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Prepare to be ‘Minoxed’ as you meet member Willie Feinberg and his wonderful miniature collection. 
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Honorary Life membership for services rendered at 
June AGM. Story and report inside this issue.  

Lyle Curr tells of a strange Italian Rangefinder and 
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 Notes from the desk of the Editor:  
 
As you can see from the above panel, this issue is our first under a new printer, member Jim 
Morraitis of Minuteman Press who has managed to give us a very good costing and satisfied my 
quality requirements on a test run.  
The decision to change from Copywise was not easy, having built up a good rapport with them and 
it may take a couple of issues to ‘settle in’ with Jim while I get imaging quality balanced to his style 
of reproduction. I trust members will find this change beneficial and possibly foreshadow of even 
better things to come.  
In August, as a follow-up to a previous engagement, I was invited to address the ‘Photography 
Focus’ group at Ferntree Gully Library on the joys of camera collecting. This and the ensuing 
discussion proved quite popular with a strong interest expressed in our society and our aims.  

Ian Carron. Editor. 
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A.G.M. June 2010.                          Report and Photos. Ian Carron 
 
Our Annual General Meeting, like most others, was an early start for committee members as we had 
a committee meeting well before normal proceedings commenced. Due to committee members 
coming from all different points of the compass, this arrangement is far more convenient than the 
previous evening meetings.  

The meeting itself was well attended 
and some very nice items were 
displayed and changed hands at the 
“buy, swap and sell” tables.  

With the meeting under way, 
Alan King had the pleasurable 
duty of bestowing an 
Honorary Life Membership on 
Max Amos in recognition of 
his many years of service to 
the Society. It was Max who 
originally suggested the 
running of a “Flea Market”, to 
which there was initially some 
opposition, and eventually the 

first event was held at our old meeting venue, the Melbourne 
Camera Club rooms at South Melbourne. Successful is hardly the 
word, one could hardly move inside! It quickly became apparent 
that larger premises would be needed and the market, (no longer a 
“Flea” Market, moved to the old St Kilda Town Hall, where it 
stayed till a fire-bug burned it down!  
It was at this time that increasing business pressures forced Max 

to relinquish this position and Alan King had taken over.  
Our auctions had also undergone changes, from a professional auctioneer, to our Leica collector, 
Steve Mills, even I did it for a while and then Max took over years back and found a new niche. As 
I once jokingly put it, a day at our auction seems to be the most fun he can have while remaining 
upright! Well-done Max. 
With all committee positions then declared vacant, and with all having been re-nominated and 
prepared to re-stand for their existing positions, the committee was brought back for another term.  
Then it was over to our guest speaker, Brian Hatfield and ‘part two’ of his talk on the “History of 
Voigtländer”. With an interesting range of items from his collection for emphasis, Brian filled us in 
on many fascinating points in the history of this old photographic company. It prompted many 
questions from members at the end of his talk. To wind things up, Alan showed photos and a video 
of our last field trip. Once more, a good meeting and our thanks to Margaret for her work in making 
sure that all the items were there as usual for afternoon tea.  

A good mix of offerings here. 

All sorts of items for the choosy collector! 

Alan King presents Max Amos with 
his Honorary Life Membership. 

Brian Hatfield explains Voigtländer. 
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August Meeting.        Report and Photos.  Ian Carron. 
 

Our August meeting was well attended and, 
with general business out of the way, a number 
of our members did a ‘show and tell’ of items 
they purchased at the recent Joel’s auction. A 
number of worthy items have been added to 
collections.  
Our guest speaker for the day was Wilburt 
(Willie) Feinberg, from Bowral in NSW and he 
appeared to have brought a very large amount 
of his collection with him. Although primarily 
a Minox collector, (see the story on Willie in 
this issue) he also has a strong leaning to 
quality miniature cameras in general. His 
display certainly demonstrated this, as did the 
“oohs” and “ahs” as we rank and file drooled 

over the tables containing his display.  
Willie gave an interesting talk on the 
history of Minox and I’m sure many of us 
were surprised at the range of miniature 
‘copy’ cameras they make. Tiny versions 
of Rollei, Contax, Nikon, Leica models etc. 
Certainly one of the largest display yet put 
on by a guest speaker.  

 
 

Guest speaker Willie Feinberg with part of his display. 

A Bridge of mainly Minox 

Leica, Nikon and Contax in Miniature. 

Not a Minox, but who wouldn’t  
love to have a Compass? 

More from the world of precision in miniature! 

From wooden block to masterpiece in metal! 
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Meet a Fellow Member, Wilburt (Willie) Feinberg. 
 

“MINOXMANIA”, or “YOU HAVE BEEN MINOXED” 
 
 I was born in the South Bronx, NYC and At 19 years 
of age I had finished my national service in Korea 
and wanted to explore other countries that had more 
to offer than the unfortunate state of war and 
destruction I had seen. I returned to the United States 
after my one and a half years of service in Korea. The 
time I spent in Korea, and the R&R in Thailand 
opened my eyes to other cultures I wanted to explore. 
I decided that I would somehow travel; although my 
funds were only from holding down two jobs... the 
streets of America are not lined with gold! After one 
year of living frugally I had enough money to buy a 
one-way flight ticket to travel to Israel and to 
purchase a 500C Hasselblad, which incidentally cost 
more than the flight ticket. 
 
I left the United States with the Hasselblad under one 
arm and a dream under the other. I had always wanted 
to visit Israel, as my cultural ties drew me to the 
vitality of being part of building a country. The USA 
offered only John Wayne movies, “go west young 
man” (there was no longer a west) and the facade of 
being part of the American dream. 
 
I arrived in Israel in 1962, with camera in hand and some spare rolls of film. As the years rolled on 
and I adjusted to “Kibbutz” life, my Hasselblad got into trouble... sand storms! I was sent to a man 
in Tel Aviv, Mr Elephant, who was the country’s expert of camera repair. I found my way thru 
twisted alleys and entered another world. Mr. Elephant sat amongst hundreds if not thousands of 
cameras, most I had never seen before; he spoke to me in gentle English explaining how he landed 
in Israel, without any family, but had the unique skill of building and repairing cameras. He told me 
since I was the original owner of the Hasselblad I had a lifetime guarantee. Hasselblad knew him 
and he would clean and repair without charge. I found out in later years, Mr. Elephant built and 
invented all the optics for Israel’s defence force. 
 
The day after I left the camera with him, I received a telephone call from Jerusalem, I can only 
assume due to my visit to Mr. Elephant. I was asked to visit an office in the Foreign Ministry. No 
other details were given to me.  
 
My Hasselblad stayed at home with Mr Elephant, and I was issued with a Minox by the 
government. My work took me to over sixty countries, the Minox travelled well and after 25 years I 
turned in my Minox to the government and sold my Hasselblad. 
 
My work took me to the South Pacific and the Police Minister of Papua New Guinea asked me if I 
could suggest a project that would contain and interest the “rascals”. Since I had experience in 
foundry work I thought this was just the right project for men that needed to show their strength and 
could learn the fundamentals of foundry work. I had the help of the Papua New Guinea Army, as I 
knew the commanding officer, I met him as he was being trained in Israel. In the first year of 
operation we shipped AD$2.5 million dollars of ingoted aluminium to Australia. Seven hundred 
people lived off this project. When it was time for me to leave Papua New Guinea, the Australian 
Government offered me Permanent Residency, as I had done some gratis work for them in the 

‘Moderately’ recent shot of Willie. 
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Solomon Islands. Not wanting to return to Israel and the USA, I opted to accept this kind offer in 
1987. I have never regretted one minute of that decision. In 1991 I became an Australian Citizen. I 
worked at the Australian Museum, Sydney where I worked on the Bi-Centennial and taught at 
University of Technology, Sydney until 1997, when I retired to Bowral NSW.   
 

Mittagong, NSW has a large antique shop, and as Carolyn and 
I were browsing, a Minox caught my eye. I stood for ten 
minutes looking through the glass case... memories and 
nostalgia drifted. Carolyn asked “would you like me to buy 
that for you for Valentines Day?” I don’t know if she saw the 
tear in my eye, but this started my love and joy of my 
collection. Being an Industrial Designer I looked further as to 
why this marvel of the 1930’s still today draws such 
admiration and respect. There are more than 250 parts, many 
hand made in this engineering marvel of size and function. 
When you view a Minox, whether it is the Minox Riga of 
1938 or the DSC Digital Minox current model, you just know 
it’s a Minox! 
 
Due to health changes of some who suffer the aging years, I 
thought the collecting of Minox’s, searching out their history, 
and contacting other “Minoxmania” collectors would be just 
the thing to overcome my aches and pains. It worked, so much 

so that now I have over 75 Minox’s and a complete array of all accessories, enlargers etc. In my 
search for Minox’s I have also found other unique cameras that bring me much joy. I have met 
other collectors from around the world who offer expert advice and friendship, thanks to cyber 
space. No money passes hands, but we offer each other items we may be missing for our 
collections. Just the other day an Italian collector, who visited Australia 30 years ago, sent me some 
old Australian money, as a remembrance of his wonderful stay in Australia and his happiness in 
meeting an Australian who collects Minox’s. 
 
The history of the inventor, Walter Zapp of Riga, Latvia, born in 1905 has a somewhat tragic 
ending. During World War II, the Minox factory was occupied first by the Germans (1941 ~ 1943) 
then by the Russians (1944) and then again by the Germans, and then Russia again. Finally the 
factory was moved to Germany where it still has its manufacturing facilities. Walter Zapp left the 
company due to internal bickering and he being “pushed” out of the projection of the company’s 
commercial prospects. He still carried in his pocket the original wood model of his invention (1934) 
and the first Minox Ur produced. He passed away on 17th July 2003 at the age of 97.   
 
Wilburt Feinberg.  Email: wfeinberg@optusnet.com.au 

One of a tray full of Minox cameras. 
…. and another of accessories. 

Part of Willie’s display. 
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July Auction Day     Report & Photos: Ian Carron. 
 
Our July auction day is certainly one of our big days, 
but it didn’t feel all that great when my alarm went 
off at 0630, as others were no doubt doing around 
various committee homes. But I spared a thought for 
our ‘Geelongites’ who were probably already leaving 
for the trip to Glen Iris where we would all 
congregate for the organised panic known as set-up. I 
this case, to get 444 lots organised into numerical 
order for inspection by viewing time. Some of our 
older caneite/trestle combination tables (with a bow 
in the middle problem) have now been retired as John 
Millar has insisted on donating 10 tables to the 
Society. These are the blow moulded folding variety 
about 1.8m long by .75m wide. We sincerely thank John for this generous donation.  

 
With lots unloaded 
into the hall, set-up 
proceeded well, the 
odd cry of “where the 
!%# is lot whatever?” 
being heard!  
But organised panic 
once again won out 
and all was ready by 
the time the troops 
came in for inspection!  
 

The auction 
started on time, 
with Alan King 
announcing that 
Max Amos, due 
to an onset of ill 
health would 
not be able to 
attend and Lyle 
Curr would be 
subbing for him. 
We all wished 
Max a speedy 
recovery.  
 
Amongst these 400+ lots were some very desirable items, including a number of Kodak cameras. A 
No 4 String Set of 1892 taking 48 4x5 exposures on pre-loaded factory film found a new owner for 
the realistic reserve of $550, as did a Pocket Kodak, a tiny box second version 1895 model for $275 
 
A Rolleiflex Automat in virtually new condition started a bidding war, bolting past its $125 reserve 
to sell for $500 and a Lovely little Grey Yashica 44 ‘brand ‘new’ (1958) shot over the $100 reserve 
to $140. At the end of the day, total sales were $23,558. As a point of interest, Margaret’s estimates 
of values throughout the auction catalogue totalled $24,119! Now if that’s not close, tell me what is!  
Who needs McKeown’s when we’ve got Margaret?  
 

Ken Anderson during set-up. 
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Lyle Curr taking bid as Margaret looks after absentee bids.

A selection of images from the day.  
Many faces showing the strain of concentration from either inspection or bidding. 
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 AGFA    K A R A T   Han Fokkelman 

 
When Kodak introduced Kodachrome, in 1936, you could read on the 
film box: “For Retina, Contax and Leica cameras”. Other manufacturers 
of 35 mm cameras hardly existed in that days. 
We had to wait till 1937 before Agfa introduced its first 35 mm camera, 
the: Agfa KARAT. (Photo 2. First Karat.) 
 
It had an Art-deco 

front that jumped forwards if you pushed on a 
knob, for behind the front was the bellows. The 
camera was covered with ribbed plastic, named, 
“Robusit”. We must not forget that till 1941 
Agfa was, in Europe, a leading factory with 
plastics. The photographic manufacturing 
factories were a part of the Agfa enterprise.  
The Newton viewfinder was sunken down in 
the top plate that was made of “Trolit”. The 
counter was seen through a hole in the top plate. 
The camera had two strap lugs that were 
removed a short time later. Thanks to a bolt was 
it possible to fix the shutter release for time 
exposure. The lens was type Igestar f6.3/5 cm and the shutter was of the automat type with B, 25, 
50 and 100. This camera ran till 1939 in production. 

 
The cartridge was not the well known 135 cartridge but 
a special for this camera designated KARAT type for 60 
cm film, good for 12 exposures 24 x 36 mm. The 
advantage was the easy way of using by the amateur. 
You had to put the film behind two press points of the 
transport wheel and the film went automatically into the 
other empty cartridge. Instead of rewinding you had 
only to remove the cartridge with the exposed film and 
to change the now empty cartridge to its new place. 
 
At that time, 12 exp. on 24 x 36 mm film was not a 

problem. Agfa worked in a mass market and the amateurs used cameras for 8 or 12 exp. And with 
36 exp. it took a long time before you could see the 
results. In a time of financial crises they did not like 
long film, the developing and enlarging of 36 exp. 
cost a lot of money. The Karat system became 
popular. 
 
A year later appeared the next models. A Karat with 
the Oppar f4.5/5.5 cm lens, a lens like the Tessar 
with four components. A Pronto shutter with 25, 50, 
100, 125 and B. Next to the shutter release was an 
opening for the cable release. (Photo 4.) 
This camera had an aluminium top with a Newton 
viewfinder and a large exposure counter. It was also 
covered with the ribbed “Robusit”. The strap lugs 
disappeared in 1940. 
 

Photo 2. The First Karat.  

Photo 3. The Karat cartridges. 

Photo 4. Karat with Oppar f4.5/5.5cm 
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Then came a Karat with the Solinar f3.5/5 cm lens in the Compur, B, 1-300, and Compur-rapid B,1-
500 shutter. All these cameras had strap lugs till 1940. 
 
Meanwhile a new generation of Karat cameras were designed. The beginning of the Second World 
War gave production problems that we can see on the data that Schneider delivered the Karat-Xenar 
f2.8/50mm lenses in 1939 already, but the camera was delivered in the beginning of 1941. 
It was a totally different model. The body looked more like a normal 35 mm camera and was 
covered with imitation leather. The viewfinder was a coupled rangefinder and the shutters were the 
Compur and the Compur-Rapid. The film transport was coupled with the tension of the shutter and 
the transport handle was situated on the right side of the camera. With one wind of the lever you 
had transported the film and cocked the shutter. A fast transport-cocking system that became 
standard many years later. (Photo 5.) 

But in the first months of 1940 the export was almost 
stopped by the war. Agfa tried to export to Japan, 
Indonesia, Australia and South America by sending 
its products via the Sowjet Union-Siberia and 
Turkey, but a year later it was over. In 1941 the 
production civil products was cancelled for the 
government decided that Agfa must work for the 
army. They had already problems with the shortage 
of workers that were in the army and there was a 
shortage of basic minerals to produce films. 
 
But they went on to design the Karat-lucimeter. In 
1939 already Mr. Ödön Riszdorfer, a Hungarian 
Technician had a Karat f3.5 extended with a built-on 
electric exposure meter and had it patented. Agfa 

discovered that is was done with their Karat camera and on this system they had the patent. That 
was a pity for Mr. Riszdorfer and the prototype 
disappeared in the Agfa photo museum. (Photo 6.) 
 
The basic of the Karat-lucimeter was the last Karat with 
the Xenar and the Compur-rapid shutter; an electric cell 
was placed round the lens. The exposure meter was 
coupled with the shutter and the stops. The problem was 
the connection between the camera body and the moving 
camera front. Dr. Ing. Alfred Lingg solved this problem 
by constructing a copper spiral line that became the 
patent number 732198 on 22 dec. 1940. They produced 
some prototypes of this half automatic camera, and after 
that they had to stop their work. (Photo 7.) 
 
When the American army occupied Munich, in 1945, 
they disarmed the factory security. A short time after, 
many people begin to dismantle the factory. It was not 
the typewriters only that disappeared via front door and 
window, but also the apparatus needed for production. 
After three days the Agfa directors asked the American 
commander to stop the burglary or they could not 
guarantee to restart the factory. Capt. Forks ICO came 
direct to take over the control of the Munich factory. It 
was in these days, told a retired employee in 1994, that 
American soldiers confiscated these prototypes. One of 
these cameras was brought-in to an auction in the US in 
1994. 
 

Photo 5. Karat with Xenar, 1948. 

Photo 6. The Rizdorfer camera. 

Photo 7. Karat-lucimeter.
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When the production restarted, at the end of 1945, they used the big supply of parts of the 1941 
production. The Karat with the Solinar f3.5/5cm with the Compur-rapid shutter should be in 
production till 1948. Next to came the Karat with the Apotar f3.5/5.5 cm in a Prontor-II shutter that 
was replaced in 1949 by the Prontor-S. 
(Photo 8) 

The Karat with the Karat-Xenar was modernised. The camera was synchronised, the lens was 
coated, and a flash shoe was added. The Compur shutter was not delivered any more since 1947, the 
Compur-rapid shutter stayed. 
 
The cartridge became the biggest problem. The film factory was situated in the Russian zone and 
was heavy damaged. They ordered the Perutz factory in Munich to produce the Agfa Karat films. 
But after 1945 the American market was the most important export market and the Karat cartridge 
was hardly known there. That was the reason that Agfa started with the design and production of 
135 mm cameras. The Karat with the Karat-Xenar got a look-alike sister, but now for the 135 
cartridges only. It was called: Karat 36, in fact a wrong name. The Karat films stayed in production. 
But in 1950 Agfa stopped the production of cameras for this system. 
 

Letters to the Editor. 
 
Another great B.F. (#77) You just keep surpassing yourself. Cheers, Margaret Mason. Sec. # 52. 
 
I have also just finished reading the current edition (#77) of Back Focus and again congratulations 
on a great read and a high quality magazine. As you say you have a wealth of very good articles to 
choose from and all the contributors are also to be congratulated. Brian Howden. #205. 

For our FOTH collectors: 

I have had some correspondence with Dirk Spennemann (Albury; (dspennemann@csu.edu.au) regarding the history of 
Foth and members interested in this marque could find a visit to the web-sites below to be not only quite informative, 
they may also be able to add to this search for information. I was able to assist with reprints of Foth articles from past 
copies of Back Focus. 
 
Dear Ian,  
Excellent! Marvellous news! As to why.... I am working on a typology of the Derby, trying to get to the bottom of that 
plethora of variants... Foth seems to have been one warped outfit.. anyway... I have already begun to set out some stuff 
on Camerapedia and will do more (I have a good collection of them), but I am also chasing down every single reference 
(and advertisement too) I can find on them (that's the academic in me .. ;-) 
Dirk 
See here at your leisure: 
http://camerapedia.org/wiki/Derby 
http://camerapedia.org/wiki/Derby_ID_key 
http://www.flickr.com/groups/camerapedia/discuss/72157624692683978  

Photo 8.  Karat Solinar. 
Photo 7a. Top deck view of the Karat-lucimeter. 
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A Cameraholic in London.              Marcel Safier 
 
A mini review of London Photographica at the Royal Horticultural Society Hall in London on 23 May.  
www.nanites.co.uk/pccgb/Photographica%2001.htm 
 

Despite being a member of the PCCGB 
and being a Photographica novice I was 
unaware of the early entry policy so 
arriving around 9:30am I stood in the 
pleasant sunshine for 30 minutes (yes the 
sun does occasionally shine in England 
after all it was summer) until the official 
starting time chatting to others in the 
queue. I also wondered what bargains 
were being plundered as the stall holders 

had free reign. Finally when the doors opened a sea of photographica with around 130 stalls 
confronting me. That's about twice as many as one sees at the APCS's Melbourne camera market. 
The venue is excellent (I have attended postcard fairs there before) and is easy walking from 
Victoria Station.  
The hall was absolutely full with generally the same range of items on offer that I have seen in 
Australia and the USA. Once thing you don't tend to see at an Australian markets is the propensity 
of wood and brass and anywhere near as many dealers either exclusively or partly trading in 
images. There were reasonable stocks of stereoviews and viewers as well as stereo cameras, quite a 
few magic lantern slides and some impressive projectors plus various cine gear. I did a quick circuit 
of the room to get a feel for what was on offer and to spot any items of immediate interest but sadly 
I found few. One thing that strikes me when you see so much black and chrome in one place is that 
it tends to lose its appeal somewhat. After all how many Leica variants does one really need (that is 
a rhetorical question)? There are a few things I was after amongst what I term "modern" cameras 
but I either didn't see them or when I did I felt I could get them much cheaper on eBay.  
Turning to my interest in old gear, on closer inspection many of 
the wood and brass cameras I inspected had defects that I would 
not accept at the prices being asked. Just one nice 8"x10" 
Fallowfield eventually caught my eye but at £600 and given the 
dilemma and cost of getting such a large and heavy camera back 
home I let it go. A massive Perken Son & Rayment brass lens I 
picked up had already been sold (and I would never have bought it 
for £450!!). I struck up some wonderful conversations with various 
stall holders and other attendees and I managed to catch up with a 
number of friends such as Michael Pritchard, Chris Williams, Mark Osterman and France Skully 
and internet correspondents some of whom are members of the IDCC camera collecting list like 
David Gardner, John Marriage, John Rushton, Dave Purcell and Fred Friedmann. I even met a 
fellow APCS member, Ken Martin. In the end I did not secure any cameras, just a mahogany back 
for a Beck Frena, a 72mm metal Canon lens cap for my 50mm/0.95 and some camera books 
including John Wade's tome on Wrayflex that he kindly signed. I would dearly have liked the 
Newman & Guardia half plate Special B that someone else nabbed but I still came away satisfied as 
I find the social aspect of such fairs as rewarding as a good buy especially with so many collectors 
gathering from many distant parts of the country. My day was capped off with an enjoyable tapas 
dinner across town with Fred Friedmann and Michael Pritchard who was fresh back from Australia 
having appraised the forthcoming Leonard Joel camera auction. Checking around some of the 
camera shops in London during my stay was interesting but not fruitful (for me at least) with Pied 
Bull Yard near the British Museum no longer what it once was. In the three shops remaining the 
second hand gear, more of the usable variety (i.e. less than 40 years old) was just so dear in some 
instances I could have bought 2-3 of some cameras on eBay for the prices asked. That all said 
though I can't wait to get back to do it all over again!  

General view of hall. Photo from John Rushton.

Marcel and Ken Martin (left).
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Strange Italian Rangefinder with Leica Overtones…… 
Or….. How to Write an Article for Back Focus. 
           By  Lyle Curr 
 
This little tale has 3 parts. It came to be written because it is about an interesting and slightly 
different little camera that has an Australian connection. That was to be the only part of this article, 
but as I delved deeper in to the workings of the little beast, and thought about the article, two other 
parts presented themselves. So the story comes in three parts, either of which could easily have been 
made an article in their own right. 
It just shows you what you may be able to conjure up as an article for this illustrious magazine, 
because each camera in our collection has a number of stories to tell. Pick one up off the shelf 
today, grab a pen-or word processor, and tell us about it, as I am about to do with this odd little 
camera. 
The first part is the story of how the camera was acquired. Some of our collection just comes to us 
in ordinary ways, from a shop, market etc. But sometimes there is a story of acquisition that makes 
interesting reading for other collectors. 
Part 2 is the history of the camera which in this case was a little more interesting than just “Made by 
such and such in 19 something…”. This part sometimes requires some research, but the Internet, or 
your local library makes this quite easy.  
Part 3 is about the actual camera, because it IS a little different, with the Australian connection 
thrown in for good measure. It is actually just one of those little surprises that pops up when you 
actually start to look into the background of a camera or the company that makes them. You will get 
the odd surprise too. 
So lets start 
Part 1. Just a camera STORY. 
Strange how it comes in cycles. Sometimes you won’t see a camera for months, then all of a sudden 
you strike it lucky and a few appear on the scene one after another. 
I was at a Garage Sale last Saturday, and asked my usual question; “Do you have any old cameras?” 
to which I got the usual reply from the owner of the garage, to wit, “No, sorry.” 
I found my way out of the yard and was about to enter my car when I heard from my back, “Eerrr, 
excuse me, what sort of old cameras are you interested in?” There was another garage sale customer 
standing there, who had heard my plea for old cameras. 
As you know, it is very difficult to tell someone “what sort” of old cameras you want as there are 
quite a few out there, but I told him I was interested in anything mechanical, preferable pre 1970. 
He responded by telling me he had a few at home, including some Zeiss, Voigtländer, Minoltas’ etc 
and would I be interested in buying them. 
Now I have this happen to me relatively often, and usually nothing comes of it, but this man 
sounded a bit more positive AND at least he knew the brands of some “old” cameras. 
We exchanged names and addresses, and I agreed to call him on the following Monday morning 
and arrange to come and look at his cameras. 
It is important here to note that if something like this happens to you, you need to follow it up, even 
though it’s the 150th time you’ve done it, and all that has eventuated so far is a Box Brownie and a 
black Kodak folder!  
Pic 1 My kitchen table after emptying the boxes. 
Came Monday morning and I was preparing to call the gentleman about his cameras, when my 
phone rang. It was he. It was beginning to sound like he may really want to dispose of “the 
cameras.” I agreed to visit him later that morning and as luck would have it, I had to run an errand 
for my partner at a shop very near where these cameras were to be inspected. 
I arrived at the seller’s house, and sure enough he had some cameras. Three large boxes actually, 
with about eighty cameras in total. So a fine time was had as I fossicked through boxes and wound 
and fired shutters, placed light meters and flash guns in separate piles as I tried to get an idea of 
what was there. Now it was not a treasure trove. No Leicas or Nikon rangefinders etc, mainly 50s, 
60s Japanese rangefinders and a couple of Zeiss Continas and a few Retinettes, and that sort of 
thing. But at least there was a few relatively interesting cameras. 
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I asked what price was wanted, and was given a reasonable figure, so we bargained a little and the 
deal was done. 
We loaded the boxes into my car and I went on my way. 
This gentleman had told me he had been “instructed” by his 
wife to “…….get rid of those things!” As I arrived home I 
wondered what sort of reaction I would get from my 
partner, Jan, when I got inside with the first box!  
I need not have worried, she was not home. (Pic 1) 
So I unloaded the boxes onto the kitchen table and 
proceeded to the enjoyable task of, with no pressure from a 
seller, sorting and checking the cameras and other bits of 
photographica I had just acquired. 
As you can see from Pic 1, there was quite a mixture, but 
there was really only one camera in all of that stuff that was 
a real find and that is going to be the REAL subject of this 
collecting story. 
This would be about where Part 2 starts! 
Buried in the middle of one of the boxes was a strange little 
camera. With nice flowing lines, obviously from its Italian 
design, with that touch of flair that just sets it apart from the 
average. Listed by some dealers as a Leica copy, I 
personally think that is drawing a long bow, but Pont and 
Princelle list it amongst their “300 Leica Copies” in their 
book of the same name, so I guess it qualifies. In fact, it is listed in that book under “Cameras 
showing some resemblance to the Leica” and I too am much more comfortable with that 
description.  
It is a rather presentable little camera, and Jason Schneider in one of his articles some many many 
years ago in US Modern Photography referred to it as cute and I certainly go along with that. 
Are you suffering great suspense and sitting on the edge of your seat? Can’t wait to find out what it 
is? Well……………it is the Italian made Condor 1!  (Pic 2) 

The Condor was introduced in 1947 and credit for 
its design is given to Officine Galileo (O.G) who 
had factories in Milan and Florence. Its 
manufacture is a different story. Officine Galileo 
were well known for making scientific optical 
instruments and lenses. They made photographic 
lenses to fit various cameras, including Leicas, 
and became known as the biggest Italian factory 
making “fine” cameras and lenses in the late 40s 
and early 50s, and they certainly manufactured 
Condors, at least in the early part of the Condor’s 
life. There was one other large manufacturer of 
cameras in Italy. Since 1917, the Ferrania 
Company had made film, paper and later, from the 
late 40s on, relatively cheap, easy to produce 

cameras, usually of the box type or pressed metal or plastic eye level apparatus. But there is some 
information that suggests that Ferrania tried its hand at producing rather better quality cameras, and 
working with Galileo actually manufactured Condors in their Milan factory. 
References I have been able to chase down appear divided on this issue; some indicating both 
companies made the Condor cameras and others that Ferrania only distributed them. As Galileo 
had the ability to produce high quality, precision work, such as the subminiature GaMi and Ferrania 
produced what can only be called low quality cameras, it remains an interesting debate. As I don’t 
know anyone who specializes in Italian cameras, I am prepared to let the issue remain unresolved, 
and I suspect the sun will still rise tomorrow should I do so. 

Pic 1. My kitchen table after emptying the 
boxes. 

Pic 2. The Condor 1, with lens in taking position. 
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A fact is…… Condors appear with only the Officine Galileo logo on them, and also with both the 
O.G. logo AND the Ferrania brand. I have never seen nor have been able to find reference too any 
with ONLY the Ferrania ID on them. 
The camera we are discussing here is a later version, and it is branded with both company’s marks. 
The camera, Condor 1, was made from 1947 to the late mid 50’s. This one, Serial #017239 appears 
to come from the early 50’s. Early model Condors had strap lugs. These were deleted from later 
models as the Condor now came in a nice, red plush lined ever-ready Ferrania leather case with 
strap attached to the case, not the camera. But later model Condors also had a bottom mounted lever 
wind, and our camera still has knob only winding, so that places this camera in transition between 
the early and late models. 
So with the history completed, Part 3 begins.. Because this article is written as a whole, here is 
about where Part 3 would commence, with the inclusion of some of the above history which 
pertains as much to the actual camera as to the company that made it But part 3 is basically just a 
review of the camera, its features, ease of use etc, and in this case able to round it out with the 
“Australian” connection. 
The Condor is a small camera, with a cast body aluminium body. On the quality of the casting one 
reviewer wrote “…. and the main body castings are hardly marvels of the metal-worker’s art!” 
Perhaps the castings were done at Ferrania? The film recommended for use inside the camera IS 
Ferrania ! What a surprise! (Pic 3) 
The Condor is not as long as a contemporary 
Leica and slightly taller. The curved ends and 
positioning of controls and lens / focusing 
mount all are reminiscent of the German 
camera. The reference to it being a Leica copy 
was started apparently by O.G. themselves, 
which likened the Condor to Leica IIIs in their 
initial marketing. The quality of the camera 
(aside from the body castings already 
mentioned) and particularly its lens however 
seemed to stand up to the comparison. This has 
only been enhanced by the growth of Leica 
Copy collectors over the past few years. 
The Condor is a coupled rangefinder 35mm 
camera, with the lens and shutter assembly on a 
pull out chrome tube that locks into the taking position. 
The top plate has winding knobs, the body shutter release, the rewind button and three Leica like 
windows. (Pic 4) 
On the front of the top plate at the very 
far RHS is a little wheel. If this camera 
had an UNcoupled rangefinder this 
wheel you would expect to be the focus 
knob. But in this instance, it is an 
unexpected feature for this type of 
camera that points to the scientific 
optical expertise of the maker. That 
little wheel provides a stepless dioptre 
adjustment for the magnified 
rangefinder image. So you don’t need to 
wear your glasses to focus. 
The rangefinder is a wide 1 5/8” base, 
so enables quite accurate focusing to the 
lens minimum distance of 
1.25meters.The lens actually focuses to about 0.75 m, but the rangefinder is not accurate beyond the 
1.25m mark. The yellow split moving image is very dull and hard to see though, so that’s maybe 
why you have the eyesight adjustment. (Pic 5) 

Pic 3. The body castings appear to be the only quality 
compromise. 

Pic 4. The top plate. L-R wind knob, body shutter release, rewind /
advance button, range / viewfinder, rewind knob, dioptre 

adjustment. 
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The lens is an O.G. Tessar type Eliog 5cm f3.5 in an Iscus Rapid nine speed plus B shutter. The 
shutter must be cocked manually with a lever but can be fired by either a release mounted on the 
shutter assembly beside the cocking lever, or by the body mounted shutter release. The body release 
has a double exposure prevention interlock mechanism, the direct release does not. The shutter is 
very quiet. 

 
 
 
 
 
The manually reset frame counter, serial number and country ID 
are on the base of the camera. The base, like all the other 
uncovered surfaces is a quality satin chrome. (Pic 6) 
The whole camera appearance has an almost art deco “feel” and 
this is enhanced by the geometric line pattern and the O.G logo 
on the side clasp. (Pic 7) 
It is a rather conventional little camera, but for something made 
immediately post war in ravaged Europe it is of good quality 
and performance. 
Now comes the strange Australian connection. 
I had completely forgotten that the first couple of “Condor’s” I 
ever saw as I developed my interest in collectable cameras 
many years ago were not Condors at all! They were labeled 
Candog. My search for information on the subject of this article 
led to a startling and somewhat fascinating piece of trivia… 
apparently, Officine Galileo made a special edition of this 
camera with focusing scale in feet rather than the European 
meters, and marketed this version as the one made especially for 
Australia. I wish I had kept one of the couple of Candogs I have 
had. They are now apparently super rare. What O.G’s 

preoccupation with the great land downunder was I have been unable to ascertain, but the Condor 
was not sold here; only the Candog graced the shelves of Australian camera stores. (Pic 8) 
Obviously some Condors made it to our shores, but it is interesting to know that a far away Italian 
company saw fit to make a change of name just to sell a camera in Australia! 
So there you have it, the story of the Italian Condor, broken into parts to show you that you too can 
tell us the story behind one of the treasures of your collection. Give it a go, we’d all love to hear… 
aahhrrrr… eerrr, … read it!  

Pic 5. The direct shutter release on left, cocking
lever on right. This also shows the focusing lever
positioned at ∞ for use with left hand. A little
inconvenient unless you are left handed like me! 

Pic 6. The base with frame counter and the “Made in Italy” 
mark. 

 
Pic 7. The art deco inspired side clasp 
for opening the back of the camera. 

Pic 8. A Candog! 
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  Stefan Sztromajer  
 

 
 
The Zenit 19, introduced in 1979 has 
been produced by The Krasnogorskij 
Mechaniczeskij Zavod –(KMZ) as the 
first (and last) professional camera of 
the Zenit range. The camera was fitted 
with the f2/58 Helios 44 – M (Fig’s 1 
& 2) or the excellent – and much more 
expensive f1.7/50 Zenitar M lens. 
(Fig’s 3 & 4) Both lenses in standard 
42-screw mount were provided with an 
automatic iris with manual override, 
however the optical properties are 
different as follows: 

 
The Helios lens 
Focal length    58mm 
Maximum aperture           f2 
Angle of view         40 degrees 
Resolving ability 
Centre              36 lines/mm                                                                                                                 
Edge                                17 lines/mm                                                                                                          
 
The Zenitar M lens                                                                                                                                                  
Focal lens                         50 mm.                                                                                                                        
Maximum aperture           f1.7                                                                                                                     
Angle of view                   45 degrees                                                                                                         
Resolving ability                                                                                                                                           
Centre                               53 lines/mm                                                                                                                
Edge                                  31 lines/mm 
 
As you see its body is not quite similar to the previous 
Zenit cameras. On the front – from left to right – the self-

timer lever, and the small shutter release knob. Below 
the lever there is the larger knob to close the lens iris 
and simultaneously switch on the light meter, with the 
CdS sensor, (its pointer is visible in the finder). Right 
of the lens, close to the top there is the synchro 
contact. On the top plate (Fig’s 5 & 6) made of plastic 
(from left to right) there is the rewind knob, the tiny 
knob to test the batteries, (the LED placed on the top 
of the back side flashes if the batteries are not dead) 
the hot flash shoe at the top of the pentaprism. On the 
right side of the pentaprism  (Fig. 7) there are placed 
the shutter setting dial, the shutter release knob, fitted 
with a locking lever and the cable thread, then the film 
transport lever and the frame counter.  

Fig. 1. Zenit 19 with f2/58mm Helios 44M. 

Fig. 2. F2/58mm Helios 44M.

Fig. 4. f1.7/50 Zenitar M.

Fig. 3. Zenit 19 with the f1.7/50mm Zenitar M.
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Close to the back we see 
the tiny knob for 
disengaging the sprocket 
for rewinding.  
At the rear side (Fig. 8), 
from left to right close to 
the top plate there is a 
mentioned tiny window 
with the red LED for 

testing the batteries Just below the serial number of the 
body is placed. After opening the back of the camera, by 

means a simple lock on the left side we see the shutter composed of thin metal blades, which works 
vertically. (Fig. 9) As the shutter is under electronic 
control, so condition of the two RC 53 batteries 
(equivalent of the PX 625) is so important. When the 
batteries are dead still the exposure 1/60 can be used. On 
the bottom plate (Fig. 10) there is the tripod thread, the 
film sensitivity disk and the batteries compartment (Fig. 
11). The Zenit 19 was the most expensive of all of 
produced miniature Russian cameras, 345 rubles fitted 
with the Helios 44 lens, and 395 rubles with the Zenitar 
lens while the Zorki 4 fitted with the Jupiter 8 2/50 lens 
was 60 rubles.  
 

 
 
 
 
 
 
 
 
 
 
As I was 

told its extraordinary high price was caused by the 
limited production as some parts – probably the 
shutter – were imported from Japan. Because of the high price and the necessity of using batteries- 
not always easy obtainable in the Soviet Union the camera has never got the popularity of other 
Zenits. Concluding, the camera is interesting as a rare collectors’ item (about 20000 cameras were 
produced) and a robust working tool as well if the PX 625 batteries are easy obtainable. 

Fig. 5. Top deck view of the camera. Fig. 6. Hot shoe on top of the pentaprism.  

Fig. 7. Detail of shutter dial, release and wind.

Fig. 8. Rear view. 

Fig. 9. Vertical shutter of the Zenit 19. 

Fig. 10. Showing the bottom plate detail. 

Fig. 11. Film speed setting and battery compatment. 
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Joel’s Auction – Dinesh Parekh Collection  Alan King 
 
I had the pleasure of renewing my acquaintance with 
Dr. Dinesh Parekh the week before the auction. A long 
time member of the Society, he is known to many of 
our members and was a regular attendee to our own 
auctions and markets. Some time ago he began 
disposal of his collection, built up over 30 years, so 
that he could concentrate on photographic images. 
While many items were sold through vendors such as 
John Corneille at the Camera Exchange, he felt the 
remaining items, especially many of the important 
items from both centuries, warranted an international 
audience. With this in mind he chose Leonard Joel 
auction house here in Melbourne. Michael Pritchard, who for many years operated the Camera 
section for Christies in London, was contracted as consultant for this impressive collection. As a 
side note, some of us had the pleasure of meeting Michael when he made a presentation to our 
Society while in Australia for the 1998 Ken Crane Collection sale.  

  
One of the interesting aspects 
of this sale was the fact that 
many box lots of cameras 
were assembled to maintain a 
minimum lot value and keep 
the number of lots to a 
manageable number. The 
boxed lots, selling for many 

hundreds and into the thousands, of dollars, all had cameras and 
accessories that we would gladly offer as individual items at our 
auctions!  
  
Even for professional Auction houses, the best of plans can go 
astray. A power failure in the whole area caused havoc with both 
lighting and communications and delayed the start until 12:30, 
but without a break they maintained about 80 lots per hour to 
finish by 5:00pm. With a mixture of absentee bids, live 
telephone, Internet bidding as well as bids from the room, it 
became quite interesting at times. Indecision on the part of 
telephone bidders caused more delay than the Internet but 
provided amusement for those sitting near the operators. 
 
It was a day of gathering for collectors from all over Australia, 
as well as overseas. Peter Coeln from the Leica Shop in Vienna, 
Austria, John Fryer from the USA, John Moorhouse from 
Adelaide, Philip Ramsden from Sydney and Sandy Barrie from 
Brisbane, to mention just a few names from out of town that will 
be familiar to collectors. A good number of the crowd were our 
own members and many others were taking our leaflet 
promoting the Society. A large number of collectors followed the 
auction live through the Internet. Marcel Safier watched live 
from Brisbane through Artfact and said it was as easy to keep up 
with as actually being there. For those interested, 
www.artfact.com. It is also interesting that one of the bidders I 

met is not a collector (as we think of them), but an artist who was interested in actually using the 
Camera Obscura devices and stereo cameras.  

Karena and Dinesh Parekh. 

Coloured set of VP Kodaks. 

 
Mutoscope. 
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When the catalogue and estimated prices were first released, 
many of us were surprised at the low value of many 
estimates. This was justified as the prices exceeded 
estimates right from the start. There were a few surprises, 
when some lots appeared to have little interest while others, 
such as Lot 36 mentioned below, greatly exceeded what 
should be a current market value. 
 
Details of lots and realised prices can be seen on the Joel’s 
website, but a few highlights, both above and below 
expectation were: 

 
Lot Description     Estimate Price (inc premium, ex GST) 

Lot 36  Rollieflex 2.8 Aurum                 1800-2500    7800 
Lot 42  Kodak Super Six-20                 1000-1500    1800 
Lot 101 Kodak 3a Panoram                    300-400     312 
Lot 165 Canon 7 with f0.95 Lens                450-500    2280 
Lot 231 Leica 250GG Reporter               4500-6000    7200 
Lot 344 Voigtlander Daguerreotype Replica  1500-2000    1440 

 
Our own member Dennis 
Wallace was the only 
bidder of the lowest priced 
item, an Ikelite underwater 
housing. As they normally 
sell for quite a bit more, he 
was amazed nobody else 
wanted it and glad to be 
able to get his “piece” of 
this collection for a 
modest $48. I too was 
successful, winning Lot 
175, which was simply 
described as a Canon 

Rangefinder, was actually 

the L3 model and as it was 
originally only avail-able 
in Japan, it is rarely seen 
for sale outside Japan.  
 
One very interesting item, 
Lot 317, is a wood-body 
camera made by Simon 
Wing, USA, which went to 
our member Keith Baker. I 
hope Keith will bring this 
to one of the future 
meetings for a Show & 

Tell, it is extremely unusual. Any other members with a good 
buy they would like to share with Show & Tell please 
contact Margaret or myself. 
 
 

We must also thank Joel’s for their assistance in promoting the Society. 

Canon 7 w/ f0.95 lens. 

Ikelite Underwater Case. 

 
Rolleiflex 2.8F Aurum. 

Voigtländer Daguerreotype Replica. 

The Wing Camera. 
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                                    By Lyle Curr 
 
George Eastman had always tried to take photography to the masses. But in doing so, he never once 
lost sight of the fact that he was in the business of photography to make money. What he did with 
the money may have been done with the most altruistic of motives, and his philanthropy really 

knew no bounds. But…. Eastman was first and 
foremost a businessman. 
His philosophy was always to provide the 
photographic industry, both amateur and 
professional, with the best materials at the best 
value. This he was always striving to do with 
great research labs at Kodak Park; but some of 
his philanthropic endeavours also leaned in that 
direction. Big donations to various large 
technical education institutions in the US 
encouraged the development of both programs, 
and particular students, which/who may one day 
add something to Kodak’s attempts to keep 
providing the best value for money in the 
photographic industry. 
Another of Eastman’s approaches to providing 
the best was his penchant for simply buying out 
the patents protecting many developments in 
another company’s products. Probably the most 
famous example of this was the purchase of the 

patent for the red window in the back of the camera and the numbering system on the roll film 
backing paper to enable accurate exposure counting. But other things like the autographic feature 
were also a result of this policy. 
One of the first cameras most collectors seem to come across is the ubiquitous black Kodak folder. 
One of the classic lines of cameras, first produced in 1897, it stayed in production by Kodak in one 
form or another till 1960.The basic form was copied by countless other manufacturers, and the 
folding camera was still being made in China till at least the mid 80’s. 
But it appears that most of the “common” black Kodak 
folders you see today are cameras with the Autographic 
feature. This is because the Autographic Kodak folders 
were made literally in their millions, and while antique 
shop owners do not see that many and want a lot of 
money for them, most models are relatively common 
and pop up pretty regularly at camera shows and the 
like. 
 This “Autographic Feature” enables the photographer to put a note actually on the film, in the little 
space between the frames. Sort of like a data back, only a little more manual than that. 
But the idea was not Kodak’s. One Henry J. Gainsman patented the idea in 1913.Eastman liked it, 
wanted it, so he bought it for $US300,000, which was quite a price in 1913! Cameras with the 
feature appeared in 1914, but special retrofit backs were also available to fit earlier model Kodak 
folders, so anyone could take advantage of the system. There is some conjecture, but it is generally 
thought the first Kodak Autographic was the large, postcard neg size No. 3A Autographic Kodak, 
introduced in July 1914. 
The only difference between an Autographic and a non-Autographic camera is that a little slot was 
cut into the back of the camera, kept light tight for most of the time originally by a sliding latch (Pic 
1) and of course a little metal stylus carried on the camera body.  
The special “Autographic” Film made the rest of the system possible. (Pic 2) 

Pic 1. The original Autographic Flap. Held tight to the
camera body by a slide, that was pushed down to release
the flap. A slot in the flap held the stylus, which was
also secured in place by the slide. 

Pic 2. A box of autographic film. Dated 1916.
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The idea was simple, as are most good ideas. A layer of carbon paper was placed between the roll 
film and the backing paper. 
After taking the picture, the snap shooter opened 
the flap, used the little metal stylus to write in 
the frame of the flap whatever message he 
wanted imprinted on the negative.The pressure 
of the metal stylus cleared the carbon paper. The 
camera with the back flap open was them 
pointed at the sun for a few seconds. Enough 
light then penetrated the backing paper, and 
passed through the cleared carbon paper and 
exposed the film, and upon development there 
was the note in the white space between the 
negatives. (Pic 3)         
As films got progressively better, and faster, a 
strongly sprung flap replaced the original sliding contraption. This sprung flap is the most common 

form of autographic flap 
on any camera you are 
likely to find, but it too 
fell victim to the march 
towards ever faster 
films, and in the late 
1920’s, in order to 
extend the life of the 
autographic feature, the 
flap was changed again. 
(Pic 4) Back to a slide, 
but a tightly fitted 
telescoping slide that 
could be lowered like a 
window by placing the 
tip of the metal stylus 
into a little nipple on the 
middle of the slide, and 
pushing like hell to 

overcome the friction of the close fit. Both the tightness of the fit, and 
the telescoping piece were necessary to keep the light from the film for 
most of the time while the autographic feature was not being used!  
(Pic 5) 
It was also not now possible to attach the stylus to the flap, so a couple 
of little rings were added to the side of the lens standard, and the stylus 
was now carried there. (Pic 6)  
This inbuilt accessory was only ever available on Kodak cameras as 
Eastman’s corporate lawyers locked it up patently and legally very 
tightly. 
So how many of you own a camera with a date or data back? If you do, 
how often do you use it? Right! 
$US300,000 bought this feature to cameras in 1914. The Autographic 
back remained a feature of Kodak folders till 1932 and appeared on 
millions of cameras. Finally film speeds increased to a point where the 
light leakage around the flap was fogging film and the system was no 
longer practical. The feature was incorporated on all sizes and style of 
Kodak folding cameras, so must have been on many, many millions of 
cameras. I am not kidding; Kodak folders were made in their 
millions……….and how many photographs have you ever seen with a little bit of writing on the 

Pic 3. The film, showing the 3 layers, backing paper,
carbon paper, and film. 

Pic 4. The second, and most common
version of the autographic flap.
Strongly spring, and now the stylus is
held on top of the flap, rather than
recessed into it. 

Pic 5. The last version of the flap,
telescoping into the camera body when in
use. The stylus was not only needed to write
on the film, but also it had to be used to
lower the slide.

Pic 6. The Stylus is now
attached to the side of the
lens standard. 
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bottom of an upright picture, or at the left-hand end of a horizontal picture. Come on, how many? 
(Pic 7) 

Not very many I would bet. I 
collected Kodak cameras for 
nearly 40 years, and in the first 
10 of those years I guess I 
searched through every box of 
old photos I saw in antique and 
junk shops, at markets and 
church fetes, and I never found 
ONE. I know of a few collectors 
in the USA who have one or 
two, but have never seen one out 
of captivity.  
(The autographic note in the 
frame around the print is not 
to be confused with a little 
printers note added in the 

actual frame of the image during the printing process. This is relatively common.) 
Kodak publications such as “How To Make Good 
Pictures” and the wonderfully comprehensive 
catalogues that Kodak produced in the early days, all 
had pages extolling the virtues of the Autographic 
Feature. Some pushed the need to record the date of 
little Johnny’s first steps, and the more seriously 
photographic publications told of the improvements 
possible in your pictures by keeping autographic 
records.  
It made no difference. 
A great, simple and expensive idea, but it was never 
used! 
One of the reasons for lack of use would certainly 
have been the loss of the stylus. Photo stores of the 
day could buy replacement styli in packets of a 
dozen and sold them singly at great profit! But even 
this does not seemed to have encouraged much use 
of the feature over its 18-year life. 
So next time you buy a new super swish digital 
camera, with an instruction book half the size of the 
encyclopaedia Britannica, attempting to explain to 
you all the totally useless features imprinted on the 
fantastic chip in the computerised camera, and you 
wrinkle up your brow and wonder why they put so 
much in that NO ONE will EVER use, remember 
its been going on since 1914! (Pic 8) 
Eastman’s little habit of buying out ideas, patents, 
and even whole camera companies (He bought 
Graflex to get the focal plane shutter for example) 
got him into great trouble eventually. In 1926, 
Kodak were prosecuted under the anti monopoly 
(trust) laws in the US, and were forced to divest 

themselves on many peripheral companies by law. But don’t fret, they came out in front believe you 
me………………… 
 
 
Happy Hunting. Lyle Curr. 

Pic 7. An autographic negative, taken from “How to Make Good Pictures”
1925. Yeah, I know it’s got dots in it, but it WAS printed in a 1925 book! 

Pic 8. Instructions with the Autographic film. 
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A Presentation from two auctions. The APCS and items from the Joel’s – Parekh Auction. 
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