
Michael Parker presents a Miranda history. 

From Han Fokkelman: 
Pt 1 of a 3-part series: The Single-8 Story. 

John Fleming tells how an old Six-16 
Brownie Junior revealed some ghosts 

from the past. 
Lyle Curr begins a 4-part series on odd cameras 

with the Agfa Super Silette Record. 





Side view showing the detail of workmanship and brass guide.

View of rear with focusing screen  
in place  and locking nut. 



Screen lifted out showing black stained interior and 
fixed stereo divider. 

Replica Daguerreotype from the Joel auction. 



The Six-16 Brownie Junior and film.







Part of the audience watching Karena demonstrate the  
Gum Bichromate process. 

Treating the image in a water bath. 

Displaying an image being worked on. 



The Miranda camera arrived on the market in 1955, early in the history of Japanese single lens 
reflex cameras and stayed in production with more than 30 models over 21 years until the end of 
1976. Miranda targeted the serious amateur photographer through an attractive level of 
innovation, flexibility and technological sophistication but was unable to survive against 
competition from more popular brands. This article provides an overview; if you’d like to find more 
pictures of individual cameras or to delve further into Miranda history and products, the cited 
references, especially Peter Naylor’s Flickr site and the Miranda Historical Society sites are 
excellent starting points. Anyone looking for even finer detail might like to follow the links to the 
Miranda instruction manuals on Mike Butkus’ site and the Yahoo group of Miranda collectors and 
users. 
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Pic. 1. Mirax reflex housing on 
Contax. 

Pic. 2. Exakta and Praktica - the models for post-WW2 slr 
development.



Pic. 4)
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Pic. 5)

Pic. 3. The Asahiflex IIB, the 1954 version of 
the first Japanese 35mm slr. 

Pic. 4. The Orion Phoenix prototype 
with Zunow 50mm f1.9



Pic. 6)

Orionwerk AG 

Orion Camera Co.

Miranda Camera Co.

Pic. 5. The first Miranda slr – the Miranda T. 

Pic. 6. 15x magnifying finder for the 
Automex. 



Pic. 7)

the Miranda is unusually 
quiet in operation making it ideal for candid, stage and other 
types of photography where a more noisy mechanism would be 
a handicap.’

Pic. 8) 

 (Pic. 9)

Pic.10)

Australian Popular 
Photography

Pic.7. The Miranda S – an economy 
model without slow speeds. 

Pic. 8. The Miranda A,  
the first model with lever wind. 

Pic. 9 - Miranda D advertisement in Dec. 
1960 US Modern Photography. 
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Pic. 10. Miranda DR with PAD auto diaphragm. 

Pic. 11. Advertisement for the Miranda Automex in 
Australian Popular Photography Oct. 1962. 



Pic. 12)

Pic.
13)

Pic. 12. The Miranda F/Fv possibly a UK special. The 1-1/1000 
shutter speed dial may be removed after turning the screw head in 

the centre.

Pic. 13. The Miranda Sensorex (first model). 
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Pic. 17)
Australian Photography 

Pic. 14. The Miranda Sensorex II – note meter 
coupling arm. 

Pic. 15 – Extract from the Auto Sensorex EE 
Brochure. 

Pic. 16 - Extract from the Miranda Sensomat brochure. 

Pic. 17 – Miranda Sensomat RE. 



‘The reliability of the camera was also a problem. The new Sensomat RE which 
used a variable resistor system was failing; the new Sensorex auto was too large 
and clunky with out of date styling’

Pic. 18)

Pic. 19)
the world’s first electronically controlled 35mm SLR camera

Pic. 18 - Miranda Sensomat REII. 

Pic. 19. Miranda dx-3- the first and only model  
with a fixed prism.



Pic. 20) 

Mirandacamera.com

‘every lens is 
meticulously tested by Miranda Camera Co. Ltd and only 
those which meet the ultra strict Miranda standards for 
quality are accepted.’

Pic. 20 – The complete 1970s Miranda System.

Pic. 21. Laborec camera entry in 
Australian Photography 1974 directory. 
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Pic. 22).

Mirandacamera.com

Photos 5,10,13 & 22 courtesy of Keith Forsey; Photo 6 courtesy of Robert Lane; Photo 4 (Orion Phoenix) is from the website of the
Miranda Society of Japan; Photo 8 (Miranda A) is from Wahl, P Single Lens Reflex Guide and Photo 19 is courtesy of Jack Price, 
USA.

Pic. 22. “Miranda” point & shoot- no relation!



Australian Photography 
Australian Popular Photography 

Japanese 35mm SLR Cameras A Comprehensive Data Guide

Allied Impex Corporation - a personal view

Collecting and Using Classic slr's 
Miranda Image 

Price Guide to Antique and Classic Cameras
Modern Photography

Single Lens Reflex Guide

 Cameras 1945 – 1965

The Tempest.

Soligor

Amateur Photographer



Roy Berryman with usual class offerings.

Tony Hilton surrounded by
things mainly Rollei. 

Gold 40th Anniversary Seagull. 
$1000- 

An ETR-S outfit!  
Just what were they new? 

Happy campers at the dinner! (The “meal” was yet to be served!)Kevin and May Saunders. 



Kevin Saunders and Ken Anderson unpacking during set-up.

Thornton Pickard No 6 Enlarger Projector. 
Working, in VGC. Sold for $356. I’m sure I saw 
the new owner carry this out unassisted, a feat on 
its own deserving of a medal!  

Search carefully, tucked between all the dross lays that odd 
treasure, just waiting to be found!  

(Above and below) Members sorting through the 
items on offer at the viewing. 



(As one of the first in on this offer, I can promise you a great read!  Ed.)

Leica 1c body, spirited bidding saw it 
go to a phone bidder for $410.  

(Web-site photo.)

Leica 1g body, which rocketed past its 
$200 reserve to sell for $640. 

(Web-site photo.)  

Andrew Korlaki, Max Amos and Alan King. ‘Tis said that 
Max could coax an Eskimo into bidding for a bucket of ice!

The Leitz Super Angulon-R that really 
caused a bidding war! (Web-site Photo.) 



Other People’s

(1) The camera in question, the Agfa Silette RECORD.



simultaneously

(2) That meter cell.

(3) The layout of the baseplate with the odd shaped winding 
lever.

(4) This is what confronts you 
when looking at how to open 

the back. 



open

without

(5) It does look like a butterfly. 

(6) Inside looks like any other 60s 35mm 
compact. 

(7) The highly polished chrome at the front of
the top-plate photographs as black, with some
reflections in it. The rest of the top of the camera
is a quality brushed chrome. 

(8) Even the ID and scales on this camera look great in pro black 
and bright silver. 



Agfa” 

collecting

any
YOU

(9) That glassy looking top half of the front really looks 
classy.

The ultimate camera to take on a ‘shoot!’ As used by James Bond. 

Next time ask me first! 

“Can’t beat a good macro setting!” He’s about to get the point! 

And just how far would YOU go to get the 
shot you’re after? As far as these lens-men 
on the right? Perhaps we can arrange a Field 
Trip to the Werribee Zoo for you? 



From a set of historical photos sent by member John Hoehn in 
Switzerland. Last trip of the famous Deadwood Stage Coach.  

(Can’t spot Calamity Jane anywhere!) 



The Single-8 cartridge. 
‘Camera’ side of the cartridge.



Fujica P 1.

Fujica Z 1. 



The P 300, another best seller!

Z 600 of 1968. 

Canon Single 8 518 SV.



Yashica 30 Single 8 TL 

Konica 6-TL. 

Elmo C 200. 



Part two of this three part series will be in the next issue of Back Focus. 

Diagram of the three Elmo magazines.



When is a camera not a camera….?        By Brian Howden. 
  
ANSWER… When it’s a Camera Lucida (Or a camera obscura), in this story we will deal with the 
former and in particular it’s application to Microscopy. 
But hang on, I hear you say! What has all this got to do with photography? Well really nothing 
other than the fact that the Camera Lucida is also an optical device and it’s use pre-dates the advent 
of photography, It was subsequently phased out as photomicrography took hold but not completely, 
as we shall see later. 
We all know that the Camera Lucida was a device used as a drawing aid by artists, however the 
type we are concerned with here were used by microscopists as a tool to produce drawings and 
illustrations of the specimens they were viewing through the microscope and we have probably all 
seen these beautiful illustrations in very early books on microbiology and microscope use, from 
around 1855 however mention is made of the possible use of photography to capture the image of 
these specimens. 
But first a bit of history, the Camera Lucida was patented by William Wollaston in 1807, but it is 
suggested and argued that the Camera Lucida was devised 200 years earlier in 1611 by Johannes 
Kepler and named the “Dioptrice”, but we will let the historians fight over that as it doesn’t really 
concern us. 
The term “Camera Lucida” is latin for “Light room” as opposed to the “Camera Obscura” meaning 
“Dark room” or “Dark chamber” nevertheless the apparatus was very popular in Victorian times. 
There are several types of Camera Lucida’s for use with the microscope and these were made by all 
the great optical firms of the day who were producing microscopes, names such as Zeiss Abbe, 
Leitz, Watson, Beck etc, today however they are quite rare and difficult to locate I believe from 
what I have read. 
The one I have is a Leitz “Zeichenokular”, I was told by a friend that it was for sale on eBay, 
located in Stockholm Sweden, so I put in a bid and won it. (The fact it had “Leitz on it made it a 
must have didn’t it). 

It is different in the way it is designed compared to 
most of the others, where they clamp to the top of 
a monocular microscopes eyepiece tube with a 
swing away eyepiece, filters and prism, a side arm 
approx 150mm long carries an adjustable mirror 
see Pic 1 
The Leitz 
approach uses 
essentially the 
same elements but 
is much more 
compact (No side 

mirror) with only the contrast filters swinging in and out, see Pic 2.                  
How does it work?… Well the idea is that you set up your 
microscope as normal, focusing on the specimen, you then remove 
the microscope eyepiece and replace it with the Camera Lucida, 
the Leitz unit just slips straight in and is locked to the tube via a 
little knurled screw, you then re-check focus. 
Now a sheet of drawing paper is placed on the table / bench 
alongside the microscope and a pencil laid on top of the paper, you 
now look through the eyepiece to make sure the paper is in place 
and the point of the pencil can be seen adjacent to the image. 
What is occurring is that the tiny mirror within is reflecting the 
light from the sheet of paper to the prism, which now projects to the eye two images, superimposed 
one upon the other, you can now hopefully see clearly the specimen and the pencil point, see Pic 3.  
You are now able to draw the outline of the image superimposed on the paper, sounds easy doesn’t 
it!….NO, not so, it is really quite a difficult thing to do, I have tried repeatedly and failed miserably, 
my images resemble something like a childs pre-school drawing, so I take my hat off to the early 

Pic 1. A  1930’s  Zeiss Camera Lucida. 

Pic 2. The Leitz , Zeichenokular. 
(Camera Lucida.) 
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microscopists who produced those wonderful illustrations, a lot of practice would be required to 
become proficient, see examples in Pic 4 & 5.                    

I mentioned before that 
photomicrography had largely 
superseded the drawing of 
specimens using the Camera 
Lucida it being so much quicker 
and easier, but drawing had one 
distinct advantage, and that is that 
images can be drawn in depth. 
When using high magnification 
objectives there is no depth of 
field and specimens must be 
viewed at different levels of focus 
to view it in it’s entirety, this is 
fine for viewing but when taking a 
photograph the shot will be in one 
focal plane only with no depth. 
Whereas a talented microscopist 
can bring into view all the 
different planes by slightly 
adjusting the microscope focus as 
the drawing is progressing. 

Mention was made of filters mounted to the Camera Lucida’s, 
These were there to enable the user to alter the contrast and 
make drawing the image easier. 

Finally I will just make mention of one other method that 
drawings could be made of the images from the microscope, this 
was by the use of a squared graticule fitted in the eyepiece of the 
microscope, the drawing was then made onto squared tracing 
paper one square at a time, this way correct proportions were 
maintained and an accurate 
drawing produced, a far better 
result than trying to draw freehand. 
Having purchased a Leitz Camera 
Lucida I now had need of a nice 
brass Leitz microscope to mount it 
on, now as fate would have it there 
was coming up an important 
photographica auction in 

Melbourne, and there listed amongst all the other goodies was not 
one but two very nice examples of brass Leitz microscopes and well 
I just had to have one didn’t I. See Pic 6. 
So there you have it, The Camera that isn’t a Camera. 
But if you must take photomicrographs you need a setup like that in 
Pic 7, talk about going to extremes!  Or maybe my set up in Pic 8 
would be simpler? 

 
Pic 3. How it works.

Pic 4. An example of the 
microscopists work.

Pic 5. Beautiful drawing and 
watercolour, a plate from 

“Marvels of pond life” by H.J. 
Slack 1891. 

Pic 6. The Leitz unit fitted to 
microscope. 

Pic 7. Photomicrography using a plate camera, from “Nature through 
microscope and camera” by Richard Kerr.  1905. 

 
Pic 8. A simpler solution, the 

Leitz “MIKAS” system. 
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   by Lyle Curr 
 

 
Recently I was following up on a collection of cameras that had been offered for sale in the Central 
Highlands region of Victoria. I had only seen a not very good picture of the “collection” sent to me 
on the internet, (Pic 1) and while there were a couple of cameras in it that looked promising, I could 

not tell from the pic what was actually there. So I 
arranged to go and have a look. 
It was a nice drive up into the hills. The day was 
cool and a few showers were about, but the 
country up in that region is lovely, so it was quite 
pleasant. (Pic 2 or Alt Pic 2) Arriving at the 
appointed time and place, I was shown through to 
a shed with boxes of stuff everywhere. The sort of 
place one loves to get into. But I was only 
interested in the cameras. 
The owner, who was a pleasant and friendly 
person, pointed out the boxes of “photographic 
gear” which unfortunately had all been packed up. 
But it was fun to go through them, unpacking bits 
and pieces and never knowing what was going to 

pop up next. 
The collection had belonged to a rather elderly gent 
who over the years had been an avid photographer. 
Now in his nineties, he had to let it all go, and as with 
most of that generation of photographers, a lot of the 
stuff he had made or radically adapted and modified 
himself, to suit his needs of the time. 
From a collectors point of view it was very 
disappointing. From a sociological perspective it was 
a wonderful story of the life and skill of the old time 
amateur photographer. Lamentably, that sort of stuff 
is not the thing collections are made of, and most of it 
was destined for the tip, or at best the op shop. But 
there were some nice older books and catalogues, and 
a few bits of cameras that would be good for parts or restoration and, one complete, virtually 
unused camera, in its box, that looked rather pretty. 
So after the usual friendly haggling, we settled on a price and I drove home with a couple of small 
boxes of gear.  
Unpacking the boxes, with time to now closely 
examine new acquisitions is always exciting. This 
time was no exception. Looking through the books, 
a lovely old developing wallet fell out of one, and a 
even bigger surprise, a small format Kodak promo 
pamphlet of 12 pages listing a number of Kodak 
cameras from the late 1920’s was hiding amongst 
the pages of another. 
But I wanted to get to the little unused, boxed 
camera. It looked like a pressed tin Japanese thing 
for 127 film, and I had presumed pre war. 
I had been completely fooled. I mean it, I really 
had thought it was a cheaply made early Japanese camera; or perhaps it was wishful thinking. I also 
felt not a little foolish. My excited anticipation had got the better of me! (Pic 3)  

Pic 1. One of the pics I had been sent. I have circled 
the subject of this little piece of fun. 

 
Pic 2. Taken through the windscreen while
heading up over the hills. Very foggy. 

Pic 3. The Comet Special Camera in its box. 
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This was not really a camera at all, but a surprise toy. The “shutter button” on the side of the lens 
surround controls a latch (seen to the left of the fake lens). When you press it, the lens swings open 
and a spring, covered to resemble a mouse, pops out with the force of a ballistic missile. (Pic 4) 

Disappointment settled over me, to be slowly replaced 
by a rather more pleasant feeling of interest and even 
pleasure, as I examined this little gadget more closely. 
While it is I think relatively fragile, it is not poorly 
made, and it IS Japanese. It is pressed tin, well the top 
and bottom plates are! The body of the camera is a 
grained plastic sort of material, and there appears to a 
wooden block at either end (internally) to which the top 
and (Pic 5) bottom plates are actually nailed; or perhaps 
pinned would be a better word. There are a couple of 
rather decorative, fancy pressed plate gray painted ornate 
panels also pinned to the wooden internal blocks.  

The “lens” assembly is hinged, 
and inside the barrel of the body is 
a cardboard tube, which houses a 
spring loaded push in squeaking 
device. This helps propel the 
“mouse” when it is released, and 
makes a loud squeak, which can 
be a shock to an unsuspecting 
victim. 
The mouse itself is actually a 
coiled spring, with a felt like gray 
covering, and black felt ears, eyes, 
mouth, legs and tail. At a glance it 
actually quite resembles a real 
mouse. Being a spring as well, it 
also contributes to the release 
velocity, and combined with the 
internal squeaking spring, you get 
a tremendous speed of ejection. 
It’s ridiculous; it’s cheap and 
nasty; it’s kitch; ….and it’s FUN! 
(Pic 7) 
I would suggest it is quite 
collectible. Formally, it is a Comet 
Special Camera, Made in Japan. 
Apparently it is made just post 
war, so from the late 40’s. It is in 
remarkably good condition, and 
works quite well. 
It has made my little sojourn to 
the hills worth while, no matter what you may think. 
The photograph of the mouse shooting from the camera took me 
about 150 goes to finally catch it. The little beggar is so quick all I 
ever got till the shot you see, was an empty tube, open lens 
assembly, and the horse, eerrr… mouse, bolted! (Pic 6) 
Just to add a little to the story, the same company made a Wonder 

Special Camera, a twin “lensed” Rollei copy? version of the mouse camera, and another version of 
the Comet that was a squirt “camera”. (Pic 8) 
Now aren’t you glad you know all that? Look out for one of these. Don’t let Andrew Korlaki and 
me have all the fun!                       Happy Hunting,     Lyle Curr. 

Pic 4. Forget the pigs, this spring loaded mouse
really flies. The Mouse pops out at quite a high
muzzle velocity. 

Pic 5. The rear. The body is a thin 
plastic just curved inside flanges on 
the top and bottom plate.

Pic 6. This is a selection of the 150
odd pics I took trying to catch the
mouse popping out. I finally
succeeded. 

Pic 7. I had to “stage” this shot in
order to get a good look at the
mouse! 

Pic 8. The “Squirt” version of the 
Comet Special Camera. Press the 
shutter release and your “subject” 
gets a ducking, straight from the 
“lens”. 
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The Swift Binocular Microscope  
with fitted wooden box. 

Base inscription. 

Close up of substage and 
condenser, showing black disc. 



Reichert Dissecting Microscope  -  overall view 



Osten

Overall view with tripod fully extended. 

Close up of focusing device and “compass rose” 
inscription. 



Did You Miss This Advert? 
More than likely you did as the 

September referred to is back in 1938! 

Adrian Elshout tells of his wet plate stereo sliding box camera. A replica! 

A good turn up at our July auction saw spirited bidding.  

What has Lyle Curr found this time while 
‘Happily Hunting?’ (It’s inside!) 

Market day at the Ballarat International Foto Biennale. 


