchingman 
about his Canon book shown on the right. 

Cover of Peter Kitchingman’s Canon Book. 

Two more regular market traders and cohorts from the 
‘old days’, Kleo Evgenidis & Antonio Baxevanidis.

From 35mm to bellows and brass, TLRs and box 
cameras, something for everyone!  

A good range of albums and images was available for 
the discerning collector.   

As always, haggling was the order of the day! 



Fig. 1. Fig. 2. 

Fig. 3. 

Fig. 4. 

Fig. 5. 
Fig. 6. 

THE  RUSSIAN  FED CAMERAS. PART II  
Article and photos by Stefan Sztromajer. 

 
After the war was finished, the FEDs production was revived in Charkov in 1948. (According to 
other not quite credible sources it began in Berdsk in 1946 where the plant had been evacuated 
during the war.) The cameras produced just after the war were quite similar to the pre war ones but 
the top plate where the gravure omitted the sinister letters HKBD (NKVD)  (Fig’s 1, 2 & 3.) 
probably for political reasons. The lens obtained the contemporary aperture row: f3.5; 4; 5,6; 8; 11; 

16. (Fig. 4.) 

 

In 1952 an improved model was introduced, 
fitted with the coated lens. That lens has a slightly different focusing lever; there is no characteristic 
Leica like close. (Fig. 4.)  (Fig. 5.) Although superficially the same as the older models the new 
FED featured an improved shutter but with fewer speeds 25th, 50th, 100th, 250th, 500th and B (instead 
of earlier Z) The shutter release was provided with the thread for a cable and engraving was also 
noticeably different. (Fig. 6.) These cameras were also more reliable than their predecessors. The 
lenses and bodies were also fully interchangeable. This model was the last quite Leica like FED. 

  
The FED 2, introduced in 1955 was of quite new construction. The body was much more robust 
being of die cast construction. The film transport knob and the lens are the only unchanged parts, 



Fig. 7. Fig. 8. 

Fig. 9. 

Fig. 10 

Fig. 11. 

Fig. 12. 

from the older models (Fig. 7.) (Fig. 8.) Considering the comfort of use, the most important is the 
film loading similar to the Zeiss Contax by means of detachable back (Fig. 9). (All the following 
FEDs are provided with the similar back.) The viewfinder and rangefinder are combined in a single 
window with a +2 dioptre adjustment 
controlled by a lever below the rewind 
knob giving compensation for the 
photographer’s eyesight. The FED 2 was 
produced in various colours; black the 
most common, olive-green, wine-red 
and dark blue. The first cameras were 
fitted with the collapsible f3.5/50 lens as 
its predecessors. Its focal plane shutter 
provides the speeds as follows: 25th, 
50th, 100th, 250th, 500th, and B. That 
model has neither synchronization nor 
self-timer. In 1956 the Fed 2 was provided with the new lens, the Industar 26 M, synchronization 
and a new winding knob. (Fig. 10.) (Fig. 11.) The Industar 26M  f2.8/50 was of similar construction 

to the  f3.5/50 FED lens but its mount 
was not collapsible while its optical 
properties were as follows: 

 Industar 26 M 
Focal length             52.4 (engraved 5cm.) 
Maximum aperture    2.8 
Angle of view          45 degrees 
Resolving ability      
Centre                      27 lines/mm 
Edge                        14 lines/mm 
 
In 1958 the third model, with built in self-timer 
was introduced. (Fig. 12.) This model was 
produced until 1970. In the same time the new 
lens Industar 61 has been constructed. It was an 
excellent lens with two elements made of the 



Industar 61. 

Fig. 13. 

Fig. 14. 

Fig. 15. 
Fig. 16. 

Fig. 17 

lanthan glass. At the beginning it was produced in only very small numbers, so only a small part of 
the cameras produced (in particular those 
designated for export) were fitted with it, the 
majority was equipped with the much more 
common Industar 26 M. with a slightly different 
mount, lack of the focusing lever. The properties 
of the Industar 61 are as follows: 
Industar 61 
Focal length     52 mm 
Maximum  aperture 2.8 
Angle of view  45 degrees 
Resolving ability 
Centre                   52 lines/mm 
Edge                      30 lines/mm                                         

 
The last FED 2 was quite different to 
the previous cameras (Fig’s. 13, 14 & 
15.)  
The last camera, fitted with the Industar 
61 lens having a new shape and 
different shutter speeds, 30th, 60th, 
125th, 250th, 500th and B, the film 
winding lever, the shorter rangefinder’s 
base and the eyesight adjustment by 
rotating the eyepiece collar. (Such an 
adjustment was applied in all the 
following FEDs: FED 3, FED 4 and 
FED 5 models.) Concluding, it seems to 

be the quite new model, so why the old FED 2 
name? This camera was produced in the very limited number, probably less than 3000. 
 



Fig. 18. 

Fig. 19. 

Fig. 20 

Fig. 21. 

Fig. 22. 

Fig. 23 

Fig. 24. 

 In the years 1959-61 there was produced the 
simpler model of the FED 2 the Zaria without 
the rangefinder and the self-timer. (Fig’s 16, 17 
& 18.) 

In 1962 the FED 3 has been introduced. The 
camera was completely redesigned (Fig’s 19, 
20, 21 & 22.) The shutter provided more 
speeds: 1, ½, ¼, 1/8, 1/15, 30th, 60th, 125th, 250th, 
500th and B. The rangefinders base is shorter, 
equal to 41 mm. These cameras were usually 
fitted with the Industar 26M lens but sometimes 

with the Industar 61 also. 
 

The second model of the FED 3, introduced 
in 1966 was externally similar to the final 
FED 2, (Fig’s 23, 24 & 25.)  Its flat top plate, 
film transport lever, dependable shutter and 
last but not least an excellent Industar 61 lens 
made this camera the really good (and not 
costly) working tool. 



Fig. 25. 

Fig. 26.
Fig. 27. 

Fig. 28. 

Fig. 29. 
Fig. 30 

Fig. 31. 

Fig. 32. 

Its flat top plate, film 
transport lever, dependable shutter and last but not least 
an excellent Industar 61 lens made this camera the really 
good (and not costly) working tool. In 1964 the new 
model, FED 4 was introduced. (Fig. 26, 27.) The camera 
of the similar characteristic to the previous one was 
provided with the uncoupled selenium light meter. 
Unfortunately, it was the least reliable part of the camera. 
The successor of the FED 3, the FED 5 B (Fig. 28, 29.) 
was introduced in 1975. Its main advantage was the self-
zeroing film counter but certainly was not so “elegant” as 
the FED 3. (Of course, this is only my personal opinion.) 
This camera was provided with the hot shoe, it was the 

real advantage. A year or so later the FED 5 provided with 
the light meter (also uncoupled) (Fig’s 30, 31 & 32) was 
introduced. Its light meter is much better than that of the 
FED 4 considering its sensitivity and robustness as well. It 
seems a bit curious, the Industar 61 of FED 3 has 52mm of 
focus distance, while that distance increases in the case of the 
FED 5B to 53mm and to 55mm for the FED 5. Probably the 
main aim of such changes was increasing the resolving 
ability at the edge of image. As all the bodies produced after 
1952 had the similar focal distance (standard) 
28.8 mm. so there were no problems concerned 
with the interchangeable lenses, suited to the 
FEDs and Zorki Leica like cameras.  
AS IT WAS mentioned in Russian sources there 
was designed the FED B similar to the Leica II 
with long speed shutter, while the longer 
exposures (1 to 20th) were set by means of the 
knob, placed on the front of the body. As the 
majority of Soviet books do not mention such a 
camera it seems to be a prototype. The similar 
camera, produced under the name Zorki 3 will be described in the next article.  



November Social Meeting.           Report and Photos: Ian Carron. 
 
Our Social meeting was, as usual, very well attended and Margaret and myself were there early to 
set up all the tables in readiness. Not long afterwards the Spit Roast van arrived and it wasn’t long 
before some rather delicious odours were drifting through the hall!  

 
As members arrived, a number were bringing entries for the 
photographic competition and these were displayed on 
chairs along the edge of the hall for inspection and voting by 
all members.  
 
With lunch served, and a choice of lamb, chicken or pork 
(with crackling) and a good choice of vegetables, all tastes 
were catered for and there was no limit on return trips to the 
serving table. Then, it was time for desserts and, what a 
variety. I doubt that many members wanted dinner at home 
that night!  

 

Some of the entries on display. 

Pat and Brian Howden and Jean Cameron 
inspecting the competition entries. 

Charles and Nancy Houen 
enjoying the lunch. 

As are Barbara and Max Amos.

A little horse-trading going on! 

Past treasurer,  
Keith and Alison Head 

Bruce and Pat Grayling. 

And… Our Competition Winners. 
Geoff Schirmer (right) took First & Third and  

Ray Strong took Second place. Past Librarian, John and Joan Keesing. 



And We Thought We Got Some Good Items!          Ian Carron. 
 
The recent Internet arrival of the auction catalogue from WestLicht Photographica in Vienna had a 
number of us drooling over the quality of the many items on offer. To show those who are not on 
the Internet or do not receive this catalogue just what this auction house offers, here is a small 
sampling, complete with descriptions and expected prices. Euro to A$ is at time of writing, Nov. 08. 
For this or future reference, their web address is: www.westlicht-auction.com. 

 

'Scovill & Adams' Book-Camera (1892) 
  
The offered 5x4inch dry plate camera with the 
serial number 25 has gilt-stamped titles ‘French. 
Latin. Shadows’ is in beautiful original condition 
and has never been restored. The end panel with 
focusing screen, black leather square-cut bellows, 
the back lacquered brass panel with engraved 
distance scale, shutter control ‘S.M.R.’ and 
aperture control F7. F40 and front-end section 
with waist-level finder, exposure controls, brass 
bound lens and removable cover. 
Of all the end of the turn of the century book-
cameras the Scovill & Adams was said to be the 
most sophisticated and technically advanced. 
Today it’s unknown how many units have been 
produced, but since the highest serial number of 
the six documented examples is 33, the complete 
production was presumably very exclusive. This 
is a rare chance to buy one of these important and 
wonderful cameras! 
Starting price 30,000 EUR ($57,650) 
Estimate 60,000-80,000 EUR ($115G – 153G) 

Carl Zeiss Jena Contax Jena 'Ivory Finish' 
(1947)  
 
One of very few original Contax Jena in 
painted ivory finish with matching Sonnar 
2/5cm no.3104785, original brown leather 
covering and ever-ready case in special finish, 
shutter sticky, we fully guarantee the 
authenticity of this extremely rare item (Serial 
no. 27960, Condition: B) 
Starting Price: 4,000 EUR ($7681) 
Estimate: 7,000-9,000 EUR ($13.5G–17.2G) 

Zeiss Ikon Contaflex TLR outfit (c.1935)
 
extensive outfit incl. a very clean and good 
working 35mm TLR with matching serial 
number in back door, Sonnar 1.5/5cm 
no.1754456, cap, Sonnar 2/5cm 
no.2211413, cap, Tessar 2.8/5cm 
no.1514307, cap, rare Biogon 2.8/3.5cm 
no.2079222 in near mint condition with 
front and (rare) rear cap, extremely rare 
3.5cm finder attachment 436/17 (only very 
few of these finders are known to exist), 
very rare Sonnar 2/8.5cm no.1631244, cap, 
very rare Triotar 4/8.5cm no.2041271, cap, 
Sonnar 4/13.5cm no.1719996, cap, very rare 
lens hood, plate back 860/13, and the very 
rare original instruction book, all in a fitted 
outfit case (Serial no. A.49631, Condition: 
B/A) 
Starting Price: 8,000 EUR ($15,362) 
Estimate: 12,000-14,000 EUR ($23-27G) 

Kodak Ektra outfit (c.1945) 
 
Rare 35mm rangefinder camera in very good 
condition, shutter needs attention, Ektar 
1.9/50mm no.1052, cap, Ektar 3.5/50mm 
no.EY368, keeper, Ektar 3.3/35mm no.EO268 
with cap, mask and matching keeper, Ektar 
3.5/90mm no.EY215, cap, matching keeper, 
Ektar 3.8/135mm no.EC156, cap, matching 
keeper, extremely rare Ektar 4.5/153mm 
no.EY135, caps, high-low angle finder (very 
rare), prism finder, close-up rangefinder, both 
magazines with the matching body number, 
brown outfit leather case, all lenses in a 
separate outfit case - the most complete outfit 
we have ever seen (Serial no. 1573, Condition: 
B/A) 
Starting Price: 3,800 EUR  ($7297) 
Estimate: 5,500-6,500 EUR ($6500 – 12,481)

 

 
Houghton Photographic Darkroom Cabinet polished mahogany with inset lacquered-brass 
binding and fittings, the hinged top lifting to reveal a sectioned tray holding photographic 
chemical jars some with labels, pestle and morter, chemical balance, the front flap opening to 
reveal four sections, two holding mahogany half-plate printing frames, two drawers holding dish, 
printing papers and plates - the outfit is in fantastic condition and a real museum piece - ex 
Barron collection. c.1895. EUR 5,000 – 6.000 Est. ($9.5G-11.5G)  
Start Price. EUR 3.000 ($5760) 



The Noris Standard projector. 

A set of the Plank slides with the ‘EP’ oval marking.  

 N O R I S                1866-1965 
  Part One.            Han Fokkelman 
 
When visiting “Legoland” in the Danish town Billund, on 
the left of the entrance is a museum of mechanical toys. 
Among the many interesting and nostalgic items are two 
little magic lanterns from about 1890. The first is of the 
firm Bing, Nuremberg, and the second is from the same 
town but the firm E. Plank. Bing is well known but who 
was E. Plank? 
 
In 1866, Ernst Plank, 22 years old, founded his “Fabrik 
Optischer und Mechanischer Waren” located at 40 

Hochfederstrasse, Nuremberg, Germany. In the beginning he made mostly magic lanterns and 
trains. He followed the newest trends. At the 1870 fair, Siemens demonstrated the first electric 
engine, and Plank incorporated that invention. The “Illustrierte Zeitung für Blechwarenindustrie” 
stated in 1882 that Plank introduced the first electric model train in the world. It was a pity that they 
did not place a photograph with the article. 
It is assumed few children ever played with this product. The engine must have had a direct current 
motor that got its power from a wet battery in the time when electricity was not available in most 
homes. Charging the battery would have been a problem. In 1890, the first real steam engines were 
followed by models using a spring motor and other self-moving toys. 
The magic lanterns were made in many styles, form very 
exclusive and very simple. The simple models had the letters 
E.P. printed, all the other types had an embossed plate. The 
popular series, the Standard, had under the word ‘Standard’ the 
letters E.P. and above three rosettes. 
The Gloria series had a sun image, and other, expensive, 
models did not have the name of the series. On those models, a 
wheel with four spokes, three rosettes above and E.P. below. 
 
All projectors had a chimney; for the light source mostly an oil 
lamp with one or two wicks. Sometimes a candle was used. An 
apparatus with an original oil lamp is rare. An apparatus with 
an electric globe was made later, but often the old magic 
lantern was upgraded into the “modern” system. 

 
 

Plank introduced slides that could be 
used in the lanterns. They were mostly 
four coloured pictures printed on decal-
like paper and mounted on glass. There 
were different firms that made these 
slides so Plank made his slides with a 

white oval with the letters E.P. 
Slides with round 11cm diameter images are rare. Each had 12 pictures that were a few different. 
They were accommodated in some Climax projectors, known in the U.S. and U.K. as Brilliant ML. 
These projectors had a crank, a fly-wheel and a shutter. By turning the crank you see the picture 
moving. It was like a zoötrope. These apparatus appeared in 1897. 
In the meantime Ernst Plank was the second mechanical toy factory in Germany, the first was the 
Bing brothers. In 1900 he produced with 143 employees 150,000 magic lanterns and 80,000 steam 
machines, steam engines, steamboats and many other toys. The production was so high that he 
could not sell them all in his own country, so he needed to export. 



Noris Trumpf III Slide Projector.

Plank was very dependent on the U.S., the U.K. and France with its colonies. If you visited a shop 
for old toys in Australia and you mentioned the name Plank, catalogues were opened with pictures 
of old trains of this popular brand. Catalogues of magic lanterns however were still not written. 
After 1900 the Kinomatographen appeared. This was an apparatus that could use 35mm filmstrips. 
Next came many projectors for slides and 35m film strips. 
With the beginning of the Great War, in 1914, the export market felt off and a difficult time began. 
After 1918, son Karl Plank had a lot of work to do to get the company back to its former glory. That 
went well until the crash of 1929, starting the great depression and again the export markets fell. 
Plank had financial difficulties and the Schaller brothers took over the company in 1932. 
 
Fritz Schaller, who worked on a bank, took over the sales. Hans Schaller, chief in a safety glasses 
factory, was the technical man. In 1935,they took over the firm Falk, removing a competitor of 
magic lanterns, steam engines, and other steam products. 
The Schallers started with new products-- film projectors called NORIS. A number of these 
machines appeared in 1934. It was The Noris 16 for the normal 16mm film and the Noris 16 
Ozaphan also for 16mm film. Both models had a crank for the transport and could use small reels. 
There must also have been a 9.5mm version. 
The KADET series was for 9.5mm film, 16mm film and the 16mm Ozaphan film. These three 
projectors had a crank that could be taken off and 120m reels used. They were produced without 
electric motor, but you could order a motor that would be placed under the lamp housing. Later you 
could buy the complete machine. The lens did not focus. These machines were delivered in many 
colours, mostly in light blue. 
 The Noris 16 FILIUS was for the 16mm film in normal and Ozaphan. 
All these projectors had the name NORIS diagonally printed in the projector house. 
Noris means, “from Nuremberg” and was and is used by many firms that have no relationship with 
the firm Plank. 
Several sources told us about a 9.5mm movie camera that was produced in 1934. The speeds were 
8/16/24/32 fr/s. Nobody is able to locate a picture of the camera and no collector has it in his 
collection. We suspect that this was a prototype probably made by firm Kalle in Wiesbaden-
Biebrich in order of Noris. 

But WWII caused new problems, the 
export fall off and the production 
stopped. Noris survived by making 
parts for optical instruments. 
In 1945, there were larger problems. 
The export market to countries that now 
had little money to purchase imports 
declined, and the American market 
imported plastic toys that sold well. 
Plank had no experience with plastics 
so they decided to switch from toys for 
children to toys for grown-ups, 
manufacturing very good film and slide 
projectors. 
 

The first product was the slide projector: Noris TRUMPF. 
It was a simple apparatus; the lamp housing had double walls and was well ventilated. The 
projection lamp was the 220V 100W with the P28 foot. The lens was the Plankar f3.5/10cm that 
was in its own housing. The projector was made for slides and filmstrips. 
It was strange that nobody in the photographic world knew the history of the Noris enterprise. 
A firm from Nuremberg was all that was known.  
The Trumpf II and III appeared in 1951. The Trumpf II was made with the 150W lamp and the 
ability to centre the lamp from the outside. The Trumpf III was also for slides and filmstrips and 
could be used as a school projector. The base was extended to accommodate a transformer on the 



Noris 8 Projector. 

The Noris 8 Junior. 

Noris Trumpf 250 watt Slide Projector. 

back. The projection lamp was the brand new 33V 100W with the Ba15 foot. The lens was the 
Plankar f 2.8/10.5cm. In 1954 this projector was updated and became Trumpf IIIa. 
When giving a demonstration, the Trumpf II was placed in the centre of slide holders that regularly 
changed. In this simple way it was possible to have continuous projection before the round slide 
magazine was invented. 
 
The first film projector after WWII, appeared in 1952, it 
was the NORIS 8. This was made of tinplate and was 
inexpensive. It had 120 m reels. The projection lamp was 
500W with P28 foot. Motor and lamp had separate 
switches and that was a new feature. Most projectors had 
one switch for both. Unlike the competition, the position of 
the claw instead of the picture window was changed. 
Beside the normal brown colour this projector was also 
made in other colours. Later, in 1955, a tape recorder box 
that was connected to the head axis by a flexible cable, a 
construction that was used by Paillard too. The projector 
with this capability was called the Noris 8 Synchroner. 

 
Also around 1955 
the film projector, 
the Noris 8 
Junior, an 8mm 
version of the 
projectors of the thirties was made. In this case the name 
Noris was not printed into the projector body, but was 
situated on a nice round firm plate. The projector had 
120m reels and was started with the crank. The electric 
motor was placed below the lamp housing and could take 
over the projection as the machine was started. It was 
possible to change the speed but with 120-meter film you 
could use the full speed stand only. The rewind could be 

done with the motor or by hand. If you brought the top arm back, this could be used as a handgrip. 
The lens was the Plankar f1.6/25mm and the lamp, the simple 100W with the Ba15 foot, that was 
used in many slide projectors in that time. 
This machine had a condenser and a safe-projection 
stand that prevented the film from melting when the 
speed was too low. A screen would descend between 
the film and the lamp. 
The sales campaign was that everybody who found a 
normal projector too expensive could get a good 
product for a lower price. But these amateurs found 
this machine too simple and preferred a good second 
hand machine. 
 
In 1953, the Trumpf series was enlarged with the 
Trumpf 250 for slides and filmstrips and looked very modern. A year later the Noris trumpf IV with 
the 300W projection lamp but without cooling motor, was available. They advertised that it was 
possible by using an aspheric condenser. In the same year appeared the Noris Favorit, a modern 
machine with the capability to move the projector higher or lower by turning a knob at the rear of 
the projector base. This projector replaced the Trumpf II. The slide holder was standard, the 
filmstrip guide could be ordered. The lamp was 150W and the lens the well known Plankar 
f3.5/10cm. This machine could be ordered with the aspheric condenser and the lenses: Plankar 
f2.9/10cm, f2.5/10cm or the f 2.5/85mm. 
 



Noris Trumpf 6x6 Projector. 

Noris 8  D 8mm Camera. 

Noris Synchroner TS system. 

The Noris Trumpf 300 was an enlarged Favorit with a 
cooling motor in the base for the 300W lamp. To make 
the life of the lamp longer, a save switch was built in. 
The lenses were the f2.8/85mm, f2.5/85mm, f2.8/100mm 
and the f2.5/100mm. Later it became possible to order a 
slide magazine holder, but the transport was done by 
hand. 
These two models were also made for the 6 x 6 cm size. 
The 150W and 300W had the Plankar f3.5/150mm lens. 
The projectors were in production till 1980. Their name 
became Trumpf 55 250 and Trumpf 77 250 and were 
equipped with the 24V 250W halogen globe. 

 
In 1955, in addition to these projectors, the 8mm 
movie camera, the Noris 8 D, was made. Later a 
second camera with the same body but with an 
exposure meter was produced. The grey housing 
looked very solid. The speeds were 8-12-16-24-32 and 
48 fr/s. Still picture was possible. Rewind was 
available so many tricks became possible. The 
f1.9/13mm lens was made by Isco and had a D mount 
so was interchangeable. The accessory shoe was 
mounted on the left side to accommodate the 
viewfinder when using lenses between 5.5 and 36mm. 
This camera was in production for four years, 2500 
units were sold each year, but they found the 
competition from Bauer too strong to go on with 
movie cameras. The Super 8 cameras that were sold 
later were produced by Chinon. 
 
The first solid looking 8mm projectors were brought 
out in 1958 at Photokina. They were: The Noris 8 
Super-50 with the new 8V 50W lamp with built-in 
mirror. The projector had two switches, the first for 

turning on-off the motor and the second for the lamp. The projection speed was only18 fr/s, the new 
standard. The available lenses were 17, 20 and 25mm. 
 
The Noris 8 Super-100 had the 12V 
100W lamp with the Ba15s foot. It 
had four switches: projection 
forward, reverse projection, still 
picture and picture after picture. The 
speed could be changed and there 
was an opening for a release wire to 
mark the film. There were three 
lenses available. 
 
The Noris 8 Synchroner 100 was 
same as the Super-100 but had on 
the rear a built-in synchromat for 
tape recorder. It was possible to order a synchromat to add to your own Super-100. 
 
In the beginning of 1962 the Synchroner TS appeared. The lighting was improved by using a double 
condenser system. More lenses were available: Schacht Travenon f1.3/15mm and the Vario-
Kiptagon f1.3/16.5-30mm zoom lens. New was that the synchromat, it could be used when the 



The Norimat slide projector for 
 24x36mm and 4x4cm formats. 

Noris 150A Projector. 

The V 24 de Luxe Projector. 

recorder reversed, with the result that all stayed totally synchronised. This was a good improvement 
if you synchronised later with extra sound. 
Soon after the projector was renamed: Noris Synchroner TS-Automatic that meant an automatic 
film threader. 

 
In the same time the slide magazine was being 
placed in the projector and Noris had to follow the 
others. They brought out their Noris magazine that 
looked like the Braun magazine and the first 
projector for that system was the NORIMAT. It 
was made for 24 x 36 mm and 4 x 4 cm slides. The 
light source was the popular 150W lamp. The 
warm filter and the aspheric condenser were easy 
to replace, but not for cleaning. It was more a 
selling feature. The lenses were the Staeble 
Kataplast f2.8/85mm and the f 2.8/100mm. There 
were two knobs on the top of the projector. The 
first was to focus the lens, the second to lift the 
projector. 

 
In 1960 the smaller Noris 150 A appeared for single 
slide transport. It had an f2.8/85mm lens and could 
also be used for 4 x 4 cm slides. It had the same two 
knobs on its top. A year later a heavier type with 
the 500W projection lamp was introduced. It was 
the last slide projector without a magazine. 
The Norimatic was an automatic slide projector 
with an operating remote cable. The projection 
lamp was 150W, 300W and 500W. Transport and 
focussing could be done with the remote. A little 
light for reading was also built into the remote. The 
lens was the f2,8/85mm. 
At the same Photokina, the Noris Splicomatic, a splicer for 8mm and 16mm film was exhibited. The 
Noriscoper was a little cupboard with a mirror and a ground glass. If you projected on the mirror 
you could view your film on the ground glass. 

 
At the Photokina of March 1963, Noris brought out 
the fully automatic Norimat V 24 for 24 x 36 mm 
and 4 x 4 cm slides. This projector had the new 
24V 150W G 17Q low voltage lamp with four pins 
in the adjustable foot. It was no halogen, that came 
later. When the 24V 150W halogen projection 
globe appeared the name was changed to the Noris 
V 24 de Luxe. 
The Noris magazine was replaced by the universal 
magazine and a spare switch was built-in. The 
projector could be run with the cable remote or the 
five keys on the side of the projector could be used 
without the remote. 

The Noris H 12 de Luxe was the same projector but with the 12V 100W halogen projection globe. 
Part two of this history of Noris, from 1966 – 1980,  
by Han Fokkelman will conclude in our next issue. 



Letters to the Editor. 
 
Hi Ian, 
Received "Back Focus" today and just finished reading it. 
Another excellent issue mate, well done. Good mixed interesting content and I liked the cover idea 
showing the pics and details of inside articles. 
By the way I have one of those early Soviet NKVD FEDs from 1938, I'll show it to you - next 
week! Cheers, Geoff Harrisson. #109 
 
Good morning Ian, 
Backfocus 70 arrived this morning, much thanks. Very interesting articles especially your personal 
one with that endearing Billy-Clack. I wonder how many cameras, surely most, have an interesting 
story if they could talk.  
 Quite a lot of  'letters to editor', nearly a full page this issue. Some praising that new quality paper 
with the resultant improvement in reproduction. You're a real gem Ian. John Hoehn. Switzerland. 

 

 
It is with deep regret that we advise members of the passing of George Halls (front centre) in mid November 
who had been a member since 1976. Our deepest sympathy to June Halls and family. George had just taken 
over as society librarian and a detailed story on him will appear in the next issue.
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