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Notes from the desk of the Editor:  
 

WELCOME to your New Look Back Focus 
 
At the last committee meeting, with only one vote against, which was over ruled by all others present, it was 
finally decided to upgrade Back Focus to a full colour cover for which I had obtained a very good costing 
some time back. I hope members approve of the result.  
 
Once again I have to submit a well-worn plea to members- we need article submissions! A number of 
members have said to me, “I have this idea of….!” Well, now is the time to please put it to paper. If, as one 
has queried, you are working with a system other than a PC, just submit your article on hard copy (print it 
out) and I can scan it into MS Word quite easily. Clearly indicating in your text where you would like to 
have your photos placed is a big help. A separate list of captions for the photos, which I will add to them, can 
be supplied if you wish. The photos, in unretouched .jpg format, (in other words, as they come from your 
digital camera) can be sent on CD. It’s that easy – I’ll do the layout and you get the payment. See the back 
cover for revised payment details on articles received from members which has been increased to 
conform with current payment trends.  
 

A report on our February Auction is in this issue, along with some very pertinent comments from our 
secretary, Margaret Mason. Hopefully, this will be the last time she will have to add such a disturbing 
footnote.  
 

Ian Carron. Editor. 
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OOHH, It’s So Hard Not Being a Collector!!  By Lyle Curr 
 

As you all know, I am no longer a collector of 
old cameras. Sure, I am still interested, and DO 
keep a few of my favourites around the house.  
(Pic. 1) 
And again, caught out, but just a COUPLE 
more. (Pic 2) 
Of course I have not photographed any of what 
is downstairs!!! 
But I reiterate, I am no longer a serious 
collector. I still like to keep in touch, and do 
have some nice items pass through my hands, 
but it’s nice to know that I do not have to find 
space for the new 10X8 view camera, or argue 
with my partner over where the new stereo 
viewer should be. 
This started out to be a look at a lovely group 
of cheap plastic Brownies from the 60’s, but 
already is turning into a treatise on the whys 
and wherefores of collecting –or giving up 
collecting as the case may be. 
We WILL get to the Brownies soon I promise, 
but since I gave up collecting about 6 years 
ago, I am still continually asked many 
questions about why I gave it up and disposed 
of my collection. But 3 questions are asked 
more often than any others. 

1 “ Do you ever really give up 
collecting?” 

2 “Is it hard to stop collecting?”  
3  “Do you have any regrets?” 

So maybe I should address some of those issues, as the group of Brownies I am about to discuss has 
actually opened up those question directly for me to face again! 

(Pic 1.) Some of my “kept” cameras. 

(Pic. 2.) Well, I DID keep a few! 



 
I did share with you all the end, as I saw it, of my collecting days some time ago in a rather dark 
article about what happens at that stage, but life has gone on since then. 
I do miss collecting, but have stayed part of the camera collecting community and as such have kept 
in touch with the goings on within the vintage camera fraternity both here and around the world. 
I guess I never have really given up collecting, as I still pursue those elusive cameras in all the same 
old places, and still just head off for the odd day to do the antique shops or the markets, and run into 
old friends doing the same thing; the difference now is that I do not have to consider what I am 
going to do with any great finds I come across. I know I am going to pass it on, (well in MOST 
cases) to someone who will treasure it, love it, even covet it, and that creates no pressure within me 
to have to think about what I am going to do with it in the context of my own collection. So in that 
respect I have definitely given up collecting. 
But also in that context, it IS very hard to give up collecting, and you probably never really do. It is 
hard to leave it altogether. When I find something I really like, I have to wrestle with the little 
voices that tell me I really can put that lovely camera in the case with “the few” I have kept, and my 
voices also tell me I have freed myself from the constraints of a collecting stream, so I CAN keep 
anything I want these days. 
Boy, do I have trouble with that one. You should see my display of eggbeaters!! (Pic 3) 

And as for “any regrets”………. My health has deteriorated quite a bit in that time, and I do not 
miss the time and effort required to maintain the large collection I had. But when someone calls or 
emails and asks a question about a particular Kodak camera, and I no longer I have one, I find 
myself sometimes wishing I still did have that certain piece to pick up, look at and find the answer 
to the callers question by doing so… and when I see for sale one of the rare Kodak’s I used to have, 
I really find I miss having not only that one, but all of them 
together as a collection once more. 
But on the whole, life as a non-collector is less hassle and 
easier to manage than it was as a “serious” collector, and I 
find my level of involvement is sufficient… Until this 
happens!!!!!!  
I was browsing eBay about a fortnight ago, and suddenly 
there in front of me was listed the hens teeth material Coca-
Cola red and white model of the plastic Brownie Starflash of 
the mid 60’s. (Pic 4) 
The Coca-Cola Brownie Starflash had always been one of 
my favourites, not only because I liked the camera per se, but 
also because it was one of the first international trades I had 
done as a budding collector, and that trade had been with one 
Jim McKeown, who needs no introduction to any of you. But 
back than I was chuffed to have been dealing as an equal 
with one of the most famous of the world’s camera 
collectors.  
My red and white Starflash had also been one of the first of my collection to leave my hands as it 
was highly sought after. And here was one available, simply listed as a “Kodak Starflash 127 roll 
film camera” 

(Pic. 3.) Anyone for an Eggbeater? 

(Pic. 4.) The eBay Picture. 



 
While it was not titled to attract a lot of searches, there was picture of the camera, and it was not in 
brilliant nick; so while there were not many bids on it, I did expect it to climb towards the end of the 
auction. 
I decided I wanted to have my Coca-Cola Starflash back, so I placed a bid for what I really thought 
the camera was worth, because I did regret having sold my earlier one! 
The picture of the camera at eBay (Pic 4) was not very good, and happily the auction did not reach 
anywhere near the bid I had placed. I won the auction, paid up, and found I was more excited than I 
had been for many a long time as I waited for delivery of the camera. 
So, all of that little outpouring above hopefully gives you some idea of what happens to the 
collector who gave it up!!!!! 
Now lets get to the cameras. 
The Brownie Starflash was introduced in March 1957. It was part of the very successful Kodak 
Brownie “Star…” series that started in July 1957 with the featureless Starlet and went right through 
to the sophisticated (for A Brownie) Starmatic which came along first in 1959. 
But it’s the Starflash that concerns us here, and why it has caused me to want to keep the one I just 
bought. 

Now why would anyone but a dyed in the wool Brownie 
collector want to keep any Starflash anyway I hear you ask? 
Well, I was already keeping one of the Starflashes in that 
little piece of my collection I held onto, and the reason will 
become apparent as we progress. 
The first Starflash produced was a moulded BLACK (Pic 5) 
plastic bodied camera with a direct vision viewfinder and 
that built in flashgun with that distinct, large flash reflector 
on top. It stood out amongst the crowd of cheap plastic 127 
film using cameras… or rather above the crowd, at a tall 5 
½” or nearly 14cm. 
The first ones used M3 bayonet mount flashbulbs, but these 
were actually on the way out of production at the time, so 
later model Starflashes used PF 1 capless bulbs. 
The camera was simple to use, and 2 standard AA penlight 
batteries, unlike most of the contemporary bulb flashguns 
that used 15 or 22 V batteries, fired the flash. So the 
Starflash became a relative hit amongst the snap shooting 
public. 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

So in its inimitable way, Kodak jazzed up the otherwise plain black camera by producing it in a few 
colours. In 1958 it was made in what is called by collectors, red, but it was actually a salmon 
colour. (Pic. 5a) Also a white one (Pic 6) emerged as well. 1959 saw a blue one (Pic 7) in 
production. These were available as a complete outfit, packaged with film, batteries and flashbulbs, 

(Pic. 5.) The original Black Starflash.  

(Pic. 5a.) ‘Red’ Starflash. (Pic. 6.) White Starflash. (Pic. 7.) 1959 Blue Starflash. 



 
or you could just buy the camera on its own. In 1961 a true red, and a white two-toned Starflash 
appeared as a Coca-Cola promotion. The Coca-Cola promo was not available in stores. 
The common black and only slightly less plentiful blue Starflashes had rather ordinary aluminium 
faceplates and long side clasps. The Red, white, and the Coke versions had more up market brass 
coloured trim. 
It is this collection of colours that attracts the collector to the Brownie Starflash, and as is usual with 
coloured cameras, they seem to sell less than the black ones, and become much harder to find after 
the passage of time has turned them into “collectables”. Such was the case with the Starflash, and 
the collector today seeks the particularly scarce salmon and white models. It was indeed the salmon 
coloured one, in its original box, which I was keeping as one of my favourite cameras, but upon 
purchase of the Coca-Cola model recently, I suddenly realized that somehow I was again in 
possession of all six different coloured models of the Brownie Starflash! 

I had purchased the 
Coca-Cola version with 
the express intention of 
selling it, dealing, 
making money, making 
a killing, pushing, 

trading, whatever you like to call it. 
As stated, it was described as not in brilliant condition, but as 
I actually clapped my eyes on it I thought it was not too 
bad…. and it still had its original Coca-Cola decal on the top. 
It is simply a transfer and is usually worn off. (I say “usually” 
as this is only the 3rd Coca-Cola Starflash I have owned, and 
have seen very few (Pics 9 & 10) others around. I do not wish 
to infer that this is a common camera, only that it is common 
for the transfer to be non existent on the few of these cameras 
you are likely to see.) 
But now holding the camera in my hands, I thought it would 
be the Starflash for me to keep. I could sell the other “red” 
one I have, and the white one…… Or……… 

I could keep all six; it would make a rather nice display, wouldn’t it.  
Now wait a minute I hear you say, ???!!!????...” where do you get this SIX from!” 
There is the black, the relatively common blue, the less common white, the very hard to find 
red(salmon) and the rare red and white Coca-Cola model; that makes 5 …..You did pick that up 
didn’t you? 
In 1961, Kodak Australasia began production of the Star series of Brownie cameras here in 
Australia and amongst them was of course the Brownie Starflash. In fact by 1965 it was the 
Starflash that was the camera that it was boasted contained 95% locally made content. It was in fact 
the precision moulded plastic taking lens that was the only piece of the Starflash that was imported. 
Kodak Australasia made standard black Starflashes, and a blue one as well. The blue one here in 
Australia sold as the Starflash Deluxe, 
and it came in a complete outfit. Both 
Australian Kodak Starflashes carried 
the words “Made In Australia By 
Kodak Australasia” neatly moulded 
into the camera’s bottom. (Pic 11) 
Then, in 1983, a fascinating – well to 
Brownie collectors anyway - discovery was made at a garage sale in Mildura. A virtually mint 
Brownie Starflash in its original box was purchased for the princely sum of 50cents!!!! 
Nothing remarkable about that, except that the excited purchaser had noticed that this Starflash, in 
the box was another two-toned version that he had not seen before. Now had this “excited” 
purchaser not been me, it may have gone unnoticed, but as I had been a pretty serious Kodak and 
therefore Brownie collector for a few years, I knew that I had stumbled on something a little bit 
special. 

(Pic. 9.) Coca-Cola Starflash.  

(Pic. 10.) The decal on the top.  

(Pic. 11.) Made in Australia by  
Kodak AustralasiaPty Ltd, right here in Melbourne. 



 
I had never seen anything like this camera, other than the Coca-Cola two-tone version. But then 
this new two-toned model was just a Brownie Starflash after all. It was not until I had been in 
contact with a few other collectors in various parts of the world that it seemed I had made a real 
find. Bear in mind, this was in the days before the Internet and World Wide Web, so a lot of phone 
calls and actual mail was involved. 
No one from the UK or the US I knew in the Kodak collecting field had seen one of these cameras. 
The little black and grey camera had not a mark on it. It had the standard aluminium faceplate and 
side clasps, and was clearly marked Made in Australia as was the box. 
I did research its origins, and there is some conjecture as to the 
genesis of the two tone version. 
I could find no reference to the two tone camera amongst Kodak 
Australasia’s production records which they so generously gave 
me access to a little later as I researched an article on Kodak’s 
camera production here in Australia. But then those records did 
not distinguish between the black and blue versions either. I did 
talk to some of the older employees and a retired production 
manager of Kodak Australasia. Some said the black and grey 
models were made at the end of the run and just the parts that 
were left were used. (Some of the other Star series cameras were 
moulded GREY plastic.) (Pic 12) Others said they were cameras 
that came in for repair, again after the production had ceased, 
and Kodak just used whatever parts were still available to 
facilitate the patch up. The other theory that they were just 
production mistakes seems to have been shot down as there have 
been too many surfaces to be just the odd mistake!!! 
The Starflash I found was virtually new in its box, so that adds 
weight to the original end of production run theory. This 
assumption is further enhanced by the fact that the odd Kodak Brownie StarMITE II has also been 
found here in the black and grey colour. But IT IS all conjecture. 
They are scarce. They are clearly marked Kodak Australasia. They are only found here in 
Australia. That’s all we really know. But they do add a different dimension to a collection of these 

little plastic cameras. 
Most Brownie Starflashes, and indeed all of the Star series 
collectors find today are in reasonably good shape, as the plastic 
body is pretty resilient, and the fittings are not subject to 
corrosion. (Pic 13) A rather thin aluminum lens bezel tends to 
appear regularly with a few dents in it, but other than that if you 
go looking you should find some nice examples. Oh, and one 
other problem the Starflash does suffer from cosmetically; the 
flash reflector is a plastic silvered dome that has a clear plastic 
coating over it. It appears that air and condensation penetrate the 
cover readily and can cause the silvering to break up. It IS the 
most common problem with them, but in most cases does not 
detract badly from their presentation. 

So back to my problem. Do I keep all six that I find myself with as a complete collection, or do I 
just keep the odd one that I like? For even after all this, to a non-collector like me that is still a 
quandary!!!!! 
 
footnotes.  
1/ Yes I do know there is the Kodak Startech camera which is a white Starflash by any other name, but that’s just it; it 
does have another name and is clearly labeled a Kodak- not even Brownie - Startech, so did not think it qualifies for this 
article. 
 2/ Also there are a number of French made Starflashes, but while they are similar, they are in fact quite different 
cameras. 
 3/ The camera I bought on eBay has a few flaws, but I stress it was accurately described by the seller, and I was aware 
of its faults before purchase. 

(Pic. 12.) Black and Grey model. 

(Pic. 13.) A dented lens bezel. 
Common on all Star series. 



Auction Report, February. 2009.             Report and Photos, Ian Carron 
With an important message from our secretary. 

After the massive heat wave 
we had been having, Sunday 
15th was at least more bearable 
and some sixty members, 
including a number of first 
timers, attended this first 
auction of the year.  
When Alan announced a 
committee decision to donate 
all income from this auction to 
the Red Cross Bush Fire 
Appeal, it was unanimously 
approved with a round of 
applause. Subsequently, a 

rounded up cheque for $1000 has been sent to the Red Cross Appeal from the APCS. This is in 
spite of having to make up for losses incurred as explained by Margaret Mason in her report, which 
follows. It is bad enough to read in the papers of those 
who will try to benefit from those who suffered loss 
in the fires, a shock to the system too when we find 
that they also walk among us!  
But, back to the auction day! Many items attracted 
spirited bidding, but a number of interesting items 
were passed in due to unrealistic reserves. A lesson 
there! In the past, we had a charge for items that did 
not sell due to failing to reach their reserves. A 
thought for the future perhaps as these items involve 
listing, transport to and from the venue and return 
(usually) to the vendor.  
Now, over to Margaret, our Secretary: 

 
Dear fellow members, it is 
with sadness rather than 
anger, distress rather than 
condemnation that I take my 
electronic pen to my figurative 
paper to report on the 
February Auction. 
Yes we have lost articles 
before. I well remember a 
cover on a Retina light meter  
(a rare item) that vanished 
before an auction some years 
ago. We were able to cover 
that. Then there was the case 
of the Leica tie that vanished 
during the set up some years 

later. An impassioned plea saw its return anonymously. It was sold in the next auction. There has 
been the odd theft such as a purse containing some $400 taken from a handbag. That was only two 
items in about fourteen years and since then we never had cause to be overly concerned about 
security…until the February Auction. Never have I witnessed such an orgy of plundering and 
pilfering (relatively speaking) that occurred on Sunday. First one member complained about a 
missing pen. He had left it on his seat together with his catalogue in order to get a drink and it was 

Checking over the lots during inspection time. 

Plenty of items to choose from. 

Better items were kept on centre tables for security, but still a couple of items 
disappeared!  



gone when he returned.  Needless to say it 
was not a cheap Bic. Then two Leitz items 

also went missing. They had been placed 
on the centre table.  
 
Then last but not least a member went to 
pay his bill and put his lens (also a Leitz) 
on the pay table and, after paying and 
waiting for the printer to perform and 
deliver his receipt, walked off, leaving the 
lens. He returned only seconds later to find 
it had disappeared. That was four items in 
one day as compared to two items over 
fourteen years. Just as I thought the worst 
was over, the count went to five when a 
member, who had bid on and won lot 249, 
a Bolex H16 Reflex, with odd accessories, 
plus Switar and a Som Berthiot Zoom lens, 
all in an outfit case found, on arrival home, 

that the Som Berthiot Zoom lens was gone!  
 

A great deal of work goes into an auction. 
It is supposed to be a day of fun, profit 
and pleasure with the prevailing 
atmosphere one of trust. This has now been shattered. So can we make this go away? My address is 
on the front cover. If these articles are anonymously returned then we can go back to the carefree 
attitudes of the past. If not then we will have to increase security and that means that everyone will 
be treated with suspicion.    M. E. Mason. Secretary. 

Andrew Huntley (left) bidding for both himself and absentee 
bidders was a busy boy on the day! 

Concentration needed in case they miss 
something. 

Hunting and checking carefully before bidding starts. 

Max Amos, running at full steam! 

Andrew again, keenly following bidding  
on behalf of absentee bidders.



Adrian’s Canon collection, 
arranged in date order. 

 
           Adrian Elshout 

 
With the demise of 35mm, a treasure trove of reasonably priced 
equipment has become available to the serious collector of Nikon, 
Canon etc. However, it is time to look outside the square. On our 
first European trip in 1998, I spotted, with great envy, the beautiful 
compact stainless steel Canon IXUS APS camera at the airport, 
my wife suggested I buy it if I wanted it, but even with duty free 
prices it was still an expensive camera. In 2006 I finally purchased 
an IXUS model IX240, the first of the range, from an antique shop. 
Alan King suggested I check out the Canon web site, therefore, I 
have him to blame for my collecting this range of cameras with a 
fervour. 
 
In May 1996, Canon launched the worlds smallest auto focus zoom 
compact camera using the 35mm advanced photographic system 
film cartridge. The Canon Museum web site lists 18 different 
models plus the IX240 Gold model issued to celebrate Canons 60th 
Anniversary, the full technical details on all models can be found 
on the same web site (www.canon.com/camera-museum/) so I 
won't go into any lengthy detail. I assume that for commercial 
reasons, Canon named cameras, released in Europe, Asia and 
Oceania as IXUS, in the Americas as ELPH and for the home 
market, IXY. In June 1996, the IXUS Z90/ELPH 490Z/IXY G, was 
issued, although stunning with its pop up lens cover flash, you 
needed a special battery to operate the camera and open the cover 
and with it up it is easily damaged. 
 
In March 1997, the IXY GE, similar in exterior design to the 
IXUS Z90, was only made available to the Japanese market. As 
stated by Canon, it comes with "Eye Control", the camera senses 
where you are looking in the viewfinder and executes the desired 
operation, a patent conflict may have been the reason for the 
solely Japanese release. The following two models were nasty 
black plastic and cheap. There may have been some consumer 
backlash as the next model, the IXUS Z60, a mid priced camera 
looked good with its silver finish, more compact lines and semi 
circular lens/viewer front. This was followed with a series of 
smart and improved models. In September 1997, Canon released 
the IXUS Ll/ELPH Jr./IXY 310, which came in either silver or 
black body, the first choice of alternative colours. The IXUS Ml 
of September 1998 came in silver, however, as the ELPH LT, 
there was choice of silver, blue or green coloured bodies, maybe the 
Americans were more fashion conscious. 
 
In March 1999, two models were released, the IXUS AF in blue 

and the IXUS FF in silver, the only specification difference between the two is that the FF does 
not have the auto focus function and both were only intended for the European market. 
 
November 1999, saw the introduction of the stunning IXUS X-1/ELPH SPORT/IXY D5, in 3/4 round 
shape with either a red or green front, an all-round outdoor camera waterproof to a depth of 5 
metres, for the water sport enthusiast. 



The Ixus Concept Summer. 

Ixus Concept Arancia and  
(top) Elph Shades Sunshine 

The ‘natty’ IW-50 Film Viewer. 

Canon really got their style act together in March 2002 with three new models, the IXUS 
CONCEPT SUMMER/ELPH SHADES GRACIER model, based on the IXUS M1, it was only sold 
outside Japan. The camera has a silver body with brilliant green rubber protection around it. 
The next camera was the IXUS CONCEPT ARANCIA/ELPH 
 
SHADES SUNSHINE, an even more 
visually stunning circle design coloured in 
orange, white and silver, the inspiration 
may have been an orange or basketball, 
again only sold outside Japan. 
The third and final APS model, the IXUS 
III/ELPH Z3/IXY I described as the third 
generation of the IXY camera series, which 
incorporated the world first combined Auto 
focus/Auto Exposure CMOS sensor. This 
lovely chrome and silver camera ended this 
remarkable range of Canon APS compact 
cameras. 
A cordless thin small remote control was available separately for most models and as such is 
difficult to find. 
 

Now if this has not got you all enthusiastic with 
the variety of models and colours, familiar to 
those of you that collect the Minolta 16mm 
subminiatures, this may help. The IXUS GOLD 
ANNIVERSARY MODEL comes in a lovely dark 
blue velvet case, lined with red satin and fitted out 
with the gold camera, gold and black remote, gold 
trimmed leather case, handbook and card from 
Canon with the Limited Edition Serial number 
(009132 on mine), and protected by a smart black 
and gold cardboard box. The ELPH version 
comes in a lovely polished wooden box. 
 
The boxes for most of the cameras are pretty 
boring but the IXUS CONCEPT SUMMER is 

packed in a green squashed egg shaped plastic case inside a lovely blue `ice cube' design 
cardboard box. The orange IXUS CONCEPT ARANCIA camera, also in an orange squashed egg, is 
in an oranges motive box and the ELPH SHADES is in a clear-faced orange sun burst motive box, 
only the IXUS cameras come in the "egg". It is unfortunate that the images in Back Focus are not in 
colour as is difficult to appreciate the visual impact of these items. 
 
Another natty item is the Canon Film 
Viewer IW-50, this was developed to 
provide a product that allows visual 
checking of processed film in IX 240 APS 
film cartridges. The device looks like a 
black plastic bodied camera with rewinder 
on top, rear frame window, lens and 4x 
magnification loupe on the front. 
 
Unfortunately the Canon web site does not 
list all the colour variations available in the 
different models, the ones I have listed are those that I have managed to purchase and am not aware 
of any others. Happy hunting. 



 
Figure 1.  

Figure 2. 

The photography books by Roger Hicks 
Paul I Boon 

 
In times BC (Before Children) I had sufficient funds to pursue two 
often-expensive interests: photography and high-end audio 
equipment. The coming of children meant the loss of disposable 
income, so one of the interests had to go. In most part the decision 
came down to an inevitable lack of space: how many turntables do 
you need in a house; how many rooms need a full set up with valve 
amplifiers and cabling the size of a boa constrictor? So, to free up 
money and lounge-rooms and bedrooms, much of the stereo gear 
went to a better home.  
 
But the decision was based to a smaller degree on the wider 
literature that was available on photography and its instruments. 
The audio industry is poorly served by “how to” books and 
historical overviews: the fascinating rise and fall of the great 
English manufacturers – like Leak and Quad – or the Scandinavian 
industry – Bang & Olufsen, Sonab or Carlsson – or the even more 
magnificent American-Japanese firms – Marantz and Luxman – are 
not covered at all in popular books. Contrast this with the massive 

literature on older cameras and photographic techniques. Indispensable are the two books by Ivor 
Matanle, Collecting and using classic cameras (1986) and Collecting and using classic SLRs 
(1996). Both are published by Thames & Hudson. The Hove publishing company in England 
produces a staggering number of compendia and other photographic books. Sadly, though, I’ve yet 
to see a Hove book that wouldn’t have benefited from a rigorous editor applying the red pen where 
needed: the books suffer from too many typographic mistakes, errant commas and peculiar 
punctuation, odd expressions and simple errors of fact, let alone some perverse layout in many 
cases.  
 
In contrast to the problems I have with books published by Hove, I 
have always derived great pleasure from the books written by 
Roger Hicks. The earliest one I have is his A history of the 35 mm 
still camera (Focal Press: London, 1984). This book nicely 
complements the two texts written by Ivor Matanle as, rather than 
addressing the topic on a make-by-make approach, it looks at the 
various components that make up a 35 mm camera: viewfinders, 
mechanisms for film transport, shutter design, lens mounts and 
design, etc. If ever a book showed the ingenuity of industrial 
society in devising different ways to stick a film at one end of a 
light-tight box and a lens at the other, this is it.  
 
Soon after this book was published came Hicks’ Medium-format 
handbook: a guide to rollfilm photography (Blandford Press: 
London, 1986): see Figure 1. As with all of Hicks’ books, the 
strength of this publication is the mix of experience, reality and 
plain sensible discussion; Hicks has clearly used all the systems he 
outlines, so there’s no embarrassing errors of fact. This text seems to have been replaced and 
updated by Medium and large format photography (David & Charles: Newton Abbot, 2001), which 
Hicks co-wrote with his wife Francis Schultz (see Figure 2). With a larger page format and a far 
more glossy production than the 1986 effort, this is a wonderful book. The discussion is again 
infused with infinitely sensible conclusions and recommendations. The production standards are 
simply fabulous and it is a delight to just flick through the pages, feel the heavyweight paper and 
marvel at the quality of the reproductions. While humans can produce books like these, there can be 



Figure 3. 

Figure 4. 

no argument that downloading a hideous PDF file from the internet and printing it on your nasty 
little home computer will ever offer a suitable alternative to the delights of the printed page.  
 
In 2000 Hicks and Schultz wrote Quality in photography 
(David & Charles: Newton Abbot), which provides an 
excellent overview of the inherent limitations and strengths of 
film-based photography (see Figure 3). The discussion of 
resolution, acutance and tonality is simpler than the highly 
detailed treatments given these topics by Erwin Puts in his 
many documents, but is far more accessible to the lay reader. 
As with the 2001 book, none of the illustrations is gratuitous: 
for example the pictures on pages 46 and 47 show the effect of 
different lens design on contrast in contre jour photographs. 
Hicks and Schultz make an overwhelming case for contact 
prints from 10” x 8” negatives, where the final resolution and 
tonality on the print will be magnificent almost regardless of 
the quality of the taking lens. Alas, I’ll have to put up with 2¼ 
square for the time being, at least until my children have 
fabulous paying jobs and can support the addiction of their 
elderly Dad…. But the treatment is not just technical; Hicks 
and Schultz make the justifiable claim that you must have 
some rapport with your subject matter, otherwise you are likely to return home empty handed (well, 
with a box full of exposed film, but not a single good image in the lot). Interestingly enough, David 
& Charles is the publisher also of the books written by Brian Bowers. Bowers’ The Leica lens book 
(1998) and Leica reflex photography (1991: 2nd edition 1997) are both first-rate texts. Clearly this 
publisher has an editorial staff that knows what it’s doing. 

One book by Hicks and Schultz I have not yet read is their 
Perfect exposure (David & Charles/Amphoto, 1999) but it is 
next on my “to-read” list.  Only one of Hicks books so far has 
proved a disappointment, and that is Hicks and Schultz 
Rangefinder. Equipment, history techniques (Guild of Master 
Craftsman Publications: Lewes, 2003: see Figure 4). As with 
Medium and large format photography, the production 
standards are first class: beautiful, heavy glossy paper, 
immaculate printing, total freedom from typographic errors or 
poorly devised layout. But it’s the content that concerns me, 
as the emphasis on the then-new Voigtländer Bessa range 
meant that other systems received insufficient coverage. The 
wonderful Robots, hewn from solid blocks of aluminium, 
receive scant attention: one paragraph on page 73 and another 
on pages 16-168. From some perspectives this might be a 
valid weighting, as Robot cameras are perhaps more collector 
items than user devices. But it would not explain the total lack 
of coverage of fixed-lens rangefinder cameras that the 
Japanese produced in the 1960s to 1970s. Where is the 

Canonet QL17 or Canonet GIII, the Minolta 7s, the array of Olympus 35 RDs, the Yashica 
Electros? These were, and remain, formidable picture-taking instruments. I still use a Canonet 
QL17; it has a nicely sharp, fast (f 1.7) lens, with a gorgeous big, bright viewfinder, which shows 
the chosen aperture in the viewfinder too (if you choose to use it in shutter-priority mode). Even the 
daddy of them all, the Leica M system, receives only 2.5 pages and almost nothing is said of the 
screw-mount/bayonet-mount dichotomy.  Perhaps this is nit picking, as Rangefinder is still a fine 
book; it’s just that, for me, it doesn’t reach the pinnacles of Hicks’ other books.  
 
So there we have some of the reasons why I look at photography books as a complementary aspect 
to collecting cameras and taking photographs. And I’m not related to either Hicks or Schultz!  



Main function side of the 4008, Note the Erlson socket. 

One of the few Super 8 cameras that has a C Mount lens. 

BEAUTIFUL BEAULIEU. The 4008 ZM II    Con Koutsomitis. 
 

Patience is a virtue. I 
must admit that was 
the last thing on my 
mind when I visited 
the Bi-annual Photo-
graphic Fair in 
February. As a 
connoisseur of fine 
Super 8 cameras, I find 
myself constantly 
trying to lower my 
expectations of ever 
finding a quality Super 
8 camera at a 
reasonable price.  
I blame eBay for this 
as most of the good 
quality cameras at 
least in this city tend 
to wind up there, 
usually gobbled up by 
eager foreigners who 

in their eagerness to snap up a perceived bargain, seem to forget about the exorbitant shipping costs. 
The few cameras that do remain here are quickly picked up by local collectors and newby Super 
8’ers, who I suspect in time as the novelty wears off, end up selling their camera on eBay too. 
The Beaulieu 2008/4008 series of cameras, however, seem to fall into a grey area as far as 
collectors/film-makers/potential eBay sellers go. I suspect, but am not entirely sure, that it may be 
due to the rather complex looking battery set-up. Who ever said the English were a nation of 
eccentrics had not considered their Cousins across the Channel, who are every bit as eccentric, if 
not more so, than they are. 
Where as the vast majority of 
Camera manufacturers were content 
to have their cameras powered by 
easily available AA or AAA alkaline 
batteries, Monsieur Beaulieu ignored 
conventional wisdom, and instead 
engineered his own solution. No 
throw away AA Alkalines for him, 
No! He used rechargeable Ni-Cad 
batteries instead. No ordinary Ni-
Cad batteries, No sir! His batteries 
were fat and round, and were put in a 
specially engineered steel container 
that screwed into the left side of the 
camera.  
This container had two voltages, one 
for the film transport mechanism, 
and the other specifically for 
operating the motorised iris and zoom. The steel container itself operated as a huge ground plain, 
ensuring that the negative terminal of the Ni-Cad battery was grounded at zero volts. This 
arrangement may have worked well when the camera was released to acclaim, in the late 60’s, but 
has now become its Achilles heel, ensuring perplexing looks and shrugs of the shoulder.  



 
Beaulieu filter slot. 

However, if you have what is known as a “dummy” socket, a look-a-like battery container that 
allows the user to hook up an external power supply, you then can quickly test a 4008 camera and 
see if it works or not.  
Having arrived at the Photo-market 
around 9.30am I expected that any 
decent Super 8 cameras would 
have been long gone by now. So I 
instead caught up with a couple of 
fellow Super 8 enthusiasts, Ed (of 
Ed’s Giant Reel fame) and 
Rodney, who had come all the way 
from Albury, both spruiking the 
virtues of Super 8 from behind 
their stall.  
I actually spent more time with 
them than I did wandering the hall. 
After touring the lower part of the 
hall a number of times, I decided 
to satisfy my curiosity by visiting 
the upper part of the exhibition. It 
was there I spied not one but two 
Beaulieu 4008 cameras. One was an ordinary 4008 that came without what is known as an Erlson 
socket. The other was a Series two 4008, which had an Erlson socket. This socket allowed 
synchronised sound recording, and possible crystal synchronisation of the camera’s transport motor 
itself.  
Alas it was the early version Series two, the later version had the Beaulieu Schneider Optivaron 
1:1,8 6-66mm lens, and a declutch button, that allowed for film rewinding, via the Erlson socket. 
This one had the stock standard Angenieux 1:1,9 8-64mm lens. It also came with a $295.00 price 
tag! After carefully examining the camera I arrived at an offer of $150.00 It looked in reasonably 
good cosmetic condition but crucially (as it turned out) it had no power supply, so there was no 
means of testing the camera. The seller offered me a revised price, but I stuck to my guns.  
The seller must have thought a buyer would come along, sooner or later, who would accept his 
price, so he refused my final offer. Shrugging my shoulders I left the stall, and proceeded to work 
my way back to Ed and Rod to say my final goodbyes. And with that, I left the market, and went in 
search of other bargains across the way at the Camberwell Sunday market.  
Having no luck there either, and seeing as it was close to twelve o’clock I decided to sit down in 
one of the many fast food outlets next to the Sunday market, and have my lunch. As some time had 
passed, I felt the urge to visit the toilet. Alas as this particular outlet had no toilet I had to find one 
elsewhere. Most of the toilets in the area were tied to other shops or were ones that were not worth 
visiting. 
So I decided to go back towards the direction of the Camberwell town hall, and stop off at the local 
Petrol station which I knew had a reasonable toilet. Alas that too was now off limits to the general 
public, and required a key to open. Becoming increasingly frustrated at this stage, I decided to 
proceed towards the Town hall, hoping it would still be open. Fortunately for me it was.  
On the way back from the toilet, I passed by the entrance to the main hall where the Photographic 
market was held. I saw my friend Ed, so I decided to go up and see how things had gone for him. 
Just about everybody had left by this time. We were in the middle of our discussion when the man 
with the two Beaulieus, who was in the midst of packing up himself, butted in and asked if I still 
wanted the Beaulieu. I replied that my price was still $150.00, he countered with a lower offer, I 
stuck to my original offer, and he after hesitating finally gave in and accepted it.  
Ed was by this time urging me to buy it, as it seemed to him to be a good deal. Looking back at it 
now, I wonder if I had my dummy socket and associated battery pack with me, and thus been able 
to test the camera, would he have relented, or stuck to his guns knowing that the camera worked. 
Sometimes it pays not to be prepared. Oh by the way the camera works fine, though I have yet to 
test it with a roll of film. 



When is a Leica not a Leica?       Ian Carron 
 
The answer obviously is, when Leitz does not make it! This question arose recently when I spotted 
a “Gold Leica” for sale on eBay Australia, from a seller in a nearby suburb. I emailed this auction to 
member Geoff Harrisson for his comments and he confirmed what I thought, the camera was one of 
those Russian fakes.  
 

 
 
 
 

Contacting the seller eventually saw a revision of 
his auction and I felt quite sorry for him when he 
explained that he had himself bought the item on 
eBay some 5-years earlier in the belief that it was 
a genuine Leitz product. One can understand his 
initial reluctance to believe that he had been 
conned and he had asked Geoff how he could be 
so sure that it was not the real McCoy. Geoff then 
pointed him to an excellent web site run by Rick 
Oleson, detailing how to identify these Russian 
counterfeit cameras from the genuine article.  
Rick has very generously given us permission to 
reprint his illustrations in Back Focus and I am 
sure that they will be of interest to our readers and 
hopefully help some avoid the pitfalls lurking out 
there for the less wary collector. For those on the 
Internet, I would urge a visit to Rick’s web site at 
http://rick_oleson.tripod.com It's well worth a 
look. 
And, that “Gold” Leica that started all this? It did 
sell….. for $214.50  



Exhibition of Japan Hand Made Camera Club. 
From Isamu (Sam) Mabuchi in Japan. 
 

Interestingly titled “If none 
available, create your world’s 
only camera! Hand made Cameras 
Exhibition.” The opening of was 
inaugurated at the pre-open 
ceremony on May 26, 2008 by the 
opening speech of the Museum 
director Ms. Mayumi Moriyama 
followed by the Chairman of 
JHMCC, Hideaki Sato and 
Chairman of Photographic Press 
Club which is the host of the 
Camera Grand Prix Japan, in the 
presence of press and journalists.  
The museum is located at the 
centre of Tokyo, near the Royal 
Palace and right behind the 
British Embassy. It is open 10am 
to 5pm but usually closed on 
Monday.  
 

 
Another regular exhibition is of the 
Japanese Historical Camera 
including the first camera 
manufactured in Japan. It is the red 
lacquer decorated camera made 
around 1854 and three other similar 
cameras are recognised in Japan. It is 
guessed that those cameras were 
made from the design of American 
Daguerreotype cameras made in 
1848. The camera at the museum is 
the smallest in size compared to the 
other Japanese makes, with a wet 
plate size of 8.5 x 11 cm.  

 
Sadly, space did not permit using all of the 
fascinating images Sam sent to me of the 
various hand made cameras on display. 
Perhaps a separate article on these may 
follow. 
 
Any member visiting Tokyo and interested 
in seeing either of these exhibitions can 
either preview at the web site, www.jcii-
cameramuseum.jp or contact Sam Mabuchi 
via email. (Contact editor for his email 
address.) Museum address is:  
Japan Camera Museum. JCII Bldg., 25, 
Ichiban-Cho, Chiyoda-Ku, Tokyo.  

This and the other illustrations are examples from some of the hand 
made cameras and photographs made from them on display at this 

exhibition.  



 
Noris Super 8 T. 

The ‘Quick Changer’  
mounted on top of the projector. 

 Noris   1966-1980  
 Part Two                                              Han Fokkelman 
 
 
To improve the sound registration of the 8mm 
projectors, the Noris-Grundig tape recorder was made by 
Grundig. It was as tall as the projector with the result 
that the recorder could be placed behind the projector at 

the same level. The recorder had the duo play-multi system and had four tracks through which a 
professional sound registration became possible. 
 
But the Super-8 competition was growing and Noris had to follow. The Noris Super 200 Automatic 
and the Noris TS Automatic were upgraded to the Noris Super 8 Automatic and the Noris Super 8T. 
The Noris Super 8 Automatic had an automatic film 
threader, four control knobs and a built-in film marker. The 
12V 100W halogen lamp had an electric switch that could 
reduce the voltage 10 volts. The film speed could be 
changed to 18 fr/s. 
 
The Noris Super 8 T Automatic was the same projector 
with a built-in synchromat that stayed synchronized even 
when the film was reversed. 
 
In the mean time the old 8-16 mm splicer was replaced by 
the Splicomatic Super-8. The quality was better. Thanks to 
the finely sliced seam, it was hardly noticeable. This splicer 
was also made for Normal-8 and 16 mm. 
 
The Mix-8 splicer could be used for Normal-8, Super-8 and 
Single-8, thanks to the use of tapes. At the 1966 Photokina, 
Noris exhibited a totally new construction for Super-8 
projectors. Most of the amateurs did not mount their 15m 

films on larger reels. The Super 8 M had a QUICK 
CHANGER that was placed on the top of the 
projector. The 15m reel was taken up automatically 
and after a quick rewind, you could place another 
film in. If necessary you could order a 120-reel 
holder to replace the quick changer. 
 
At this time Kodak and Bell & Howell were 
experimenting with a cartridge system. Bauer 
produced the first type but it was not successful. 
This projector had the 8V 50W projection lamp 
and if you had taken the wrong film, one press on 
the knob was enough to stop the film and rewind. 
The projection lamp switched off and the room 
lights were turned on. This universal machine was 
able to use Normal-8, Super-8 and Single-8 films. 
They claimed that you could use all three together 
on one reel but that was too far fetched. This 
machine was not a success, after 1969 it was 
finished. 
 



Noris Record SMD. 

The V 24 Halogen Magazine Slide Projector. 

A V24 Pädagog 

At the 1968 Photokina, the RECORD made an appearance, - a projector that looked as before. The 
projection lamp was the 8V 50W cold light mirror lamp, the lenses were the Kiptagon f1.3/18mm 
and the zoom lens Vario Kiptagon f1.3/16.5-30mm. The four knobs were for forward and reverse 
projection, still picture and rewind. The speed could be changed. The name Automatic indicated the 
film threader was automatic but every projector at that time had this feature. The name of the 
projector was soon changed to Record L 50 and the Record L 100 with the 12V 100W cold light 
mirror lamp.  
 
Later came the Record D-100, produced for all the three 8 sizes. By changing Super-8 to Normal-8 
you changed the film aperture and the sprockets. These parts were hidden inside the lighthouse. All 
the Norma-8 parts were in black and all the Super/Single-8 parts were in white. The Record de Luxe 
appeared in 1972. This is the same machine but it had the 15V 150W halogen-mirror lamp and two 
speeds: 18 fr/s and 24 fr/s. 

 
Beside these machines, the Noris Präsident had a 15V 
150W halogen-mirror lamp and a Schneider zoom lens. 
The synchromat was built-in with the well-known 
automatic rewind and a stroboscope to control the 18 fr/s. 
speed. 
The best silent 8mm machine appeared in 1974, the Noris 
Record SMD. This projector had the 12V 100W lamp in 
combination with the Schneider Xenovaron f1.3/12-30mm 
or the Will-Wetzlar Vario-Travenon f 1.3/16.5-30mm lens. 
The speeds were 18 and 24 fr/s with slow motion 9 and 12 
fr/s. Projecting in reverse was possible. The projector 
could be used for all the 8mm sizes but had no tape 
recorder possibility. 

 
In 1968 it was time to change the models of the 
slide projectors. The V 24 halogen got a clear 
plastic hood over the magazine compartment and 
the number of knobs was reduced to two. Even 
the distance control had two knobs. But the 
machine was still for 4 x 4 cm slides, had an 
economy switch for the lamp and could be 
adapted with a tape recorder. The lenses were 
f2.8/85mm and f2.8/100mm. 
 
The V 24 Pädagog was the same as the V 24 
halogen but had the possibility to use filmstrips 
that were used in many schools. The machine had 
the Noristar f 3.5/150mm lens and could be used as a normal V 24 projector. When mounting the 
filmstrip adapter, you had to place the lens in a tube, preventing you from focussing. Later it 

became possible to use the round slide 
magazine for 100 slides. The first 
projectors with the round magazine type 
were delivered under the name V 25. The 
two types of V 26, the V 26 halogen and 
the V 26 autofocus, were fully automatic 
and had a timer ranging from 3-30 secs for 
frame advancement. 
These projectors had as standard the 85mm 
lens but could be ordered with a 50, 100 or 
150mm lens or the 70-120mm zoom lens. 

 



Sonomat Projector. 

The projection sound box. 

The Noris 8000 SR camera. 

Unlike Eumig, that used the sound registration on the striped film, Noris still used the tape recorder. 
The consumer wanted the cartridge recorder instead of the tape recorder so Noris followed. They 
contacted Philips, but this firm was not interested in the production of special recorders for the 
Noris Sonomat. They wanted the recorder and projector to use the same motor to get a good 
forward and backward projection. The result was that Noris had to produce the cartridge recorders 
by themselves. The projector had the 12V 100W halogen cold light mirror lamp in combination 
with the Vario Kiptagon f1.3/15-30mm zoom lens. The film threading was automatically wound to 
the reel, the press knobs of the Record were mounted. 
 
The cartridge Noris recommended was the C 60, the tape speed was 4.75 cm/s. The frequency was 
80-10,000 Hz, and that had a better result than the 80-8000 Hz of the Eumig and Bauer machines 
with its striped film. The power was 4W. A second speaker could be used and there was the 
capability to use a microphone, radio, record player, tape recorder, sound mixing machine and a 
headphone. A year later the Sonomat was changed to the same machine but better looking. The 
Sonomat was more a Record with a cartridge recorder on its rear, but now it was more streamlined. 
The name changed in Norimat. Was the name Sonomat patented? 
 

The Norimat S was for Super-8 and Single-8 films. 
The Norimat SD could be used as a Normal-8 
machine in the same way as the Record D-100. 
The top model became the Norimat de Luxe with a 
built-in mixer and an automatic volume regulator. 
The output was 4 watts. Then came the Dual type. 
The speeds were 18 fr/s and 24 fr/s. The projection 
lamp was still the normal 12V 100W halogen lamp. 
Besides the better sound quality there were more 
advantages for this Noris system. It was not 
necessary to stripe the film, that meant extra costs 
and you could start at once instead of waiting some 
days for striping. Another advantage was that you 
could take film with 18 fr/s without losing sound 
quality. Even a splice in the film gave no tic. 
 

Besides this new projector line, the projection sound box 
was available. The box had a Marata ground glass and a 
450 mirror. You could watch your film on a 16.7 x 12.5 cm 
screen. In the bottom was a 2W speaker mounted with a 5 
meter long cable. In this way you could place the speaker 
under or behind the screen. 
 

In 1972, Noris 
ranked on the top 
for production. 
Neurenberg and 
Hausen factories 
employed 6000 
workers. With the 
sound machines 
they had 15% of the 
German market. A 
good result compared to the world brands Bauer and Eumig. 
We must not forget that the Norita 66 cameras, with the 
Noritar lenses, was a Japanese firm with no connection with 
Noris Germany. 



Norimat Electronic Projector. 

Norisound 110 & 120. From an advertising poster.  

At the 1972 Photokina Noris introduced its Super-8 movie cameras, which were produced by 
Chinon. They looked like the Chinon cameras with another nameplate. The lenses got the name 
Noristar. The Noris 6000 had a Noristar f1.7/8-48mm. The speeds were 18, 24, 36 fr/s and single 
frame. It was a reflex with DDL light measuring. With a special cable it could pulse the exposures- 
one pulse took four frames and recorded with a pulse head. They advised using the Philips 2209 
cartridge recorder. Chinon delivered 9500 of these cameras in two years. The Noris 8000 S had the 
Noristar f1.7/7.7-60mm, 12,500 were sold. 
 
The 8000 SR had the possibility of fading and the 80 SR was the same camera with macro 
possibility. Another camera was the Noris 50 XL macro. The XL meant a shutter opening of 2200 
guaranteeing more light. The lens was the Noristar zoom f1.2/8-40mm and could be focussed from 
5m. The film speeds were 9, 18, 24, 36 fr/s and still picture. You could start this camera on distance 
and fade. There was an interval timer and even a flash contact. This camera was not cheap so selling 
large numbers were not expected. When Noris, in 1974, started the production of projectors with 
striped film, the cameras followed. Between 1975 and 1979 there were 2003 XL Sound, 4003 
Sound XL Macro, 5000 XL Sound, 5002 Sound XL Macro, 6003 Sound XL Macro, 8000 Sound 
and the 8002 Sound Macro. The numbers were between 1,000 and 3,000 per type. 
By the end of 1974 the first Noris projector with the world–wide accepted magnetic-striped film 
system appeared. The machine could now accept both sound systems, so they delivered a new 
cartridge recorder in combination with the striped 
film. The frequency was 40-12,500 HZ. Total 
synchronisation was possible even when using the 
cartridge or running the film in reverse. 
Some parts of the stripe sound could be taken over 
by the cartridge and returned, giving a lot of mixed 
possibilities. 
 
More and more complete sound movies arrived on 
the market so the projector had speeds 18 fr/s and 
24 fr/s. The power was 4W, but you could order the 
Noris speaker case with the Noris 15W HiFi 
speaker. This case had a 7m long cable and a 255 x 
180mm large screen. The case could be used as a 
projection table. It may be interesting to know that 
this projector had 26 transistors, 18 diodes and 2 
integrated circuits. Two years later the Norimat 
Special D appeared. It was the same machine but now it could use Normal-8 too. It had a brand new 

cartridge recorder, the Norimat 
CC 400 with a two tracks sound 
technique.  
 
Under every track was a wave 
of 30 Hz, which was inaudible. 
This wave automatically made 
the music on the track 50% 
softer when you had spoken 
words. Later if you removed the 
spoken word track, the wave 
would disappear and the music 
resumed its 100% volume 
again. Thanks to the reverse 
synchronisation system, 
mistakes in the text could be 
repaired without damaging the 
music. 



From an advertising sign: 
The 332 Duo 

The Norisound 410. 

The machines had 180m reels and the projection lamp was the 12V 100W halogen cold light mirror 
lamp. 
 
In 1976 Noris ended the cartridge system and made the Norisound 110 and 120, which could use 
striped Super/Single-8 films only. The Norisound 110 was a simple projector. Thanks to the trick 
knob it was possible to hear the recorded text and, if necessary, corrections could be made at once. 
The Norimat 110 D was for Normal-8 too. 
The Norimat 112 was for consumers who bought their sound movies only for projection and not 
taking. You could project only with this machine, adding sound was not possible. 
 
The Norisound 120 had more possibilities: 20W 
amplifier, a counting system that synchronized with 
the pictures and a trick regulation for perfect sound 
mixing. All the projectors had as standard the f1.3/15-
25mm zoom lens, but the f1.3/12-30mm zoom lens 
could be ordered. 
In 1977 they got the name Norisound 310 and 320 
and then appeared the Norisound 332 Duo and the 
Norisound 342 Stereo. Both were for the films with 
two sound tracks. 
With the 332 Duo it was possible to change the track 
if you used a double striped film. In this way it was 
also possible to use the film for two different 
languages. With the 342 Stereo it was possible to play 
both tracks to get a stereo effect. Both machines were 
delivered with the Schneider Xenovar MC f1.2/15.5-
28mm lens, but you could change it to the Schneider 
Xenovaron MC f1.1/11-30mm. The speeds were 18 
fr/s and 24 fr/s. The built-in tuner was 2 x 20W. The 
special Noris microphone had a fading feature. 
 
The Norisound 322 Duo P and S, with the Schneider 
Xenovaron f1.3/12-30mm lens were simpler. The P 
could not change between tracks and the S did not 
have the 4 numbers program counting. The price was 
50% lower. 
 
With all these machines Noris market position against 
the big ones like Bauer and Eumig, was good. The 
8mm market slowed down, the numbers fell and it was 
felt mostly with the cheap projectors. In the slide 
projector market they had the same situation. The slide 
market was saturated and they had to compete with 
strong brands such as Kindermann, Liesegang, Rollei 
ands Zeiss Ikon/Voigtländer. The layoff of employees 
started. 
  
At the end of 1979 Noris renewed the whole projector 
line. It became: 
 
a. Noris SR 1, a simple projector for silent movies. The 

speed was 18 fr/s, the lamp was the 12V 100W halogen cold light mirror. 
b.   Noris SM 2 for silent films on 120m reel, the speeds were between 14-24 fr/s and the  slow 

motion between 2-6 fr/s. You could use Super/Single-8 films and Normal-8 films and they 
had to call this machine SMD 2, but Noris used the D for Duoplay now. 



c.   Noris Record 200 SM for all the 8 mm formats and had 180m reels. The lens was the 
Noristar f1.2/16.5-300mm zoom lens. The speeds were 18 fr/s and 24 fr/s and the slow 
motion were 6 fr/s and 8 fr/s and still picture. There was a connection to automatically start 
the tape- or cartridge recorder. 

d. Norisound 410 with the Noristar f1.5/16.5-30mm zoom lens. The speeds were 18 fr/s and 24 
fr/s,the reels were 240m. The output was 10W with 18 fr/s, 75-10,000Hz and by 24 fr/s 75-
12,000 Hz. The Recevac sound head did not touch the film if a silent movie was projected. 
There was a built-in trick regulator for speaking, from 0-100 %, which you could hear 
immediately and continual interchangeable fader. 

e.  The Norisound 412 was like the 410 but now two tracks. The balance regulation made it 
possible to regulate both tracks in combination or apart. 

f.  The Norisound 422 P with its 20W output was the optimal machine for sound regulation. 
There was fine tuning of the professional film technique, a regulation d for the low and high 
tones and a balance regulator for the output of tracks A and B. Thanks to a new claw 
technique, machine noise was hardly heard. 

g.  The Norisound 4100 Stereo with its 2 x 20W output had the possibility to play from track to 
track and both at once. There was an electronic knob to find the picture that you wished to 
see. 

 
Even the slide projectors were showing a new line: 
 
a.  The Noris Automat was a simple slide projector with the f2.8/85mm lens and the 12V 100W 

halogen lamp. It had features for focusing, forward and backward, tape recorder connection 
and a little slide viewer. 

b. Noris Autofocus. It was the same projector with an auto focus system. The lamp became the 
24v 150w halogen type. 

c.  Noris AF Variolux, had auto focus plus the possibility to project the pause light higher and 
lower. 

d.  Noris AF Infrared had the possibility to focus the projector on distance with an infra red 
signal. 

 
The VHS cartridge of 1978 put the video system in first place. Eumig, still afloat thanks to bank 
credits, asked Noris and Bauer to work together. They refused, resulting in Eumig’s bankruptcy at 
the end of 1979. The creditors had to sell the stock as soon as possible at any price. They found in 
the warehouse 194,000 projectors and 61,000 movie cameras, and that was too much. It was good 
news for the big retailers, but for Noris, who delivered to the big retailers it was a disaster. If you 
consider that the 8mm market went down 50%, thanks to the video system, it was not strange that 
Noris ended 1980 with a deficit of DM5,000,000. At the end of 1980 Noris shut its doors, 390 
employees had to look for other jobs. 
 
The production apparatus was brought to Japan, where the firm Batavia, a subsidiary of the Stinnes 
concern, built the newest projectors. They produced for 18 months after which it was clear that the 
consumer was no longer interested in Noris products. 
 
In November 1981 the newest types of the 500 line appeared. It was the Norisound 510 for one 
track and the Norisound 512 Auto Duoplay for two tracks. The thinking at the time was total 
automation: the film was put into the film canal, the projector started itself, as the film reached the 
take up reel the projection lamp started to burn, and after the projection was over, the machine 
stopped automatically. The lens was the Noristar zoom f1.3/15-25mm. The 512 Auto Duoplay had a 
pictures counter with four numbers, and the possibility to mix the sound of tracks one and two. 
They were only on the market for a short time. 
 
They announced the new line of slide projectors as the V 2803, 2804, 2805 and the 2806. They 
could be used with all slide magazine types. They never went into production. It was all over. 
                       



 
  Geoff Harrisson 

 
 

 
Some of you may remember my friend Ray Barnes who was a cine photographer at the Weapons 
Research Establishment* at Woomera in the 1970s (ref: Back Focus No.35, Oct. 1999). When Ray 
retired from managing the Dept of Film Production in Hobart he established a camera museum at 
Richmond in the 1980s and I made many visits back then when I was starting collecting. The 
majority of his collection is now in storage at the Tasmanian Museum & Art Gallery. Sadly Ray 
died in May 2007, but he did send me a few items previously that I had put aside for later 
examination. This is about one of them, which I well remember from the museum showcases. It is 
quite a unique item and he sent it to me with this letter: 
 
“A little Xmas present for you. I’ve been going through all my junk that is left to send it to 
Melbourne for the Collectors Society auction. The camera is an experimental model the Army was 
trying out. It was in a rocket and fired up over enemy lines etc., parachuted back and the one shot 
film developed. You wind it up with the white knob in the recessed section. The lens does a ¼ turn. 
Release is on the other side, you push the long pin on the white knob in to the hole with the black 
circle on it and the lens flips over. A simple panoram camera. I would think it’s about the only one 
still alive as they did not go on with the project as it was taken over by the TV transmitter/camera 
unit. I feel you deserve to have the rarest camera on show.”  
 
Included with the camera was the original museum sign, which says:  
 

ROCKET BORNE CAMERA  
TO TAKE PICTURES OF ENEMY POSITIONS. 1973 

 
While certainly “a simple panoram camera” it has a few puzzles. The design is quite similar in 
operation to an Al Vista or a Kodak Panoram. But you do not load a roll of film, just one piece; so 
what size film was it loaded with? The curved film plane aperture measures 2 ¼” x 5” but there is 
no obvious method of securing a piece of film. It looks to me that perhaps a strip of 2½” roll film 
could have been positioned and just held in place by the curved back. There is a hinged flap, made 
of rubberised cloth and shim brass, on the end of the back that may have helped to hold the film in 
place. After loading, the back is replaced, the flap is clipped down, and then the back (which has 
quite minimal light-trapping) is secured in place with four small screws. 
 
The unit has a real “prototype” look about it – functional, obviously hand-made, not visually 
impressive and finished in matte-black paint. It measures 12cm wide by 7cm high by 9cm deep. 
Constructed mainly of wood it also has aluminium, fibreglass, rubber and brass parts. The lens 
bearing is nylon, as is the knob “tool”. The spring-operated lens barrel and swinging “shutter” (a 
flat tube with a focal-plane slot) snaps across very smartly when released. The slot in the end is 
2mm wide and exposes an area 2¼” x 4¼”. The fixed-focus lens focal length is 75mm, the 
minimum lens diameter seems to be about 15mm - as near as I can estimate - so that’s an aperture 
of around f5. There is no diaphragm and no provision for adjusting the shutter speed.  
Inside the end flap, written in pencil on the brass, is “High Speed”.  
I suppose this could mean either the film used, or the camera when in flight! 
 
There is no indication of the type of device used to trigger the shutter when it was in the rocket. A 
locating pin is in the nylon bearing housing and there are holes around both ends of the barrel, but 
no other mounting points. So I guess the camera was inserted into place and held in by the 
triggering unit, which was probably a simple solenoid operated by radio. And I presume that either 
the entire rocket or its nose-cone was parachuted back down, as the camera is nowhere near strong 
enough to survive on it’s own without damage and film spoilage.  
 



There is a large pencil number “1” in two places on the body, so this could be the first one made; 
but is it the only one in existence?  
 
*The Long Range Weapons Research Establishment (WRE) was a joint project between Britain and 
Australia established at Woomera, SA, in 1947. Two years later the first missile was launched. Rockets with 
names such as Skylark, Black Knight, Jabiru and Long Tom were tested. The Skylark was one of the most 
widely used sounding rockets at the Woomera rocket range. Between 1957 and 1979, more than 200 
Skylarks, in various configurations, were launched from Woomera carrying Australian, British, American and 
European research instruments and experiments. 

Back removed showing swinging 
exposure slot. Spring is fitted inside the top of the 

lens housing. 

Rotating lens barrel.  

Camera body with back removed and  
cocking tool handy. 

Spring is tensioned with the two short pins of the 
tool; operation can be checked by using the long 

pin to release the spring. 

Back attached ready for use. Unit ready to be placed into rocket. 



WANTED:   Entries  Deadline FRIDAY 21st August 2009 
 

CALL FOR ENTERIES TO 5th “SUPER 8 DAY” FILM FESTIVAL 
VHS and DVD can be sent in NTSC or PAL, but must originate from Super 8 transfer. (Also any original Super 
8/Single 8 Films must be registered by Post, to avoid being lost). All original films selected will receive a DVD transfer. 
NO ENTRY CHARGE, but if you want your videos or films returned then you must send stamps or International Postal 
Coupons for Return Postage. AWARD’s given to all films selected in screening. Entries not returned will be put into the 
AWMIC Archives. AWMIC c/o P.O Box 1231, Albury, NSW. 2640 for more details. Or call 043 888 7521 email: 
awmic@hotmail.com 
(Entries into "Super 8 Day", allows all Filmmakers/Family, Cast and Crew, no charge entry, into Chilternwood Studios 
on Sunday 30th August 2009, thus becoming Special Guests of "Super 8 Day") Also same weekend as Chiltern Antique 
Fair, and Chiltern’s 150th Anniversary of GOLD discovery 1859-2009. 

9 X 9 FILM FESTIVAL DEADLINE 09/09/09 

Call for Entries accepted in 9.5mm FILM, 4/3 Flat, 16/9, Widescreen, Cinemascope, & Anagliph 3-D. We only 
have facilities to show 9.5mm in Silent and Optical Sound, and Video Copies. 
9.5mm Magnetic Sound & Super 9.5mm must be submitted on VHS or DVD in NTSC, SECAM or PAL (Any original 
9.5mm films must be registered by Post, to avoid being lost). All original films sent in will receive a DVD transfer. NO 
ENTRY CHARGE, but if you want your video’s or Films returned then you must send Stamps or International Postal 
Coupons for Return Postage. All entries not returned will be put into the Giant Reel Archives. 
Giant Reel, P.O. Box 92, Glenroy, Melbourne, VIC, 3046. 03 9306 1842 Mob 043 803 6718 
edsgiantreel@yahoo.com.au  
  
Also Wanted: 9.5mm CIR Tape Splicer, top price paid. Rodney Bourke P.O. Box 1231, 
Albury, NSW, 2640.   Ph 02 6059 2963 mob 043 888 7521 or email rodneyawa@yahoo.com.au 
 
 

Westlicht Auction in Issue 71.               Ian Carron 

 
In last months issue I showed a range of items featured in the then current auction in Vienna. Just 
too late for inclusion, I received the results and thought members might be interested in seeing what 
those items achieved. These are hammer prices; they do not include charges and are converted from 
Euros at time of receiving the file, early December ’08.  
 
‘Scovill & Adams’ Book Camera. $79,334  Carl Zeiss Jena ‘Ivory Finish’ Contax. $18,623 
Kodak Ektra Outfit.          $7442  Zeiss Ikon Contaflex TLR Outfit.    $21,562 
Houghton Photographic Darkroom Cabinet.   $9016 
 
Most of those single items are more than we get for an entire auction!  
 

Letters to the Editor. 
 
Ian, What can I say, another fantastic Back Focus, well done.  Best Regards, Max Amos. 
 
Dear Ian, 
Just I received the last Back Focus copy. I am delighted about its edition. I like the idea of the cover 
arrangement with the images from articles, then the author is double satisfied (at least myself). 
Frankly, I am very, very glad. Lot of thanks to The Editor. Stefan Sztromajer. 



An interesting page from ‘Amateur Photographer’ of 1969 sent in by Stefan Sztromajer in response to the article by 
Paul Boon on ‘Lens Quality Variation’. (Issue 70) Note the differences between the “Tier One” and “Tier Two” 
services offered. It seems that R.G. Lewis were trying to sort out the ‘chalk’ from the ‘cheese’ due to these variations in 
quality received from the manufacturers. Quality control across the board was obviously not so stringent back in 1969.  



Almaz Reflex with Volna f1.8/50mm. 

 
Top deck of the Almaz. 

Back opened, showing the shutter. 

Bottom view, attachment for a motor drive, which was 
never produced? 

Rear view of the camera. 

 
                 Stefan Sztromajer  
 
 

I believe the designer wished introduce 
the most professional miniature camera 
fitted with the K lens mount. On the first 
look the camera is similar to the Nikon 
F2.fitted with the simple pentaprism (no 
meter), but after opening the back we see 
that the shutter (1-1/1000 +B) is similar 
to that of the Nikon FM2.  
 
Its standard lens, the multi-coated Volna 
f1.8/50 is better than good. The Almaz 
was produced by LOMO plant 
(Leningrad) from 1980 to 1986, the 
modest number 9508 being produced, so 
it is rather uncommon.  
 

According to the Russian description the 
Almaz consists of about 1000 parts, so probably its production was rather expensive. Most likely 
the main idea was the most conservative design, without any electronics. You see, it was time of the 
Cold War, so the number of the more sophisticated integrated circuits they could get from the West 
was very limited; the legal import was unobtainable. Back to the camera, it is quite heavy, 1020g. 
But, in spite of this weight, it rests comfortably in the hands. There is an opportunity to fit a motor 
drive, however I don’t really know if it ever existed. 



THE CHICAGO CAMERA COMPANY:  

From Tom Hellwege. 

The Photake Camera was designed by Henry E. WILLSIE and 
made by the Chicago Camera Company. It was introduced in 
1896. It was a cylindrical metal camera measuring 4 inches 
diameter and 2 1/4 inches high. It was one of the unusual 
constructions of a camera that seemed to be popular in that 
period, in that they were hand held and inexpensive. The camera 
was of a brown colour with interspersed copper flashes. 
 
It consisted mainly of two seamless metal cylinders, one of which 
fitted inside the other, and could be rotated. The bottom half had 
Index Marks numbered 1 to 5 equally divided on the perimeter of 
the base. Above each of these numbers were five openings which 

when the camera was in use allowed the image to pass through to 
the glass plate on the opposite side of the camera. 
 

These openings had 
broad flanges on the 
inside surrounding 
each hole. These 
flanges were used to 
accommodate the five 
2 inch square dry 
plates for which the 
camera was designed. 
These dry plates had to 
be loaded into the 
cameras in the 
darkroom. 
 

The top half, or lid, had built into it a lens opening, and a 
guillotine type shutter. To operate the camera the shutter had 
to be pre set. This was achieved by aligning a pointer between 
the Number 5 and 1 positions on the bottom half. This 
allowed the shutter to be set without any exposure being 
made. The top half of the camera was then rotated until the 
pointer was aligned with the Number 1. The shutter could then 
be released to make an exposure. For further exposures this 
procedure was repeated, by turning the pointer to midway 
between No 1 and No 2. Then pre setting the shutter and then 
moving the pointer to No 2. and so on until the 5 exposures had 
been made. The camera then had to be unloaded in the 
darkroom. 
 
The top section, or lid, also had on its inside two fixed 

dividers to ensure that no incidental light could affect the other plates when an exposure was made. 
 
The camera was originally marketed in a wooden box together with 6 dry plates, chemicals for developing 
and fixing, a viewfinder and instructions for use. Its price was $2.50. 
 
If missing, the viewfinder today is hard to come by, but fortunately the camera which I have, has the 
viewfinder attached. 

The Photake of 1896. 

The five 2-inch square dry plates were 
loaded and unloaded in the darkroom.   

The two fixed dividers in the top section.  



March Market      Report & Photos: Ian Carron 
 
Attendance at this Market was 
very good, with just under 600 
passing through the door. This 
included a very large number 
of students with money in their 
pockets and they were ready 
and willing to spend it. Those 
vendors who did not report 
good sales admitted they 
probably had their prices too 
high. However, most that I 
spoke to were extremely happy 
with sales and a couple even 
sold out before mid morning. 
Our NSW vendor tables (and a 
group of Adelaide students 

who made the journey over) were all very 
happy. We had a number of new vendors 
who will all become market regulars. 
Margaret took 2 new memberships and 
handed out a number of forms to 
interested people. 

 
As usual, with so 
many traders displaying their wares, a bewildering range of 
items was on offer. From images, cameras of all kinds, 
accessories, it was all there. In a quick walk around, I spotted 
an as new Leica outfit case looking for a new home at $300, a 
nice Rolleicord V for $400 and a beautiful Zorki 3C, with box 
for $110. (Pictured.)  

 
A note of thanks must 
be included to the 
small group of Society 
members who helped 
immensely in clearing 
the tables back to the 
loading dock, and 
refused to take any 
payment for their 

work, and another few spent a lot of time sorting and stacking 
the chairs against the wall. A great help.  

All milling around looking for that bargain! 

Smiling faces = good sales. 

Zorki 3C with box for $110. 

 
Tony Hilton from NSW  

with a good range of items. 

From rangefinder to reflex,  
take your pick!



Faces and Photos from the Market 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 

 
 
 
 
 
 

 
 

 

 
WITH DEEPEST REGRETS  
we have to report the passing of another highly respected and valued 
member. Charles Houen passed away in March at the age of 81. Charles 
and Nancy have been members of our society since 1983 and well liked 
by all who knew them.  
As much as Charles was always a true Gentleman (with that capital ‘G’) 
and Nancy, always a true Lady, Charles, when you got to know him, as I 
think I was privileged to do in a small way, still had an underlaying 
earthy sense of humour. Although suffering from Type 1 diabetes for 
50-years, he still managed to live a quality life style.  
He will be sadly missed by all of us and our deepest condolences and 
sympathy go to Nancy and all the family. Ian Carron.  Ed. 

 
Traders and offerings waiting for buyers. 

Check carefully, no warranties! 

Microscopes, models, timers and a jigsaw puzzle. 
Something for everyone.  

All go in the foyer too. 

Charles Houen. 1927-2009. 
At our November 2008 social.



LAST MINUTE NEWS: New Payment for Articles Schedule: Your committee has decided to discontinue 
the annual “Vote for Best Article” which was not receiving the hoped for support from members and devote this money to a better 
payment to contributors. Under the new schedule, payment will now be:  
A flat rate of $30 per page. A simple 2-page article will now rise from $50 to $60 while, under the old rate, a 5-page article which 
would have been paid $65 (including photos) will now attract a payment of $150! Far more rewarding for the work involved.  

From the Japan Camera Museum, the original ‘Kookie’ camera (left) and, on the right, a life sized replica.  

A clutch of what a Collector Collects when he’s no longer 
Collecting! (from Lyle Curr.)  

Table layout from our February Auction. 
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