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Stefan Sztromajer presents Part 1 of the Zorki Cameras. 
(Above, the ‘Anniversary Zorki’ to mark the 50th Anniversary 

of the Soviet Revolution, 1967.) 

Lyle Curr asks, “are Kodak Plastic 35’s a collectable camera
of the future?” 

Herb Parker tells how a collection can be run on a budget! 

What does a miniature engine have to do with 
camera collecting? Find out when you meet 

Brian Howden, our featured member. From Tom Hellwege, a rare Aussie camera, made in Melbourne.
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Notes from the desk of the Editor:  
 
I would have to start with a big thank you to all who have given such a large and positive acknowledgment 
to our change to a colour cover and to the influx of articles that I have received of late. Both are most 
encouraging and appreciated on both points.  
 
Elsewhere In this issue are some easy hints and tips from both Lyle Curr and myself on writing for your 
journal if you’ve been thinking about it, but are a little hesitant. There is also an invitation to participate in 
the ‘Meet a Fellow Member’ series. For further details on either, feel free to contact me; my phone and email 
details are in the above panel.  
 
I would also like to hear from any member who would like to see some special camera(s) from their 
collection featured on the rear cover, such as in this issue from Geoff Harrisson in Hobart. You would need 
to be able to supply high quality .jpg image(s), straight from the camera, as I would do any required touch-up 
work with Photo Shop.  
 

Changes to this issue. In this issue, I have tried a change to the usual layout of the illustrations 
and removed the fine black box that normally surrounds the photos and captions. I would appreciate hearing 
from members if they approve of this change or prefer the old layout. I am constantly trying to bring 
improvements to our journal and it’s helpful and encouraging to get your feedback as to what you think. I 
have even experimented with 2 and 3 column page layouts and, apart from a higher degree of difficulty to 
work with, these also resulted in pages ‘pushing out’ which would mean less content per issue or smaller 
photos to retain the same page count per article. A member survey at the time also showed high degree of 
satisfaction with the single column page spread being used.  
 
With Best Regards to all, till the next issue,       Ian Carron.  Editor. 
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May Meeting               Report and Photos, Ian Carron 

 
Our May meeting was well attended after a 
(very) belated start due to a mix up with a 
booking from the MRH. Lyle Curr had a 
large range of interesting items on a ‘sell & 
swap’ table, (which I think was mainly of the 
sell variety) and a truly fascinating range of 
cameras, used on our last field trip, was also 
on display.  

The subject of our guest speaker of the day, 
Ray Strong, was using the cameras in our 
collection and he offered many hints and tips 
on how to keep them going with many film 
sizes becoming harder and harder to find. 

Tricks from re-
spooling 120 onto 
620 to cutting 
down sheet film 
were all offered. 
In storing hard to 
find film sizes, I 
was able to offer 
advice from my 
days in the Kodak 
emulsion testing 
lab’s. We all 
know film can be 
refrigerated but 
few appreciate it 
can also be deep-
frozen. In the 
freezer, it will virtually keep ad infinitum. I have personally used a roll of 8mm Kodachrome I kept 
in the freezer 15-years past its expiry date and it was perfect. Two points though, the film must be 
in its original foil or sealed container and give a good 48-hour defrost time before opening.  

Part of the member assembly for the talk by Ray Strong. 

Lyle Curr set up quite a mini shop! 

From Alan King: What else but a Canon with that lovely 
f0.95 lens! Also part of the photo taken with it.  

Ray with some of the many 
‘collectable/usables’ from his collection.  

Who would believe it? A Pin Hole Can 
Camera! With a TLR top. 



June AGM Report             Photos Lyle Curr & Ian Carron 
 

Our Annual General Meeting this 
year was well attended and 
commenced on time. Alan started 
with the President’s Report, followed 
my Margaret with a report from the 
secretary, then Brian with his report 
from the Treasurer. Their detailed 
reports are included with this mailing. 
Due to rising costs and expenses, it 
was put to the members that 
membership fees be increased by $5 
and this was unanimously agreed to.  

A very interesting display was 
mounted of cameras and photos from 
the Dog Rocks Field Day, including 
that amusing little Cow Camera!  
On behalf of the committee and 
members of the Society, Alan then 
presented Margaret Mason, Secretary, 
and Ian Carron, Back Focus Editor, in 
recognition of their years of service to 
our Society, Honorary Life 
Membership. (Report on opposite 
page.)  
With the formal part of the meeting 
now finished, we moved to a more 
relaxed tone and Alan had brought 
along a lap top computer and video 
projector and showed two films. The 
first, believe it or not, was a cartoon! 
But, this one was from 1939 and it 
was interesting to see the advances in 
animation techniques over the years. 
The other was a small part on the 
History of Australian Cinema and 
gave a fascinating insight into early 
Australian cinema. Clips from The 
Sentimental Bloke reminded me of 
when I was a young lad and watched, 

at the home of a family friend, an original 35mm print of this film on his early ex-theatre projector. 
From memory, he’d willed this copy to the Canberra archives.              Ian Carron. 

Some of the cameras and photos from the Dog Rocks Field Trip. 



Tom Hellwege On Show at Kilmore Art Expo.  
 
Tom Hellwege Photographic 
Equipment Exhibition 14-15 
March 2009 
At Kilmore Art Expo Co-
Ordinated By Rotary Club Of 
Southern Mitchell Inc and 
Kilmore Art Society Inc. Venue: 
Old Courthouse Building, 
Kilmore.  Eighty Photographs 
Entered - Six Sold - From $10 
To $100. 
Estimate 500 people through the 
door of the photo exhibit. Even 
more at the painting exhibition in 
the Memorial Hall, which 
comprised both local and non-local 
visitors. Popular In Toms 
Equipment Exhibit Were a 
JOS-PE One Shot Separation Camera, 1896 Chicago Camera Co Photake, Royal Mail Postage 
Stamp Camera and a la Leica, Circa 1925. Also Daguerreotypes, Tin Types and Opal Glass Photos 
 

Secretary and Editor Awarded Honorary Life Membership at AGM 
 
Margaret joined the society in 1984 after falling in love with old cameras. She joined the 
committee and edited the newsletter, which had previously been printed by John Minnis. This was 
done in the time of Letraset, daisywheel typewriters and pasted in illustrations. (She claims Ian 
doesn’t know how easy he has it with Desk Top Publishing.) She served as President for some 
time and then took over running the auctions when they became too much for the late Ted 
Bedggood, a job she has been doing ever since. Margaret then became Secretary when Ted retired 
and has worked tirelessly for the Society ever since. Acting ‘tea-lady’ for the meetings and 
organising catering for the November meetings are just two of her many duties. Claims she loves it 
and that it keeps her off the streets. 
 
Ian joined the Photographic Collectors 
Society as it was then in 1980 and was 
responsible for the society becoming 
incorporated, a suggestion which 
initially met with some resistance back 
in those days. He served as president 
from 1993 for some 16-years and for 
quite some years as market organiser 
with John Keesing. Back in 1992, at the 
suggestion of John, they started the 
society journal, Back Focus, bringing 
out the first issue in July of that year 
and Ian has been editing it since, a job 
that requires an average of 3-3½ hours a 
week input. With the excellent 
upgrading of the web site by Alan, he 
chooses one article from each issue to 
appear, as it should be seen, in full colour. Well worth a visit to the Society web site, then just 
click on the ‘Back Focus’ link.  

 
Tom, (right) with his display, which attracted so much attention at the 

Kilmore Art Expo.  

Margaret Mason (Secretary) and Ian Carron (Editor) with Alan
King (President) having been presented with their Honorary Life
Memberships. 



A RARE AUSTRALIAN MADE CAMERA.   Tom Hellwege 

THE DALKA CANDID. 
Between 1949 and 1953, Dalka Industries Pty Ltd of 446 - 448 Bell Street Preston Victoria 
Australia, produced a cheap, Black Plastic, Roll Film Camera which took 12 Photos on No 620 
Film. They called this Camera the “DALKA CANDID Model A 20” 

 
It was a very simple eye level 
Camera for 6 X 6 cm on 620 Film. 
The Plastic Body has a curved back 
and Film Plane. A spring Clip on 
either side of the body holds the 
removable back in position. 
 
Moulded on the inside of the back 
section it states “DALKA MADE IN 
AUSTRALIA” and  “120 or 620 
Film.” However the 120 film was too 
wide to be loaded onto the winding 
knob side, but will load into the 
supply side but will not turn freely. In 
the original instructions for the 

camera it stated “For either 120 or 620 Films.” However I believe that in later instructions for the 



Camera it stated “For 120 use only.” Also on the Front Plate it states “Use 620 Film” and “Made In 
Australia” and appears within the outline of a Boomerang. 
 

 
The camera has a Teco Wide Angle 66mm f11 Lens, with a simple Sector Time and Instantaneous 
Shutter, with aperture settings for “Brilliant”, “Sun” and “Cloud.” It has an Eye Level Viewfinder. 
 
The Camera would obviously have been very cheap both in purchase price and possibly in 
quality of photographs produced. Then as the years went by the Camera's would have been 
discarded because they were of little value. Therefore they are now very scarce. 
 
In McKeown's it claims that the Camera is very rare even in Australia and very few are known to 
exist. 
 
I have been unable to ascertain any information at all about Dalka Industries Pty Ltd, so I do not 
know what type of business they were, or if they produced any other Cameras at all. 

Writing for YOUR Journal, Back Focus. 
 
As Lyle Curr has said elsewhere in this issue, it’s really quite easy and submitting your article in the 
desired format will make things a lot easier at this end. Tom’s article on the Dalka was prepared on 
a Mac system but sent as a hard copy (printed sheet), which I scanned into MS Word quite easily. 
Original .jpg photographs, unretouched, from your digital camera should accompany your text. (Or 
ordinary photographs for scanning, which will be returned if required.) As photos in the .jpg form 
are better in the highest quality format, I would prefer they be sent on a CD, rather than downsized 
and emailed. (Downloading a dozen or more full sized images, even at broadband speeds, is very 
time consuming but this will change soon with changes to our web site.) Indicate within your text 
where you would like your photographs placed. (Helps if this is in Bold.) At the end of the article, 
you can add a list of captions, as long as they are clearly related to each photo (by the photos 
number) to which they belong.  
Once your article is set out, a printed copy will be sent to you for checking and approval and as 
soon as your consent that all is satisfactory is received, payment at $30 pro rata per finished page 
will be sent.  

Why not tell YOUR story in Meet a Fellow Member? 
 
It’s always fascinating to read how our fellow members got into this area of collecting and these 
articles have proved very popular since we started them. Lately, the cost of travelling has made 
these articles a bit difficult to maintain but thankfully the Internet has helped change this. If YOU 
would like to participate in a Meet a Member article, my email address is inside the front cover. If 
you are close-by, I can arrange a visit, if not, you’ll need someone to take the required photographs. 
Then, your story can appear in Back Focus and you will be paid for the privilege. Please contact me 
and we will work something out to see you feature in an issue soon.  Ian Carron. Ed.  



 
 
 

From an interview conducted via a series of emails.  
 
In which area were you born and grew up? 
I was born in Maryborough (Victoria) in 1934, I 
had a wonderful country childhood, and I went on 
through primary school and technical school.  
In late 1949 my parents moved to Ballarat for dad's 
work, I stayed on in Maryborough living with an 
Aunt to finish off my year eight studies. 
I then followed on to Ballarat where except for a 
couple of years on a western district property I have 
been ever since. 
  
How did you get interested in photography? 
My first encounter with a camera came very early 
in life, back in the forties at the age of about ten or 
so. Whilst investigating the contents of a cupboard at my grandparents’ home I discovered all these 
wondrous items. 
I asked my grandfather what they were, he explained they were to do with Photography and he 
pulled out this large leather case and opened it, lifting out a very nice and intriguing wood and brass 
thing! I remember even then how attractive it looked as he proceeded to unfold it and set it up on its 
stand. (Tripod).  

As I know now it 
was a half plate field 
camera. I have no 
recollection of what 
make it was. He put 
the cloth over his 
head and focussed 
the thing, showing 
me how it worked 
and allowed me to 

fiddle with it. The rest of the gear in the cupboard was 
related to his darkroom work, plate development etc. 
He had boxes and boxes of exposed plates, which sadly I 
now only have about a dozen or so. 
From then on for a number of years every time I visited 
my grandparents I would get out the camera and set it up 
out on the front veranda and with the cloth over my head 
focus and trip the shutter using the bulb release. 
I don't know what happened to all this wonderful stuff; 
my aunt probably sold it after my grandmother passed 
away. 
Nothing much happened in the way of photography for a 
number of years, strangely my parents never owned a 

camera of any sort and after moving to Ballarat I decided not to go back to school. Having finished 
year eight I was ready to tackle the big wide world, I would get a job which was very easy in those 
days, more on that later. 
In 1952 I was called up to do my national service training in the army. After my three months initial 
training was up and I had returned home, my lump sum pay arrived and there were two things I 
desperately wanted, one was a motorbike and the other was a camera. 

Brian Howden with part of his display. 

Above and right:  
More of Brian’s collection, nicely displayed in 

glass fronted, timber cabinets.  



So now all cashed up off I went and bought a second hand BSA C11, 250cc motorbike, didn't have 
a licence but that didn't matter I rode it home. 
I then went out and bought this lovely little Ferrania Rondine 127 camera, WOW my very own first 
ever camera. 
After a while I soon realised 
I needed something better, I 
traded the Rondine on a 
Voigtländer Perkeo 11 and 
much later a Yashicamat etc 
etc, finally finishing up with 
a brand new Leica M3 D/S, this was far and away the nicest 
camera I have ever owned. 
  
What was your first job experience – employment? 
My first job was as a message boy for a local jeweller and had to 
use my own pushbike I might add! There was a young lady also 
employed there who's boyfriend raced motorbikes, she suggested 
I might like to go to the Grand Prix motorcycle races held every 
New Years day at Victoria Park in Ballarat, a very important 
International meeting, so this I did and I was hooked, thus started 
my lifelong love and association with motorcycling. 
Although I never raced myself I used to be mechanic for some 
friends that did. 
I left the jewellers and went across the road to work as a counter 
salesman in a large department store, Harry Davies & Co, now 
long gone. After a number of years I left and went to work for 
the local BSA motorcycle dealer who had offered me a job where 
I stayed for twelve month or so working as a mechanic, but he 
was a hard man to work for so I soon left there. 
A friend got me a job at a local agricultural machinery manufacturer where I stayed for about eight 
years, finishing up as works manager. 
  
How did you get into photographics professionally? 
Over the years I had got to know the proprietor of a local Camera and Hobbies store quite well. 
From the cameras and gear I had bought from him he knew I was quite a keen amateur and he 
suggested that I might like to do the odd job for him at weekends, weddings and such and I jumped 
at the offer. I continued doing so for some time; we used Pacemaker Speed Graphics. 

This same store owner then decided to buy a local car franchise 
and service station from a friend of his who was retiring due to ill 
health and shortly after taking over he asked me if I would like to 
come and work full time for him in car sales. Now how could I 
refuse bearing in mind the franchise was for Jaguar, Studebaker, 
Peugeot and Renault? So I joined him.  
Now having to run this place took him away from the camera 
shop and only left the one person there, and he needed lunch 
breaks and didn't work on Saturdays, so it was decided I would 
look after the shop at lunchtimes and open and close the shop 
Saturday mornings. This suited me as I could fiddle with all the 
latest cameras and equipment on offer, really heaven on a stick, 
the only problem was customers kept coming in!  
The other chap who worked there was a very knowledgeable 
English pro and a very nice guy, he finished up taking over the 

shop later. 
Back to the cars. We had sold an E-Type Jag to the owner of a large industry, this was the first E-
Type to come to Ballarat and when it arrived the boss said you had better drive it out to the Rego 

First camera! Ferrania Rondine.

First Motorbike! BSA C11.

Followed by a Perkeo II. 

 
Pacemaker Speed Graphic.  

Mainstay of many wedding studios. 



branch and get it registered, so out and back I went. Kidding that didn't turn some heads along the 
way! 
Now the boss was a nice sort of fellow but not a good 
businessman and he started to get into a financial mess 
after a few years so, with the writing on the wall it was 
time to move on. 
  
How did Air Graphics get started? 
After leaving the dealership / camera store, I got back 
into engineering for a while doing maintenance at a 
local factory, we then decided to try a country lifestyle 
which would be good experience for the kid's going to a little country school etc. I picked up a job 
looking after all the machinery on a fairly large western district property as well as pitching in with 
the general farm work, they had cropping, sheep and cattle. I had to have a crash course in horse 
riding, bloody things I thought, motorbikes are much better! 
For a couple of years till the 1967 drought ruined things we had a great time, but it was time to 
move on and, as luck happened I was offered a job as a rep with an aerial agricultural firm (Crop 
Dusters) operating out of Ballarat. 
This turned out to be a great job, we were all over the country spraying, super spreading, rabbit 
baiting, tree seed dropping etc. 
However after a couple of years the management was going backwards big time, so I left while I 
could still get paid. 
Now I had a friend who had just been put off as a flying instructor from the aero club who were 
doing it tough and, over a beer or three one day we decided to set up an aerial photography business 
doing farm and general work. Kevin would fly the plane hired from the club and I would click the 
shutter and do the processing. We secured a vacant hut at the airport and set it up with darkroom 
etc, secured our name “Air Graphic” and now needed some gear. 
We headed off to Melbourne and went to Southern Cross Cameras where we met this very helpful 
lad by the name of Ian Carron. After telling Ian what we were up to he suggested a Mamiya 23 with 
appropriate lens and some roll film backs would be the way to go. He also supplied the other gear 
and darkroom bits and pieces that we needed and off we went. 
Although we did get a lot of work it was never enough to sustain the two families so it was decided 
to shut up shop, sell the gear, and move on. 
I drove trucks for a while as a fill in till I got another position. I applied for and got a position as a 
technical rep with Castrol Aust P/L, after a short training course in Melb I was given the Ballarat 
territory first in automotive with some industrial, then management decided to create a country 
industrial rep position which was to be based in Ballarat so they gave me first offer and I took it. 
It meant more travel but I was to call on all industry, large transport companies, councils and state 
authorities. 
I had eighteen wonderful years with Castrol retiring in 1988, due to ill health. 
  
Why did you start collecting?  
Or, how did you catch the disease? 2004, my daughter and family gave 
me as a Christmas present a Kodak 2a folding Autographic, for use as 
a display piece, No1 you might say, Then, some time after in late Jan I 
think, we were at an outdoor market, there on a table was a shiny gold 
Leica (Yes you guessed it,) at a fairly high price, had its lens cap and 
ERC. I thought, well Leica’s will be expensive so I bought it. Took it 
home and started to do a bit of research to establish what model it 
might be and it was then the doubts started. I tried to find someone 
who could verify it and was directed to Steve Mills at Ted's, a well-
respected collector of things Leitz. I rang Steve and he kindly offered 
to have a look at it and advise me. We met up with Steve who 
confirmed it was indeed a Russian copy. Oh well, I thought, put that 
down to experience. 

The E-Type Jag.  
No wonder I turned heads delivering this! 

My start! 2A Autographic. 
A rare beast indeed!



However, I also thought I wouldn't mind getting into this collecting caper, but what to collect? 
Having talked to Steve about Leica I thought why not screw mount Leica’s, but it soon became 
abundantly clear that it was beyond my means to put together a reasonable collection of Leica’s, so 
although Leica would still be my passion and would collect items as they came up and I now have 
several cameras and accessories, books etc, I would collect anything that I like or is different, 
particularly sub miniatures. 

I feel that anything and everything is all part of the rich 
photographic history and would like to cover most eras up to 
the 70's, even the Russian has a place in the collection. 
When friends heard I was collecting it's amazing what I 
have been given, I am really enjoying my collecting, it has 
brought me into contact with many wonderful people, most 
of which are only too willing to help and offer advice and 
that is appreciated, I have also been invited into other 
collectors homes to view their collections, something which 
has been most enlightening. 
 

What is your favourite piece in your collection and why? 
It would have to be the Leica 111g, a beautiful item in close to mint condition, fitted with f2 
Summicron lens. I bought it early on in my collecting, it had just been serviced and was perfect in 
every way, I have put a couple of films through it with excellent results, I had to pay a fair bit to get 
it but it was well worth it. 
   
What was your most exciting find and why? 
 Oh, Mmm, This is a little more difficult as I have had a few good finds, but I suppose the one find 
that really brought a smile to my face was a Voigtländer Prominent with f1.5 Nokton lens in better 
than excellent condition and with its ERC. It is one of the first models, has no accessory shoe. 
It was in an antique shop in a country town and a pretty up market shop at that. What made me 
smile was the price tag $55. While I was looking at it with the shop owner, and ho humming, trying 
not to look too keen, when the owner said make it the round $50, to which I agreed. 
Don't get that every day! 
  
How did you hear about and join the APCS? 
Whilst talking to Steve Mills he mentioned the 
APCS as a good place for info, I had also been 
talking to a chap at The Antique Centre here in 
Ballarat who mentioned that they were indeed 
members of the society and he gave me contact 
details, which I followed up on and joined in 2005. 
It has been great to associate with like-minded 
people and to attend the various functions, I always 
look forward to receiving the next issue of Back 
Focus, as would most members I guess, it is a first 
class publication, and a credit to the editor. 
  
What started your interest in building small 
engines? 
Having always been interested in things mechanical and having worked in industry for so many 
years I had built up a fairly good workshop of my own, I have always been pottering around making 
and repairing things.  
Some years back I was out at the Lake Goldsmith steam rally and noticed a guy with a model 
horizontal petrol engine chugging away, this little engine really fascinated me, I thought to myself I 
could and would like to build one. 
Nothing happened for a couple of years although during that time I had built some steam engines, 
then whilst attending the Bendigo Model Engineering Expo in 2005, I met a brilliant model 

One of Brian’s beautifully crafted model engines. 
An open crank Hit ‘n Miss 4-stroke Engine of 62cc capacity.
Modelled on a Rose-Bery Stationery engine as used for powering
farm and industrial equipment. 

 
I still love that Leica IIIg. 



engineer by the name of Allan Hill. He was demonstrating some of his many small internal 
combustion engines and he also had a friend of his on his stand. He was running an engine he had 
built with Allan’s help. It was the very engine I had read about in magazines and thought I would 
like to build. 
Anyway after talking to Allan and Ray and mentioning I 
would like to get started on one, Ray said he had a set of 
plans and he could do a copy for me and he also had a 
couple of spare castings I could have. Allan said he 
would be prepared to lend me the various patterns for 
casting parts. 
Now I couldn’t agree to all this quickly enough and some 
two years later and lots of trips to Allan’s home in 
Bendigo for advice, my engine was finished and running. 
On a sad note Allan passed away last year but some of 
his engines were given to the Steam Preservation Society 
who own and run Lake Goldsmith and they can be seen on rally weekends twice yearly. 
I am currently working on an 1880’s Beam Pumping Engine to run on steam. 
  
Why the interest in motorbikes and their servicing?  
As I said before I have always had a love of 
motorcycles and motorcycling and over the years 
have owned many, some new and some old classics, 
during this time I have always performed my own 
servicing and repairs. 
Some of the older bikes I have completed from 
ground up restorations, back to better than new. 
About fifteen years ago I bought my first BMW 
twin and have had only BMW's ever since. As some 
of my friends had also acquired BMW's but were 
unable to work on them themselves, they had to 
take them to either Geelong or Melbourne to BMW 
dealers for service and or repair, which was a pain, 
as the Ballarat dealers would not or could not work 
on BMW's. 

They started to ask me if I would do work for them, which I agreed to 
do but at this stage we are only talking a couple of bikes. 
But mates talk to each other and friends of friends started to ring up 
and ask if I would fix such and such or do a service for them and, 
being a softie I always said yes. I do enjoy working on them 
particularly problem solving, but lately it is getting a bit out of hand 
as they are now coming from other towns. However I will keep going 
so long as I still have time to work on my models and collect cameras 
of course. 
  
When - where did you meet Pat and marry?  
I met my lovely wife Patricia back in 1955. At that time I was 
working at the agricultural machinery factory mentioned before and 
Pat was working as a sales assistant in a local dress shop. As my only 
transport back then was a motorbike, that’s the way we travelled, with 
Pat on the back. We did lots of outings like that with the club we both 
belonged to. If we were going to the flicks and it was cold and wet 
Dad used to take pity on us and lend us the car. 
We married in Feb 1957, had two children, a boy and a girl, and now 

have four grandchildren, two of each. We had lots of house moves including fifteen years on 10 
acres just outside Ballarat; we have had a wonderful life together and hope for many years yet. 

Working on his latest model.

Servicing a BMW ‘horizontal twin’. 

Pat and Brian at our Nov. ’08 
Social meeting. 



Letters to the Editor: 
 
Dear Ian, 
I am happy you are preparing the new edition of Back Focus. (#71) After you did change the printer the magazine is 
really magnificent, to say nothing about its contents. I like your report Market Day, as it makes me closer to the Society 
in particular as there are enclosed the photos. What a pity it is too far from us to take part with my collectibles! There is 
really something for everyone.  
‘A Lesson in Australian History’ (Lyle Curr) is particularly important, teaches me some facts unknown until now. The 
article by Han Fokkelman is very interesting as for more than half century ago I had the opportunity to use the Noris 
projectors.  
I am looking for the next auction maybe any AF Nikkor lens will appear. I have got the old AF Nikkor 35-135 lens, not 
too bad, in particular when used at 1: 7 setting, while at open aperture it is rather too soft. The 35-80 Tamron SP is 
definitely better but it needs some minutes (my poor eyes) for focusing. That is why I think about the good auto lens. I 
am happy to learn you are going to print the next Back Focus. I believe it is a great step comparing to the first copies. 
Of course, it needs a lot of work you have to do, anyway certainly appreciated by the Society Members, according to 
letters to The Editor.  Stefan Sztromajer. (Poland.) #432 
 
Back Focus #72 arrived today and just finished reading it. Another great job mate, and a really good variety of articles. 
The colour cover is well worth the small extra cost and I like the heading in dark blue instead of black. The index inside 
is a good feature and the B&W pics are reproducing well. 
Geoff Harrisson. #109 
 
In the mail today was Back Focus #72. Having seen the pre print version on the computer at your place during our visit, 
I sort of knew what to expect but seeing it in the flesh as it were I can say well done mate it is excellent and a real credit 
to you. Brian Howden. #205 
 
Just a short note to congratulate you on the last issue of Back Focus. (#72) The colour cover was excellent as was the 
articles within. It certainly has come a long way since you took it over. Well done. Regards.   Tom Hellwege. #34 
 
G’day Ian 
 Just to let you know that you have excelled with the current issue of Back Focus, (#72) well done. 
 Grateful enthusiast, Adrian Elshout. #233 
 
Yesterday I received my Back Focus, (#72) one of the best ones. Not only because of the Almaz article you included. 
Your March Market report made me envy, congratulations for the new owner of the Zorki 3C rather rare, to say 
nothing, when boxed. Your article “When is a Leica not a Leica” I found very interesting. Anyway I’ll be happy 
contacting the Club Mates interested in the Russian cameras. The interesting article by Geoff Harrisson (Rocket 
Camera) reminds me the FT2 panoramic camera in some cases. Stefan Sztromajer. (Poland.) #432 
 
Hello Ian: 
  
I'm afraid I neglected to write and advise you when my issue of Back Focus arrived, and to thank you for sending it.  It 
is an excellently done publication, well beyond what I've seen from other collecting groups.  Thanks very much for 
including me in it. Take care, Rick. 
(Rick Oleson was sent a courtesy copy of #72 in return for his permission to publish the ‘When is a Leica Not a Leica’ 
article from his web site.)  
 
Hi Ian,  
  
Congratulations on your initiative and successful introduction of colour covers for Back Focus. 
This really raises the profile to a new level and can only increase its interest to those outside present membership of 
APCS. I look forward to seeing No.73! My missing Back Focus No.70 arrived safely yesterday afternoon. I've now 
been able to read all those interesting articles I had missed out on earlier - including your amusing and interesting 
anecdote. Thanks again for your extra-special service. With very best wishes and thanks for your work, 
 Peter Smith.   #128.  

 



 
   Report & Photos, Lyle Curr. 
 

 
They gathered at Southern Cross after journeys from all over the suburbs. The group then headed 
for rabbit country together on the V/Line route to Geelong. All that way, and they all seemed to 
make it in one piece. I have not yet heard if they all got home, but guess they did! Some came by 

car and stayed the night, and of course there were a few 
locals. 
Logistics organized by President Alan, and the 
photographic side looked after by Geoff Schirmer, the 
real success of the day was still in the lap of the Gods as 
here in Geelong we had finally had a bit of rain the night 
before. 
But the V/line service made it on time to Geelong 
Station, and the group of about a dozen was met by the 
Wobbly Rentals….. whoops, Wallaby Rentals bus in the 
capable hands of our President, who safely conveyed his 

passengers to the starting point of the day, the Dog Rocks Hotel. 
Joined by a few more intrepid members, about 25 people sat down to a repast and other 
refreshments provided at reasonably modest cost by the 
management of that esteemed establishment. 
Fortified in all manner, seventeen brave souls once 
again placed themselves in Alan’s safe keeping, and we 
were off to the Dog Rocks. 
At this point Alan decided to share with the group that 
he had last driven a bus in 1969! However, it was a 
relatively short trip, and Alan’s skills were obviously 
returning as we rounded each successive bend! 
The aforementioned Gods seemed to be smiling, and 

while the day was not sunny, the light was 
even with just enough sun showing 
through to allow a hint of shade on the 
sculptured form of the rocks. An ideal 
photographic location, the surrounds were 
lush green and the few almost strategically 
placed trees added to the photogenics. 

As the photographers marched up the slight incline to 
the rocks, cameras of all shapes and sizes appeared. 
Some were relatively new, in the shape of OLD 
digitals. Had the general public been witness, they no 
doubt would have noticed Geoff under his darkcloth 
focusing and composing his Zone VI 8X10 atop its 
sturdy tripod and would have picked that as the oldest 
camera there. They would of course been wrong, but the image conjured the atmosphere of a time 
long gone. 

The Boss got a Buzz with his Bus! 

Lunch at the Pub.  
Preparations of both man and machine.  

Passengers too got a Buzz on the Bus!  
They didn’t burst into song though!

A man and his BIG camera,  
Geoff Schirmer with his Zone VI 8x10.



But there were plenty of oldies, Alistair with his 
Super Ikonta, Brian with the Perkeo E, a 
Voigtländer of course. Andrew had a Panoramic  
Holga, and Chi spent a lot his time among the 
mushrooms, but I bet he got some great pics. I 
was too busy watching his antics; I forgot to 
look at his camera! There was some idiot 
running round with a kids toy that looked like a 
cow, the only giveaway that it might be a camera 
was an old manual electronic flash planted 
firmly on top. 
Keith Baker had a large Ritterick SLR, and of 
course there were pinholes aplenty, but the stand 
out was that magnificent Bakelite and brass 
construction made by Leigh Harris. 

There was a Stereo Realist, another VERY old stereo camera I saw that looked a bit like a 
Voigtländer, and some very modern digital cameras with very old, and strange lenses on them. 
In short, it was a day that brought together the old gear, and old photographers; and some not so old 
gear and a couple of much younger photographers. But all enjoyed some experimentation, some 
traditional photography, and a whole lot of socialising and fellowship with friends and just people 
who share a common interest. The weather was fine if a bit nippy, the company congenial, the food 
tasty, the transportation… well… adequate, the photography probably excellent, and we all look 
forward to the results on display in the near future. 

A man and his LITTLE camera. 
Alistair with his Super Ikonta.  

Different strokes for different folks!  
The variety of cameras used was astounding. 

The end of a great day, the APCS group by the Wobbly Wallaby Rentals Bus! 

If this doesn’t take the cake! A Cow Camera! 
Proving they come in all shapes and sizes. 



Fig.1. The early Zorki, similar to the Leica II. 

Fig. 2. Showing the Zorki engraving........  
Fig. 3. .... and the serial number. 

Fig. 4. Showing the Vulcanite body covering.  

 
 
 
 
 

Text & Photos from Stefan Sztromajer                              
 
In 1948 in The Krasnogorskij Mechaniczeskij Zavod the production of the Leica like miniature 
cameras called Zorki began. These cameras were similar to the FEDs, produced in parallel by the 
Charkovskij Kombinat 

  
At first the production was rather 
limited as the plant was designated 
for the quite different production. In 
1949 the small number of cameras 
were produced under the name 
“FED Zorki” - now very rare 
indeed. The serial production of the 
Zorki cameras began in 1950.  
 
From the beginning the standard 
focal distance of all Zorki cameras 
was equal to 28.8 mm. so 
theoretically every body would 
accept every Zorki and later FED 
lens, as its mount thread diameter is 

39mm. I say “theoretically”, as on the beginning the 
production was not always enough carefully tested, probably there was an optimistic opinion, being 
that the most common use of the camera would be on sunny days when f/8 – f11 aperture value 
would be the best choice. The Zorki is very similar to the chrome edition of the Leica II. And no 

wonder to the early FED. Looking at the 
front of the camera (from left to right) (Fig. 
1) we will see the large film transport knob, 
provided with the frame counter, the tiny 
lever for uncoupling the transport mechanism 
after the film is exposed, the shutter release 
button, provided with the cable thread, the 
shutter setting dial, the rangefinder, and the 
finder windows, plus the knob for rewinding 
of the exposed film. For rewinding the knob 
may be lifted up, similar as in the case of the 
Leica cameras. On the top plate there is Zorki 

engraving and the serial number (Fig’s 2 & 3.) The body of the camera is vulcanite covered (Fig. 4.) 



Fig. 5. Leica type bottom loading. 

Fig. 6. Inside of the bottom loading plate. 

Fig. 7. And the outside of the plate. 

Fig.8. Industar 22. 

 

Fig. 9. Industar 22. 

Fig. 10. With the non collapsible Industar 22. 

 
Fig. 11. Fitted with the specially selected Jupiter 8 

f2/50 lens. Fig. 12. Top view with Jupiter 8 Lens fitted. 

The film loading is quite Leica like after the bottom plate is opened. (Fig’s 5, 6 & 7.) The fabric 
focal plane shutter offers the following speeds : 1/20, 1/30, 1/40, 1/60, 1/100, 1/250, 1/500 and Z (For Zeit in 
German), long exposure. The camera is fitted with 
the collapsible Industar 22; f3.5/ 50 lens of the 
Zeiss Tessar design. (Fig’s 8 & 9.)                                              

The optical properties of the Industar 22 lens are as 
follows: 
Focal length     50 mm. (in reality 52.4 mm.) 
Maximum aperture        1:f3.5 
Angle of view            45 degrees. 
Resolving ability 
Centre                 32 lines/mm 
Edge                   20 lines/mm  
There were produced a very 
small number of the Industars 22 
in the quite different, non 

collapsible mount. (Fig. 10.) 
Considering its rarity, I believe it is of 
the pilot batch, if you have a look at its 
serial number. In 1952 the alloy die 
cast body was introduced, making the 
camera more robust. The small number 
of Zorkis, designed for export, was 
produced very carefully. These 
cameras have the different gravure and 
are usually fitted with the excellent 
specially selected Jupiter 8, f2/50 lens, 
(Fig’s 11, 12 & 13) and sometimes –very rare- the Jupiter 3 f1.5/50 lens. (Fig’s 14 & 15.) Both 
Jupiter lenses are copies of the famous Zeiss Sonnar lenses. 

 



Fig. 16. Zorki with new shutter speeds.  Fig. 17. Shown with self timer.  

Fig. 18. Shutter dial now with central index. 

Fig. 19. Zorki 3, full range of speeds via two dials. 

Fig. 20. High speed top dial on the Model 3. 

The optical properties of the Jupiter 8 lens are as follows:  

Focal length        50 mm. (in reality 52.45 mm.) 
Maximum aperture          1:f2 

Angle of view              45 degrees 
Resolving ability 

Centre                     30-39 lines/mm (there is substantial difference between the individual lenses 
depended on the care of its assembly)  
Edge                     18-24 lines/ mm                              
The optical properties of the Jupiter 3 are as follows            

Focal length 50mm. (in reality 52.15mm.) 
Maximum aperture          1:1,5 
Angle of view              45 degrees 
Resolving ability 

Centre    31-38 lines/mm (as in the case of the Jupiter8) Edge                     20-28 lines/mm 

In 1954 the new standard of the shutter speeds was 
introduced, 1/25, 1/50, 1/100, 1/250, 1/500 and B. (Fig. 16.) 
At the same time appeared the Zorki 2, similar to the 
second edition of the original Zorki, but fitted with 
the self timer. (Fig’s. 17 & 18.) The shutter speed 
setting knob has a central index rather than the arrow 
on the edge of the accessory shoe. The uncoupling of 
the transport mechanism after exposing the film is 

Fig. 13. Jupiter 8. 

Fig. 14. With the very rare Jupiter 
f3.5/50mm. 

Fig. 15. Jupiter f1.5/50 



Fig. 21. View/rangefinder now combined. 
Fig. 22. Removable back for easy film loading.  

Fig. 23. Detail of the pressure plate in removable back.  Fig. 24. Base of camera. 

achieved by rotating of the small ring placed around the release button. The number of the Zorki 2 
is limited; it is estimated about 10,000 units.  
 

In 1951 the new model, the Zorki 3 has been introduced. The Zorki 3, produced until 1956 was a 
quite new concept. The focal plane, fabric shutter offers more speeds: 1, ½, 1/5, 1/10, 1/25, 1/50, 1/100, 
1/250, 1/500, 1/1000 and B. The shutter setting is very similar to that of the Leica 3, there are two knobs, 
one governs the slow speeds (1-25) on the front of the body (Fig. 19) while the second knob, placed 
on the top plate sets the fast speeds (1/50-1/1000) (Fig. 20.)  The viewfinder and the rangefinder are 
combined in one window. The eyesight correction could be properly set by means of the lever 
placed just under the film winding back knob on the left side of the top plate. The film loading is 
easy after removing the back of the camera. (Fig’s 21, 22, 23, & 24.) Such design is a copy of the 
Zeiss Contax.  

 

The Zorki 3 was usually fitted with the Jupiter 8 f2/50 lens. The early version of that lens is 
provided with a small focusing knob attached to the focusing ring. (Fig. 25.) In the meantime, in 
1954 the Zorki 3M was introduced. That camera was very similar to the Zorki 3 but the shutter 
speed dial on the front was removed, and now setting all the speeds is controlled by one dial, placed 
on the top plate of the body. (Fig’s 26 & 27.) In 1955 its production was ceased as it was replaced 
by the new model, the Zorki 3C. The Zorki 3C has a new shape, the flat top plate, a new film 
transport knob and the most important improvement – the synchro contact. (Fig’s 28, 29 & 30.)  

 
Fig. 25. Jupiter 8 with focusing knob. Fig. 26. Zorki 3M with all speeds now on the top dial.  



The flash synchronization delay, which is necessary when using flash bulbs, is set by a dial 
surrounding the shutter speed control. 

The next, most common model is the Zorki 4, 
released in 1956 is very similar to the 
previous one, but provided with the self-timer. 
(Fig’s 31, 32 & 33.) 

On the 50th anniversary of the Soviet revolution (1967) some Zorkis had the special inscription in 
red (Fig 34.) It seems strange those cameras were provided with the less costly Industar 50 lens.  

 

The Industar 50 was an improved, recomputed 
version of the 
Industar 22 of the 
similar Tessar 
like design. (Fig’s 
35, 36, & 37.) 

Fig. 27. Detail of the 3M’s shutter speed dial. 

Fig. 28. Zorki 3C with flat top plate, redesigned 
 transport knob and... flash synchro.  

Fig. 29. Zorki 3C, top detail. 

Fig. 30. Shutter and transport of the 3C.  

Fig. 31. The Zorki 4 of 1956.
Fig. 32. Top deck of the Zorki 4. Fig. 33. Rear view of the Zorki 4.

Fig. 34. The ‘Anniversary Zorki’. The large 50 and 
Symbol to the right is in bright red.  Fig. 35. Industar 50. 



The optical properties of the Industar 50 lens are as follows: 

 
Focal length                   50 mm. (in reality 52 mm.) 
Maximum aperture              1:f3.5 
Angle of view                   45 degrees 
Resolving ability 
Centre        43 lines/mm       Edge         25 lines/mm.  

 

 

 

 

 

 

 

The next model of the Zorki 4, the Zorki 4 K was 
introduced in 1978. The difference lies in the 
film transport; the transport knob was replaced 
by the lever wind. (Fig’s 38 & 39) The cheaper 
version of the Zorki 4 is the Mir (peace in 

Russian) introduced in 1959. (Fig’s 40, & 41.) That camera is provided with the simple shutter that 
offers the less speeds, 1/30, 1/60, 1/125, 1/250, 1/500 and B. This model is fitted with the Industar 50 lens. 

 
To be continued in next issue. 

 
Fig. 36. Industar 50 Lens.  

Fig. 37. Industar 50 Lens. 

Fig. 38. Zorki 4K, released in 1978.  

Fig. 39. Top deck of the Model 4K. 

Fig. 40. The less expensive Zorki Mir (Peace). 

Fig. 41. Speed dial of the ‘Mir’ with its limited range. 



 

Text and Photos from Lyle Curr

The first Kodak 35, the 00 Cartridge Premo, C1916, 
with paper backed roll film. A modern 35mm cassette 

included for scale. 

Original Kodak Retina and an early Kodachrome 
film. C1935. 

                                      
 
 
  
 
 
How many times have you looked in pages of an auction catalogue, or the Photo Trader, or the 
windows of The Camera Exchange, and wished you had been able to buy cameras off the shelf at 
their contemporary list prices. What a time we would have if we had a time machine, and could go 
back to when Thornton Pickards, Contarexes, and Hansa Canons were available “off the shelf”. 
What a dream!!!!! 
 
But we are living in today, and paying the collectors prices for cameras that were bought as useable 
gear, and worked hard by their owners, or even worse, modified in the back yard, holes drilled and 
bits added or removed, because the owner did not see this wonderful machine as a collectible. No, it 
was to be used, and had to be made to suit the needs of its present photographer owner. 
So we get what’s left, and do what we can to put in back the way it was. 
 

Back in the days when I was that obsessed Kodak 
collector, I used to not only chase the elusive, rare 
and more esoteric products from the factory of the 
Great Yellow Father, but based on the philosophy 
that I am here now!... I would buy any and every 
Kodak I saw, even those modern plastic things 
coming out of almost every country in Asia. 
This finally became a fool’s errand, as the 
proliferation of models made it almost impossible 
to keep up with them. But I just kept thinking of all 
those times we, as collectors, wished we had been 
around and been able to buy our treasures at their 
“list prices”. So was buying all those plastic 
Kodaks any different? Will one day way in the 
future, a collector look at some of these plastic 
monstrosities and wish he had been where I am 
now? 
Well, lets think about it!!!! 
 

The story of the modern Kodak 35 could be said to have begun in 1916 with the 00 Cartridge Premo 
tiny box camera. It used non perforated 35mm wide roll film. Over the years Kodak have produced 
100’s of models and variations in all shapes and sizes, lots of them 35’s. Almost all Kodak cameras 
have been produced with a single philosophy in 
mind- To be simple and easy to use and that 
simplicity led to such things as the Box Brownie, and 
it certainly has become collectible! 
The simplicity not only applied to the cameras, but to 
the film as well. It was with this in mind that the 
35mm Retina appeared in 1934. This camera was 
designed around the “Daylight 35mm Magazine” or 
35mm cassette as we know it today.  
Kodak continued to produce 35mm cameras which 
were  “simple and easy to use!!” (With the possible 
exception of the Ektra and Retina Reflexes!!) till the 
introduction of the 126 “Instamatic” cartridge load 
cameras. This slowed down the development of the 
simple and easy to use 35 mm camera and in fact 



 

The ID on the original Signet 35. 

Kodak Signet C1984. 

Kodak actually ceased production of any type of 35 mm camera from the late 60’s. 
A lot of those earlier Kodak 35’s are now on collectors’ shelves. 
But the cartridge load systems could not provide the quality of full frame 35mm, and as the 
technology for the mini lab developed-if you’ll pardon the pun- and 35mm cameras proliferated, 
particularly at the simple and cheap end of the market. The time was ripe for Kodak to return to 
35mm camera manufacture. 
 
But the world had changed. Manufacturing costs in the western world were expensive and 
everything was moving to the third world. 

 
At home, Kodak was busy logistically supplying 
the mini labs with paper and chemicals that were 
being used by other companies’ 35mm cameras. 
But there was a distinct need for simple, easy to 
use full frame 35’s that would provide quality 

results for little effort. The Kodak organization as 
always, set out to fulfill a perceived market need 
and in early 1984 released 3 new model plastic 
35’s resurrecting the Kodak Signet name from the 
50’s, and bearing  the Kodak logo. But they were 
not made in the US. The simplest of the 3 models 
was the very basic Signet 35, with a fixed focus 
45mm f8 lens and a single speed (1/60) shutter.   
There was flash synch. through a hot shoe only 
and it had manual film advance by thumbwheel. It 
actually bore no manufacturers ID.  
 
The Signet cameras did not appear in any 
catalogues that I have seen, and certainly predated 
the agreement with Kodak and Japanese manufacturer Chinon that bought Kodak back into the full 
swing of the 35mm sales in 1986.The cameras bore no indication of the country of manufacture-a 
most unusual feature in itself-but they bear a striking resemblance to a couple of contemporary 
cameras that appeared in Australia with the Hanimex brand on them and came from the Haking 
factory in Hong Kong. If this IS where they came from, it was a most unusual arrangement for 
Kodak! 
 
These 3 cameras are a real mystery as to where they fit into the Kodak scheme of things. 
Were they simply marketed in the Far Eastern Regions simply because Kodak wasn’t selling 
enough 35mm film in these areas?? Were they a market test for an already planned more universal 
release of range of 35mm cameras???? 
 
At the time of the Signets release, the word from Kodak in Rochester was that they had no plans for 
a full range of Kodak 35’s in the US! 
We may never know the full story of this little foray, but we do know that Kodak went on to return 
to the 35mm market with the VR series released in 1986, and that the VR series came from 
manufacturers in a number of Asian countries. 
 
The modern Signets are very uncommon, but they are around here in Australia, indicating that they 
were only sold in the Far East. If you find one it will probably be cheap, but it is an interesting piece 
of Kodak history. 
 
That of course is the whole point of this exercise; to show you that there are some VERY 
INTERESTING, more modern cameras out there that are very collectible and extremely cheap. So 
if you want to start collecting on a budget you could do worse than to go hunting the post 1986 
Kodak 35mm cameras. There is a wide range and as we have seen, some have a great story. We will 



 

The 1996 Atlanta Olympic Cameo. 

 
The Sydney 2000 Advantix. 

The brick red S100 with original box. 
The White S 100 and the “Breeze” 

look at them in no particular order, but just as they come, just the way you may discover them in 
your travels on the hunt for cameras. 
 
1996, Kodak has been producing the “Cameo”, a neat little, rounded, aesthetically pleasing camera 
for a couple of years. But this is the year of the Atlanta Olympics. So a special edition of the motor 
drive version, the Cameo EX, is produced and packaged to commemorate the Olympic Games. 
There are not many of these around today and will become quite collectible.  
 
While not strictly 35mm, in late 1991, Canon Inc., 
Fuji Photo Film Co., Ltd., Eastman Kodak Company, 
Minolta Co., Ltd., and the Nikon Corporation (the 
"System Developing Companies") joined in a 
cooperative research and development venture to 
explore the possible technologies for a new photo 
system. This venture resulted in the Advanced Photo 
System. It still used film, 24mm wide, but  like the 
Kodak Disc, 126 drop in cartridges, and many other 
film systems and sizes aside from 120 and 35mm has 
gone by the wayside. The APS cameras are many and 

varied, and most are not (yet!!!) collectible, but again, an 
Olympic promo from Kodak is worth having. A pretty simple 
APS, a Kodak Advantix F 300, but tarted up a bit in silver, a 
Sydney Olympic logo on it, and special packaging and you have 
a rather neat year 2000 collectible.   
 
The early “new” Kodak 35s from the mid to late 80’s were very 
simple cameras, just a box camera really, but taking 35mm film. 
Some had built in flashes , and maybe 2 apertures to enable use 
of 100 or 400 ASA (whoooops, sorry ) ISO film. But The K4a  
camera in 3 colours as well as black. A bright red, and bright 
sky blue, and elegant silver. These are getting less common, 
particularly in good nick, as the color was just sprayed on and 
most of them you see today have black showing through the 
corners and other wear spots. If you see a good one, grab it. You 
know what happens to coloured cameras on the collector 
market! 
 
The slightly later S100 was just a more streamlined version of 
the simple box Kodak modern 35, but it too came in,  albeit a 
more subdued brick red, dark blue and a scarce white version. 
Probably not as attractive as 
the bright coloured K4A, but 
still a coloured camera. The 
white version appeared in 
Europe in various guises, and 
has become eminently 
collectible already. These are 
hard to find, and 2 in 
particular , the “Colors” and 
the “Elysee” are very 
attractive cameras. The 
Colors has all the knobs and 
controls in bright colored 
plastic. The Elysee has a 



 

The original Kodak Medalist. 
The VR K 14 Medalist version. 

Another of the modern Medalists. 

If you see this “Medalist “ logo on a plastic 
modern Kodak 35, take it home with you. 

The Kodak fx and box. 

lustrous mother of pearly like finish. There is also a white with pink trim “Breeze”. It is a standard 
S100 but in this strange livery. I have been unable to track down its origin. 
 
Back to the earlier K series of cameras, in late 1986 Kodak introduced a range of Autofocus 35s. 
They were larger, more solid cameras, with decent Ektanar lenses. They were made in Japan, and 
had some quality about them. The VR K 10, K 12 were non standouts in the plethora of compact 
35’s of the day, and even the flagship of the fleet, the K 14 Auto everything and even a DATE 
Back, was not that memorable……but…….. 
 
There was a premium version of the K 14, with the name of Medalist emblazoned upon it. Another 
famous Kodak name resurrected to give some impetus to an otherwise rather bland camera. 
The original Medalist was pre war, and known as The Tank. It was a most solid, cast aluminum 
bodied system camera but designed around 620 film. Hence it did not perform in the sales stakes, 

and is a relatively 
rare collectors 
item today. The 
mid 80’s 35mm 
Medalist is not as 
impressive in 
appearance, but 
could certainly 

perform much more photo magic than its 
pre war ancestor. This promo version of 
the K 14 is certainly hard to find, and 
will be eminently collectible as time 
goes by.  
 
Kodak went on to use the Medalist name 
on some late 90’s 35mm cameras that 
came out of China. Watch out for them 
as you search the junk shops, as while 
they will probably never be valuable, 



 

The Star 735-R on its charging dock. 

My modern Kodak 35’s “under glass.” 

they are interesting as a promo item, and will always be very scarce.  
Lets jump ahead a little .By any other name a mundane, plain black Kodak cheap compact of the 
mid 90's, made in China by the bootfull................the Kodak 275. Readily available even today at 
markets for next to nothing, it will never be collectible. But wait, this is NOT one of them. True, it 
IS a Kodak 275, but it’s certainly jazzed up. The Kodak fx is colourful with red and yellow fittings 
and blue in the graphics on the camera. It was made and promoted as a package, and separately you 
could buy books and projects designed for students to explore various aspects of photography. It did 
not seem to catch on , and the camera is now not that common, and with  its original colourful, 
Kodak Australasia box, is a great addition to a Kodak or coloured camera collection.  
  

These mid 90’s Kodak 35’s had 
become, aside from some very 
simple models, a typical 35mm 
compact of the day; black 
plastic, built in flash, motor 
wind, and other features 
depending on model and price. 
An attempt was made to jazz 
them up a bit simply by 
changing the shape, and a 
couple of curvy bodied models 
appeared. One of these was the 
Star 735, but even its strange 

shape which it shared with the Star 535 will probably never make it collectible. But …there was a 
version of the 735…..   (The “Star” is optional as all of these xx5 models appeared as Star or not 
Star, depending on the market in which they were sold)…. that will be a true collectible. It is known 

as the Kodak 735-R and was an 
attempt to free the cheapie compact 
of the tyranny of the ever present 
need for changing batteries.. The 
answer was inbuilt nickel cads, and 
a charger, which today we would 
call a “Dock” It was prophetically 
similar to the charging and other 
featured docks we have today for 
your digital cameras. The “R” in the 
name referring to its capability of 
being recharged. (Bet you wouldn’t 
have figured that out in a million 
years! 
 
OK, that’s enough of this. There are 
quite a lot more of these horrendous 
little beasts that could and will 

qualify in years to come as collectibles, and I may even dig out some more one-day and regale you 
with another tale of their splendour. What about the Kodak Wizen MD-90, or the very latest KB 22 
in silver and chrome that looks for all the world like it came out of a show bag as a give-away!! But 
we’ll stop now, and send you out into the markets, antique and junk shops, and 2nd hand shops of 
the country to find some more treasures to sustain us in our fascinating hobby. 
 
Unfortunately we do not yet have color in Back Focus, so a lot of the attractiveness of these little 
cameras is lost, and particularly in this last picture. But they do make a most pleasant display on 
anyone’s shelf.   
 
Happy Hunting Lyle Curr 



The $5 Rollei B35 and the $15 Diax L-1. 

COLLECTING ON A BUDGET  
Article and photos from Herb Parker 

 
 

As a long term collector I regularly haunt flea markets, second hand shops and the like, and from 
time to time I have picked up some very nice collectible cameras and other bits and pieces for very 
little. But over the last twelve months I managed to pick up two real bargains at flea markets, and 
that got me to thinking about the issue, and hence this article. 
 
To me there are two major issues here.  
 
Firstly, when friends come to visit my home, and see my collection of cameras displayed in a glass 
fronted display case in my living room, almost invariably they say something like: “Do you have 
them insured?” or “They must be worth a bit”. Well yes, some of them are worth some hundreds of 
dollars, but only a few. The perception out there is that so many cameras must be worth a lot of 
money, but we as collectors know that, just because a particular camera might have been expensive 
when new, that does not necessarily mean it is worth a lot now. That is even truer today, because of 
the digital revolution. A lot of people are getting rid of film cameras, unaware of their value as 
collectibles, and hence there are a lot of perfectly good collectible cameras to be had for next to 
nothing, if you take the trouble to go and look. 
 
Secondly we all know that we collectors tend to be older people, and mainly men. We also know 
that, if our hobby is to survive, then we need to attract younger collectors, and that is difficult. 
There are a number of reasons for this, but one of them may be the perception out there that camera 
collecting is an expensive business, which younger people with kids and mortgages (we all 
remember those days) just can’t afford. 
 
What I hope to show in this article is that it is still possible to build up a nice and interesting little 
collection quite cheaply, if you are prepared to haunt flea markets, garage sales, charity shops and 
the like, and to be patient. As for value, just to make it interesting I have added what each camera is 

worth according to McKeowns. 
 
Let me start by talking about my two recent 
“finds”. In April 2007 I was visiting my son and 
his family, who live in Budgewoi on the NSW 
Central Coast. Naturally, on the Sunday morning, 
we went to visit the nearby Toukley flea market. 
There were quite a few cameras about, several 
Retinettes, a Voigtländer Vitoret and the usual 
Box Brownies, Kodak folders and cheap “point 
and shoot” cameras (which my friend and fellow 
Cameraholic Ken Peters calls “PhD cameras”, 
for “push here, dummy”), all of which I either 
already had, or which don’t interest me. And 
then I spotted an unusual looking brown leather 

ERC. On opening it up I saw that it contained a Diax L-1. I did not have a Diax in my collection at 
the time, and knew very little about them, but this one was in nice condition, and everything 
worked, including the meter. It also had a Rodenstock lens, which I had never seen before. I 
decided that, at the asking price of $15, it was too good to miss. Later, when I got home and 
consulted McKeowns, I found that this model is listed as rare, and worth some USD 150, and that 
makes it a real bargain in my book. 
 
Back in Budgewoi again in February 2008 we were staying in a Motel at Lake Munmorah, and 
there was a small flea market in progress – it turned out that it is held only once a month. One stand 



1937 Voigtländer Bessa. 

The intriguing little plaque on the Bessa. 

A nice group of Minoltas - $39 for the lot! 

had a few “PhD cameras” but on one small case it said Rollei. It contained a little Rollei B35, with 
Triotar lens. There was one small screw missing but otherwise it looked to be in quite nice 
condition. I could not get it to work at first, and decided that it had probably been damaged by 
somebody forcing the collapsible lens without the shutter being cocked, which is a common 
problem with the Rollei 35 series. But for $5 I decided it was a bargain even if I could only use it 
for display purposes. Back at the Motel I played around with it and, lo and behold, it works 
perfectly. Even the meter works, even though it is not accurate. I replaced the missing screw and 
have put a film through it, with excellent results. The B35 is a simplified version of this very 
popular little camera, and according to McKeowns worth USD 100 to 175. – another real bargain.   
 
My normal routine every Sunday morning is to get up early, and to get to our local Redcliffe flea 
market by about 6.30 am. I admit that good buys are becoming scarcer, my most recent find being a 
Ricoh 35 ZF with case, working except for the meter and in nice condition for $2 (not listed in 
McKeowns). The week before I bumped into an acquaintance I see regularly at the markets, who 
told me that he had an old camera in his car which his neighbour was throwing out, and did I want 
it? Yes please! It turned out to be a Praktica Nova 1B with Tessar lens in nice condition with ERC 
(McK USD 40 – 60). 

 
Over the last few 
years I have picked 
up a lot of interesting 
stuff at these 
markets. Perhaps my 
favourite is a 1937 
(incidentally the year 
of my birth) 
Voigtländer folding 
Bessa with Compur 

shutter and Voigtar lens fully working and in nice condition 
for $5 (McK USD 30 – 70). But what makes this particular 
camera especially interesting for me is a little metal plaque on 
the back of it, which says: “HANANIA BROTHERS 
Photographic Dealers Jerusalem and Haifa”. If only that 
camera could talk! How on earth did it come to wind up in the 
Redcliffe flea market? My guess is that an Australian soldier 

or tourist probably picked it up over there, used it for years and when he died nobody wanted it. But 
I did, and so now it is on my shelves. 
 
For whatever reason Minolta cameras 
seem to turn up quite often. Among 
others I have picked up a very nice and 
fully working SR-1 with lens but no 
meter for $15 (McK USD 80 – 150), a 
HiMatic 7s for $12, a HiMatic 9 for $7 
and a HiMatic 11 for $5 (all McK USD 
40 – 60), all in nice condition and 
working. Then there was a Konica Auto 
S2 (with 1.8 Hexanon lens and 
apparently quite sought after – McK 
USD 35 – 50)) and a Konica Deluxe EE 
matic (McK USD 25 – 35) for $5 each, 
both in lovely condition. Other finds 
included an Instamatic 500, one of the 
very few “quality” Instamatics made by 
Kodak, with Schneider lens and Compur shutter for $5 (McK USD 30 – 60), a very small Box 



A Royal 35M ($20) 
Yashica Electro 35 ($10) and Beauty Lightomatic II ($15) 

Konica Auto S2 ($5) and Konica EE matic ($5) 

Arette 1b($6) Baldessa 1 ($15)  
Vitoret ($5) Optima ($5) and Hanimette ($10) 

Brownie for size 127 film, a No. 0 Model A for $6 (McK USD 15 – 30), an Olympus Pen EE for 
$15 (McK USD 40 – 60), both in lovely condition and working. Then there was a Retinette 1B for 
$10 (McK USD 40 – 60), a Russian Global 35 for $4 (McK USD 20 – 30), and an Arette 1B (the 
only one I have ever seen) for $6 (McK USD 50 – 70), all nice and working. 
 
And then there was a Vitomatic I for $10 (McK USD 
60 – 100), a Vitoret for $5 (McK USD 20 – 40), an 
Agfa Optima I for $5 (McK USD 15 – 30), a Ricoh 
300 for $10 (McK USD 20 - 30), a Baldessa 1 in 
lovely condition for $15 (McK USD 25 – 35), a 
somewhat battered but working black Ricoh Singlex 
(the only one I have ever seen) with lens for $10 
(McK USD 120 – 180), an “as new” Yashica Electro 
35 (very popular with servicemen during the Vietnam 
war – McK USD 40 – 60)) and a Fujica Compact 35 
(McK USD 25 – 35) for $10 each, a Spotmatic SP 
1000 with lens fully working for $10 (McK USD 90 
– 130), an as new Royal 35M (again the only one I have ever seen) for $20 (McK USD 65 – 100) 
etc. etc. The list goes on. 
 

But let me mention some of the more 
unusual finds. One was a Tamron VR 
CRF camera with supplementary “screw 
on” telephoto and wide angle lenses and 
viewfinder for $15 the lot (McK USD 30 
– 50 for the camera only). Older 
collectors will remember that, back in the 
1950’s and early 1960’s, such cameras 
were quite popular, but finding one today 
with both accessory lenses and accessory 
viewfinder is not all that easy. It is 
beautifully made, but I have not yet tried 
it (how can anyone realistically put a film 
through every one of dozens and dozens 
of cameras anyway?). 

 
Another unusual find was a Beauty Lightomatic II 
for $15 (McK USD 50 – 75). Beauty cameras are not 
all that common at the best of times, but this is the 
only Lightomatic II that I have ever seen (I have an 
LM or Lightomatic and a Lightomatic III). 
 
Yet another lucky find was a Yashica Lynx 14. The 
Lynx is not all that common in any event, and this 
one has the much sought after f1.4 lens. It is in 
lovely condition, and a steal at $10 (McK USD 55 – 
85). 
Then there was a Hanimette with Meritar lens for 
$10 (McK USD 20 – 30), which was a Hanimex 
version of a Beirette. There are lots of Beirettes 
around, but this is the only Hanimette I have ever 
seen. An “as new” Korean Rank Aldis CRF camera 
with Sekor lens for $7 (not listed in McK) was 
another unusual find, and again the only one I have 
ever seen. I didn’t even know they made cameras in 



Rank Aldis CRF ($7) Global 35 ($4) 
Fujica Compact 35 ($10) Ompex ‘Spy’ Camera ($3) and Ricoh 300 ($10) 

The Tamron VR mentioned earlier.  
With supplementary lenses and viewfinder. 

Korea back in those days. An Ompex “spy camera” my daughter picked up for me at a garage sale 
for $3  (McK USD 65 – 100) would have to be a bargain, even though it doesn’t work. 
 
And don’t forget the “bits and pieces” either. There are lots of exposure meters, flash guns, tripods, 
lenses and odds and sods to be had if you keep looking. Sometimes you see a gadget bag full of 
stuff – the camera might be junk (such as a defunct Zenit SLR) but the other bits are often quite 
interesting. For example I bought a bag full of stuff built around what I first thought was a Zenit. It 
turned out to be a Cosina SLR, a little battered but working perfectly with three lenses (35 mm, 50 
mm and 400 mm), a flashgun, several Cokin filters, a cable release, a genuine Pentax lens cap etc, 
all for $20. My favourite lens is an SMC Takumar f1.4/50, which I picked up at a garage sale for 
$10.The flash gun I use all the time was a $2 “find” at the flea market. 

 
So what am I getting at? I 
have tried to show that it is 
still possible to build up a nice 
and interesting (and at least on 
paper valuable) camera 
collection quite cheaply. Of 
the 33 cameras I have listed 
none cost “serious money”, 
yet several are the only ones 
of that model I have ever seen. 
Given that I have now been 
collecting for some 15 years 
that means they can’t be all 
that common, which shows 
that even unusual cameras can 
still be found “out there” if 
you are prepared to put in the 
time and effort to have a look. 
And that means that camera 
collecting should not be out of 

reach even for those on a budget.  
 
To put a figure on it I have listed 32 cameras 
above, for which I paid a total of $287, or an 
average of $8.70 per camera, and that includes 
some quite interesting stuff. I don’t worry too 
much about what my collection is worth, and I 
know that with eBay and the advent of digital 
McKeowns prices are not the reliable guide they 
once were. But if you add up all the values as per 
McKeowns just this little collection (without 
including the two not listed) is worth somewhere in 
the region USD 1475 to 2260. A realistic value 
today would have to be around the AUD 1000 
mark, which still shows a “paper profit” of almost 
300%. 

A few hints? 
 

1) Keep looking, because interesting cameras turn up in quite unexpected places. 
 

2) At garage sales ask: “Do you happen to have any old cameras around?” 
 

3) Don’t be afraid to make an offer. The vendor can always say no. 



A few “odds and sods”- 
Nothing here cost more than $5. 

 
4) Get there early. The early collector gets the camera! (OK Pun!) 

 
5) If you see something you like, and it’s cheap, grab it! He that hesitates misses out.  

 
When I was at school I remember reading 
R.L. Stephenson’s essay “El Dorado”. The 
only thing I remember from it is the 
sentence “to travel hopefully is better than 
to arrive”. To me that applies to camera 
collecting too. I get a tremendous “kick” out 
of finding what to me is a bargain or a 
“find”. Yes, I have to unload “stuff” from 
time to time (there is only ever just so much 
room) to make room for new “stuff”, which 
means that the size of my collection is 
somewhat static, but the quality keeps 
improving. That “pleasure of the hunt”, and 
the friends I have made through my hobby, 
are probably the main reasons I keep on 
collecting. There is always the hope that this 
Sunday …………..!  
 
P.S. It is now “this Sunday”, and I have just picked up a Fujica ST 801 SLR in lovely condition for 
$15. This was the world’s first SLR with LED metering instead of the usual needle, and according 
to McKeowns it is worth USD 80 – 120. Next Sunday? 
 

YOU Tell US About It!        A message to ALL members from Lyle Curr. 
 
G’day, Lyle Curr, Kodak Kollektor extrordinaire (retired!!), part time camera dealer, haunter of old chemist shops, Op 
Shops and antique shops, markets, etc etc, sometime writer of camera articles, and general all around nice guy here. 
Come to implore YOU to tell us some of your stories about camera collecting. That’s what this magazine is all about. 
Its FOR the members, about the members- and their cameras- and should be BY the members. 
Tell us YOUR story. Now don’t shake your head and say you don’t have any stories others would want to hear. 
Baloney!  
I hear you, and your mates, telling just these stories we need at every meeting of the society, at the markets and at the 
auctions. There are stories being told all over the place whenever we get together, but you only can tell them to one or 
two people. 
Let everyone know, put it down on paper. 
“I can’t write!” you say, I don’t know the words to put it into print.  You don’t have too! Write it like you say it, just 
the way you say it, that’s how others want to hear (read) it anyway. 
“I am not an expert, I don’t know enough about cameras” I hear is your next objection. 
If you have the camera in your hand, you know everything about it. Look at it, describe it, or tell the story of how you found it. That’s what a society 
magazine is all about. Anecdotes!  

It doesn’t matter if you’ve been collecting for 40 years like me, or have just got your first “collectable” camera. The 
story about what YOU do, and what you have in your collection is what we are looking for. 
If you reckon you might make a goose of yourself, forget it! YOU WON’T. You will get the accolades and admiration 
of your peers for having a go. 
You will make yourself sound a real expert by doing a (very) little research. Google your camera, look it up in a book. 
McKeowns is not just a price guide; it is a wealth of information on thousands of cameras. Look it up. It’s easy to get 
information you may need. 
PLUS, now get paid $30 a page by YOUR society to put YOUR thoughts on paper. 
Take some pics of the camera, send them in with your article and you have a couple of pages. 
Thirty bucks a page won’t make you a millionaire, but the $60 bucks you get for that first article will help with the 
purchase of that next little beauty you are after, and hey, then you have the subject of your second article! 
Don’t worry that someone else has written about the same type of camera, your perspective is new and fresh, and is 
bound to tell us something new. And your story about how you got your little treasure is unique to you. 
So come on, give it a go. Run your idea past one of your collecting friends, or chat with our editor, its easy, it makes 
you money, and most of all the rest of us get to share a little of YOUR joy and satisfaction with our hobby.  
I, as will the rest of us, look forward to reading your story. See how easy it is.     Lyle Curr.  



 

A clutch of Coronet Midgets.  
One each of all the colours made. Submitted from Geoff Harrisson. 

Also from Geoff Harrisson, an unbranded French camera for either one 9x12cm image or a stereo 
pair 55x85mm. A pair of stereo lenses are mounted behind the stereo shutter.  

(Right:) The single lens in a blade shutter is a 12cm f6.8 Heliostigmat. 
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