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 Notes from the desk of the Editor:  
  
The Prahran Mechanics Institute (PMI) celebrated History Week in the last week of Oct. and member Ritesh 
Das loaned 27 cameras from his collection to set up a display ranging over 100 years from the early 1900s. 
Rather than seize this opportunity for personal sponsorship and to promote his own collecting interests, 
Ritesh generously used it to promote both the APCS and the newly formed ‘large format group’. His article, 
from the PMI Newsletter No 76, (Smile, Click) is reproduced in this issue and our thanks go to Ritesh for his 
selfless outlook.  
Similarly member Geoff Harrisson has also provided some nice exposure for us on the Internet with the 
publication of all his Back Focus articles, along with a good mention of the society. These can be found at 
https://sites.google.com/site/harrissonphotographica/ Thanks also to Geoff.  
John Fleming has advised that from the small stockpile of photos he had for his article, “Lexa and 
Foster….” (Back Focus 85), that a couple of them apparently inadvertently originated from the website of 
Holger Schult. Holger has complained to him that he was not given the appropriate credit for their use! 
Acknowledgment is hereby made!  
The bad news this month, as many would know, is the demise of The Photographic Trader. Due to a 
variety of reasons, including a falloff in advertising, the decision was made to cease publication.  
A sad loss as The Trader was a unique magazine in the industry, particularly to collectors. All subs were 
paid out pro rata, a great display of decency to the last! Our best wishes to Cole and Rick.  
Till next year, Best Wishes to all members from your committee. Ed.  
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FERTILISER, BROMIDES & ELIZA DOOLITTLE! 
                            John Fleming 
 
 
As far back as 1888, there was an Allan Studio at 318 Smith Street Collingwood (inner Melbourne 
suburb) operated by Mark Joseph Allan. The studio changed hands many times, branching out into 
commercial work, portraiture and weddings running continuously under the name until around 
2000. One hundred and twelve years or so made this a very well established concern indeed. Pic 1. 
 

In January 1960 I began thinking seriously about a career 
in either photography or electronics and radio. Visiting the 
Postmaster General (PMG) technician-training centre put 
me right off when I saw miserable 16 year olds huddled at 
wooden desks in a cheerless room with a blackboard and a 
tutor up front…. I was trying to escape that! The evening 
discussion during dinner came back to photography being 
an option. By pure chance the Saturday “AGE” newspaper 
revealed a few employment advertisements under the 
photographic listing, and Allan Studios were looking for a 
junior assistant and “improver” (a sort of apprentice) in 
the commercial division of the business. I went for the 
interview and two days later received confirmation the job 
was mine. Next day I arrived at my first position, eager to 
start earning the princely sum of Five Pounds Four and 
Sixpence per week… about $11 in modern money.  
 
The Allan Studios, by then owned by Dermot A. 
Connelly, consisted of adjoining old shops, long and 
narrow, at 318 Smith Street Collingwood, an inner suburb 
of Melbourne. Facing the building, the right side was the 

portrait division, left the commercial section. There was a large doorway in the adjoining wall of the 
shops. The front section of the portrait division had a sales shop where orders were taken, bookings 
made etc, with a studio at rear. The commercial division began with a very basic front shop with a 
small area for “door sales and pick up”, and a partition led to the commercial print finishing 
room…. a large area with overhead string lines to hang prints, but hopefully not negatives, as the 
floor was bare boards and permanently dry and very 
dusty! One of my jobs was to try and keep the dirt 
down by sweeping, but this just caused more than it 
removed. It was quite pathetic in retrospect. The 
staff were very friendly and welcomed me, 
especially Thelma Scott, a lively red headed lady 
who had everything there under control. During my 
stay I had the Bessa in once or twice, and took a 
handful of shots inside by available light, mainly to 
finish off a roll. Pic 2. 
 
 After the first few weeks one of the photographers 
came running into the workroom, waving a “Scope” 
soldering iron and asking if anyone, ANYONE, 
knew how to solder? The long flash synch lead 
needed for a commercial job had broken. There 
were looks of stunned amazement as I cried “YES” 
and did the job quickly whilst awed onlookers 
peered over my shoulder. The radio and electronic 
skills paid off! Another diversion arose after  

Pic 1.  William & Albert Gilchrist, 1889, 
Allan Studio. “Photo: Museum Victoria”  

Pic 2.  Helga, print finishing and dispatch, 
Allan Studio 1960. 
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I showed shots taken from the television screen with the Voigtlander Bessa… everybody then tried 
to outdo each other. My method included sanding a bit of Perspex to make a viewing screen, and set 
up the Bessa for framing and focus on a tripod aimed at the family Aristone 21 inch receiver, then 
loaded the film with the shutter closed. Good results could be had, but oh for a view camera or 
SLR! Pic 3. 
 
One of the early chores was gathering more 
experience in commercial printing, and in the 
decent darkroom with a good, albeit it quite old, 
professional enlarger, I quickly improved. Upstairs, 
another large darkroom had a 1930’s Kodak auto 
focus whole plate enlarger, another manual whole 
plate plus (GASP!) a first series Durst Laborator 
5x7. That and a Speed Graphic was almost the most 
modern bit of kit in both studios. Nevertheless, 
seeing professional work was helpful and most 
interesting. One of the staff photographers, Brian 
Ferguson, came into the front workroom at morning 
tea to proudly display his latest finished advertising 
shot, a stereo Hi Fi turntable posed up in an 
elaborate picture frame as though bursting out in 
3D. It was a great print, and he explained how he 
had propped it up against black velvet, half through 
a glassless frame. A couple of months later the 
photo and the advertisement appeared nationally, including “Radio Television and Hobbies” 
magazine. Pic 4. 
 

I soon started to accompany a few of the industrial and 
commercial photographers as assistant on outdoor 
work…most enjoyable, too, escaping the rather 
Dickensian, gloomy studio complex in Smith Street. 
Helping set up swings, shifts and tilts was valuable 
learning. One of the head photographers, Cliff, did a lot of 
work for a regular client, Commonwealth Fertilisers, out 
in Yarraville. We loaded up his trusty 1949 Vanguard 
windowed panel van, but before leaving he peeled back 
the floormat revealing the brake master cylinder. Pouring 
in some hydraulic fluid from a tin, he explained it was 
leaking and required topping up twice a day! The fertiliser 
complex absolutely stank of Sulphuric acid… it was 
everywhere and your nose tingled when you breathed in. 
A couple of times we had sandwiches from the fertiliser 
factory staff canteen… they tasted like Sulphuric! The 
workers cars… decaying with rivulets of rust due to the 
all-pervading acid. Despite that, it was great fun, being out 
of the studio, having technical talks with photographers, 
and clambering around industrial machinery whilst 
making photographs. This was all extra knowledge that 
would prove forever useful. Pic 5. 
 
There appeared to be no electronic flash used, big Phillips 
PF 100 or PF 60 ES flashbulbs being employed in well 
used flashguns with long dangling interconnecting leads. 
This technique can work very well on location with 
reliable equipment. Unfortunately, Allan Studio’s old guns 
were very dodgy and much tinkered with. On location in a 

Pic 3.  Sultry songstress “Pilita” off TV screen  
with the Voigtländer Bessa. 

Pic 4.  Eye-catching product shot for  
GRD Instruments Importers. 

Pic 5.  Commonwealth Fertilisers, Yarraville. 
Unloading Sulphuric acid tankers.  

Courtesy Footscray Historical Society. 
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showroom one day I witnessed Lou Bertaux (he helped cover the Queen’s Royal Tour in 1954 for 
the magazine “Women’s Weekly”) misfire 2 massive PF 100’s in his hand (protected only by his 
handkerchief) whilst inserting them. Two other bulbs on extensions 20 feet away went off each time 
in sympathy. The job came to an abrupt end when the third PF 100 misfired whilst he was half 
peering into the reflector! The air was blue with expletives. He said later the rest of the day was like 
viewing life through a deep yellow filter! These things were seriously powerful.  
 
Another big aspect of the Allan Studio work was servicing the many commercial artists with a 
Bromide service. For the unknowing, or younger folk, a “bromide” is usually lettering or artwork of 
some sort done by an artist and then photographed and the negative reduced or enlarged in printing 
in a size to suit a layout. Before computer typesetting, it was how most logos, emblems, advertising 
setups were assembled… all made to size and pasted in place on cardboard, to be perhaps then re-
photographed, or sent directly to the process camera. It resulted in a lot of extra income for many 
commercial photographers. Cheerful Jim Stirling did much of this work then at Allan’s, having 
come from Sutcliffe commercial photographers in the city. He was a few years older than I, and had 
a great little Fiat 500 into which he could cram 5 people when required! Getting a welcome lift to 
the Richmond station to save time going home was a memorable experience packed into the back 
seat with two delightfully endowed lasses! Another lift always appreciated, for other reasons, was 
with Mr. Le Page, the portrait division accountant. I envied his purring mid grey 1951 Mk. 5 Jaguar, 
and vowed one day to have one. However, I digress….. one of Allan’s biggest bromide clients was 
Morris & Walker, cardboard box and packet manufacturers just up the road. They had a huge art 
department, with over 12 commercial artists flat out every time I called in there to pick up or deliver 
bromides. They were long established, and a lovely example of their work, design, art and printing 
is the little swap card box in Fitzroy football club colours. Pic 6. 

 
Jim also showed me how to hang an enamel 10x8 
dish over the wall mounted intercom in the darkroom 
to thwart “master control” who was thought to 
monitor from the office to ensure folk were working 
or catch up on internal gossip!  
 
Two massive wooden style copy cameras from WW 
1 days existed, both in very precarious locations. The 
main one was set up on the flat roof of a cubicle 
style room at the end of the commercial print 
finishing room. Access for operators was via a 
perfectly vertical ladder bolted to the side wall of the 
cubicle…no handrails either! A lesser used monster 

was down the back of the complex, mounted on a false floor in the roof. This was reached via a 
ladder through the manhole. Worker 
safety…don’t worry! One day whilst 
retrieving the lens cap from the rafters we 
found old bromides and artwork from pre-
war times, and several newspapers going 
back to 1930! Pic 6A. Neither camera had 
a shutter, caps being employed. Lenses 
were reasonable, probably uncoated Ross 
Process types from the 1930’s. 
  
Equipment and cameras were interesting 
at Allan’s, with little or no small format 
that I noticed in 1960. There were 3 or 4 
mid 1930’s Kodak Masterview 6x8 
(whole plate) wooden baseboard view 
cameras, with reducing backs for 6 ½ x  
4 ¾ inch (half plate) and good old 5x4.  

Pic 6. Morris & Walker Cardboard box. 

Pic 6A.  Found near copy camera in ceiling… 
1930 newspaper! 
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I have a half plate version in my collection 
very similar. Pic 7. One camera I fell in love 
with instantly when it was pulled from the 
elegant aluminium case was the pretty little 
5x4 Graphic View monorail, with maroon 
bellows. PIC 8 This was about the most 
modern camera there I think, along with a late 
1950’s Speed or Crown Graphic 5x4 which 
had the very useful Kalart Focus Spot…a 
device where a small inbuilt penlight torch 
globe shines orange pinspots through the two 
rangefinder windows onto the subject, to co-
incide as correct focus is achieved. We played 
with this a few times in the dim corridors and 
all thought it sensational and a very good idea. 
Most of the lenses were Kodak Commercial 
Ektars, just post war, and appeared to be coated thankfully. I think I saw at least one “modern” 
Schneider Angulon, maybe with the Graphic View kit The portrait studio had a creaking groaning 
relic from 1890 in the form of a massive tailboard cedar camera on matching stand with squeaking 
caster wheels and a range of reducing backs. Yellowing old floods seemed mostly used. There was 
a mid 1950’s monster National 
“Electroflash” studio electronic flash on 
casters, but it lived permanently against 
a side wall as far as I could determine. 
Many years previously, my mother had 
been photographed in this very studio as 
a bridesmaid for friend’s wedding, the 
year being about 1937. She was amused 
when I started at Allan’s, recounting her 
experience when the wedding group 

called in for photos after the church whilst on way to the 
reception at a city hotel. Apparently the poor old 
photographer fiddled around for ages setting up the group 
shots, and in the end had everyone up against the back of a 
hidden chair (probably to maintain focus) with the request 
to stay dead still! The unfortunate fellow must have found 
it nigh impossible to view, focus or even get a useable 
exposure with the equipment then, not to mention the slow 
plate. Expressions were not good, as everyone was tired 
and wanted to get to the reception and relax after a long 
afternoon. Maybe it was all done with the old studio 
tailboard still there in 1960? Pic 9. 
 
One of the most interesting assignments I went on with the 
team was the photo call doing publicity stills for “My Fair 
Lady”, at Her Majesty’s Theatre in Melbourne for J.C 
Williamsons. It was planned for weeks, with studio owner 

Pic 7. The Kodak Masterview 1930’s, 
Half-plate version. 

Pic 8.  Delightful, very useable Graphic View 5 x 4. 

Pic 9.  Circa 1937 studio shot. 
Cumbersome equipment - grim results! 
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at the time, Dermot A 
Connelly, spending big-
time (?) to have made 6 x 
500 watt mirror back 
floods in Barton alum-
inium reflectors screwed 
to 7 foot wooden poles. 
Assistants, including the 
young Kodak rep Martin, 
were enlisted to hold these 
high around the stage area 
to supplement the fairly 
soft theatre lighting. The 
shots were done using two 
cameras, the trusty Kodak 
wooden view jobs, and 
film size was 6 x 8 inch 
(whole plate). The film 
was fairly fast, to allow 
for the low light levels, 
massive absorption, and 
the slow lenses.  

I remember vividly the exposure times, as I 
was asked to record them in my little 
notebook with the matching double dark 
film holder numbers as an aid to developing 
when we got back to the studio. Anything 
from 2-5 seconds was the order of the day, 
at F:16. They were really battling with the 
old gear, and viewing and focusing must 
have been tough. The results, though, were 
good, and it was a memorable experience. 
We used two enlargers in separate 
operations to double print the lettering under 
the image. Pic 10.  Pic 11. 
 
Staff turnover at Allan’s during Dermot 
Connelly’s reign was high, even in the eight 
months of my stay, no doubt further spurred 
by the dingy atmosphere and sense of 

yesteryear. It was becoming obvious I 
would be an “improver” for a very long 
time, so started to think ahead. Another 
factor was the long travel each day by train 
and then tram. Apart from gaining much 
experience and honing my skills, I now was 
also the proud owner of a car would you 
believe… a 1937 Austin 7 coupe, cash 
Forty Five Pounds (about $90). Nine weeks 
pay had gone into that. It ran (sort of) and I 
was eager to start some refurbishment. It 
was leading up to Christmas 1960 and I felt 
despite the Olde Worlde Allan’s, some-
thing better was beckoning. Pic 12.  

Pic 10.  My Fair Lady at Her Majesty’s Theatre 1960. 

Pic 11.  My Fair Lady publicity stills for J.C Williamson.  
(These two stage photographs used with kind permission of  

National Library of Australia.) 

Pic 12. Austin 7 coupe & proud new owner 1960. 
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THE KODAK DUAFLEX CAMERA    Leigh Harris 

DELVING INTO THE DEPTHS OF THE DUAFLEX 
 
Introduction 

I first wrote an article on these cameras in November 1996, however in the intervening 15+ 
years, more knowledge has been gained. I have thought it worth revisiting, and hence a more 
comprehensive article. There's more to them, and a lot more of them, once one does a little research. 
 
Collecting & History 

I chose to collect this series of cameras because of their original distinctive design, though of 
course, other manufacturers had similar market aspirations; two come to mind - the ‘Argus Seventy-
five’ and the ‘Spartus Full-Vue’. I say ‘original distinctive design’, but of course, their design was 
to ‘impress’ those who could not afford a genuine twin lens reflex camera like the Rolleiflex, or be 
bothered with the sophistication of such an instrument. The fun part of collecting any series of 
cameras is researching and finding production variations. As a self-confessed ‘rivet-counter’, this 
camera does not disappoint. The faceplates are attached with either rivets, Philips head screws, or 
screws with hexagonal or slotted heads. There are differences with trim and body covering. When 
all the variations are combined, there are at least 33 to be found, making quite a comprehensive 
collection. 

The Kodak Duaflex was a 
medium format camera taking 2¼” 
square pictures on 620 film. They 
were very popular with amateur 
photographers and happy snappers 
for more than 13 years, between 
1947 and 1960. Over this time, 
small improvements and 
refinements were made. On the 
surface, there appears to be four 
basic models, with a choice of the 
simple Kodet f:15 fixed focus lens, 
5ft --> ∞, or with the more 
expensive three element Kodar f8 
with adjustable focus, 3ft - ∞ and 
aperture; f8, 11, & 16. The f:8 
models all have double exposure 
prevention, which is easily 

identified by a diagonal metal housing connecting the winding knob with the shutter button. At the 
base of this housing is a lever which when pressed allows deliberate double exposure if so desired. 
All models are capable of instantaneous (I), or time exposures (B). 

The main advantage over other `box' 
cameras of the time was the huge waist level 
brilliant viewfinder of 35mm square. Some Box 
Brownies also had brilliant finders, albeit smaller. 

The early Duaflex models had no hood to 
shield the light, but when this was added to 
subsequent models, it transformed them into what 
can be described as pseudo ‘Twin Lens Reflex’ 
cameras, though a simple and inexpensive version. 
The Duaflex, in spite of its bulkiness, is of a neat 
design, well made and surprisingly light, due 
largely to the high proportion of aluminium in its 
construction. The lines of the camera, enhanced by 

The scarce early US first version alongside its common companion.

A colourful trio; three versions of the Duaflex IV.
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vertical fluting, are accentuated by black trim complimenting 
the satin finish, and in some examples, these are reversed, or 
have leatherette on the front. The Duaflex IV is similar to the 
III, but has the beautiful brown and tan finish, and an 
improved flash synchronized shutter. 

They were manufactured in three countries, the USA, 
Canada and England. The Canadian ones can more 
accurately described as being ‘assembled in Canada’, as the 
parts were shipped across the border from Rochester to 
Toronto. There were particular features or cosmetic 
differences akin to their origin, the faceplates being the most 
noticeable. The USA and Canadian ones are the same apart 
from where the origin is displayed on the faceplates of the 
first models. The later models, the II, III and IV are only 
identified internally. It may have been for economic reasons, 
but the English Duaflex models were only available with the 
fixed focus Kodet lens and none were fitted with a tripod 
socket. The models III and IV were never produced there. 
The English Duaflex faceplates are unique to their origin, 

and are identified with ‘Kodak Limited London’. The English 
Duaflex II has a mirror mounted inside the viewing hood. 
Placed with the hood folded slightly, one can use the camera 
at eye level and view the image up side down. A silver Ø on 
the hood side shows the position to use it for eye level 
viewing.  
 
Patents 

Taking note of the patent numbers inside the back of 
the cameras revealed no less than nine patents, each a 
different aspect of the cameras’ design and development. 
Searching the ‘United States Patent and Trademark Office’ 
web site, and entering the first number D140,909 reveals the 
name of the ‘inventor’ as a Miller R. Hutchison Jr., who filed 
the patent application on 15th  February 1945. This was 
approved two months later on 17th April 1945. 
It reads rather like a birth notice; ‘Be it known that I have 
invented a new, original, and ornamental Design for 
Camera....’ 
And so the beginning of a new range of moderately priced 
popular cameras commenced. It must have given Mr 
Hutchison great satisfaction to see his ‘invention’ become so 
popular over the years. The text is accompanied by three line 

drawings displaying the camera from three different angles. 
Subsequent patent numbers reveal ongoing design aspects or changes made during the cameras’ 
production, when these occurred, and additional designers involved. 

Patent Title Date By Whom 
Des. 140,909 Camera 17 Apr '45 Miller R. Hutchison, Jr. 
2,367,504 Double Exp. Prev. Camera 16 Jan' 45 Miller R. Hutchison, Jr.
2,422,018 Camera Shutter 10 Jun '47 Miller R. Hutchison, Jr.
2,423,706 Blade & Cover Blind Shutter           8 Jul '47 Miller R. Hutchison, Jr. 
2,432,479? Focusing Lens Mount 9 Dec '47 Charles M. Lee 
Des. 148,790 Camera Plate 24 Feb '48 Miller R. Hutchison, Jr. 
Des. 151,059 Camera Cover 21 Sep '48 Charles E. Main 
2,484,510 Camera Construction 11 Oct '49 Miller R. Hutchison, Jr.
2,507,156 Double Exp. Prevention Dev.           9 May '50 Douglass C. Harvey 
 

The UK version of the Duaflex II  
with the maroon faceplate. 

Line drawing from US Patent office. 
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British Patent Numbers 
 
618,599 620,060  620,172 
To date, I have been unable to source information on these. 
 
Advertising the Duaflex 

There were many 
colourful advertisements for this 
camera to be found at the time, 
especially in the American large 
format glossy magazines. Many 
look great framed, and are a 
worthy compliment to the 
display of cameras. As one 
would expect, the pictures were 
used as an emotional tool to sell 
the camera in an idealized life 
with happy carefree faces. The 
text contains a large proportion 
of emotive language, and a 
meagre comment in regards to 
technical details, camera sales 
being directed to those with little 
knowledge or interest in the technical side of photography. More than one caption appealed to 
‘Feeling Good’, or ‘How to Lead a Happier Life’ etc. 
 
Accessories 

The ‘Duaflex Flasholder’ is a bold piece of equipment with a 5¼” wide reflector, and an SM 
or SF lamp inserted, it is designed to impress. 

The term ‘parallax correction’ comes to mind when reading about the use of the accessory 
close-up attachment – ‘The short distances at which it is necessary to work make it necessary to tilt 

the camera up slightly after the picture is composed in 
the finder’. 
 
Hard to find, or rather scarce variations 

Probably the scarcest of all, is not what is 
thought of as the ‘first’ American made model, but a 
very early version of it. It is prominently displayed in a 
full-page colour advertisement from 1948. For quite 
some time I thought it may have been a pre-production 
version, or a paste-up for the ad. I won’t keep you in 
suspense any longer; the faceplate has the 
‘identification surrounding the taking lens’. I picked 
one up recently on the web, and it wasn't on eBay! I 
invite you to go and find another! I will be very happy 
for you! The other 99 out of 100 (rough estimation) 
has the identification surrounding the viewing lens.  

Not quite so scarce, but not common either, is 
the UK first version with the long form of rear catch, 
which is pictured in the original patent illustration of 
1945. I have not found it on US versions. 
Favourites 

It is hard to go past the Duaflex IV trio 
consisting of one with the Kodet lens, and two with the 

Kodar lens, these latter having identical mechanical features, but different faceplate designs. Also 
the UK Duaflex II version with the maroon faceplate.  

A dummy ‘paperweight’ of the Duaflex IV,  
made in the Philippines in recent times. 
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SMILE ........               CLICK 
																																																																																																																											‐Ritesh	Das 

The word ‘camera’comes from the term “camera obscura” meaning in Latin ‘Dark Chamber’. 

In the fifth century B.C., the Chinese philosopher Mo Ti noted that a pinhole could form an inverted 
and focused image, when light passes through the hole and into a dark area. Mo Ti is the first 
recorded person to have exploited this phenomenon to trace the inverted image to create a picture.  
The first permanent photograph of a camera image was made in 1826 by using a sliding wooden 
box camera made by Charles and Vincent Chevalier in Paris. 

For me, It all began when I was looking for some documents in my grand-mothers cupboard. I 
found couple of old cameras, which were left by my grandfather .One of them was the most popular 
of its time Kodak Box Brownie-Six20’E’ (1953-57) and other was one Kodak Autographic No.2 
(1915-26). I looked closely and realized that how simple mechanism made it such a remarkable 
object. I started to learn about different cameras makes, models & their mechanism. The thing that 
sparked me was the simple & basic camera could take such beautiful photos. After having the two 
cameras on display. I was given three more by my uncle. This is how it started and became a 
passion than just a hobby. I usually find them in garage sales, flea markets, auctions and others are 
gifted by family and friends.  

At present I have about 60 cameras, which are ranging from early plate to modern digital camera. 
The oldest and the most favourite is the “Century” 
large format camera from 1901 (pictured left) which 
uses negative film sheet instead of the negative roll. At 
present I am restoring its former glory so that I can use 
it again. 

As the camera’s of these eras not commonly 
displayed, this is why I have offered to share my 

collection so people of all ages can appreciate where and how today’s models originated. This is 
also the first time that I have displayed part of my collection. In future I would like to set up a small 
museum dedicated to cameras and photographs. 

Being a member of Australian Photographic 
Collectors Society (www.apcsociety.com.au), I 
have gained valuable skills and knowledge from 
other members. Within the society there is newly 
formed large format group, members of will use 
very early cameras & film processing techniques. 

I will be happy to share my collection at any 
venue or any organization. I’ll also be glad to 
answer any questions please contact me by email  

(cameras@hotmail.co.nz) or mobile 
(0406116797).  Reference-Wikipedia  
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Australia’s Oldest Camera Store. 1872-2012 

AUSTRALIA’S oldest camera store, Thornton Richards, is this year celebrating 140 years of 

outstanding business. Having first opened its doors on the Ballarat goldfields in 1872, Thornton 
Richards has evolved over the years into the specialised camera house it is today. With only three 
owners since it opened, Thornton Richards has been offering the same personalised and 
professional service for more than a century.  
The company - which was once primarily a studio 
- has grown over the years into cameras and 
processing, and into a commercial lab in the 
1970s. 
 
Today, Thornton Richards offers an extensive 
range of products and services for a range of 
camera and photography needs. 
Current owners Gerrard and Sue Lewis are proud 
to be a part of such a successful business in 
Ballarat. 

To celebrate 140 years, Thornton 
Richards hosted a birthday party 
and supplier expo on October 11, 
between 11 am and 4pm, with 
giveaways throughout the day.  
“We are very thankful to the 
Ballarat and district community 
for their support over the years,” 
Sue said.  
 
 
 
 
 
 
 
 

We would like to express our appreciation to both Sue Lewis and the 
Ballarat Courier for their kind permission in allowing us to 
reproduce this text and photos from their insert. Also to member 
Roger Burrows for bringing it to our attention. A copy of the full 
publication is in our library cupboard.  

Original building, bottom of Sturt Street, Ballarat. 

As it is today. A modern retail Camera House outlet offering a full range of 
the latest in equipment and processing facilities. 

John Dearden sold Richards &
Co to Phil Thornton, hence the
name Thornton Richards & Co. 

Part of the original “minilab” set-up, c1966. And the technology of today!  
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The DURST AUTOMATICA              Geoff Harrisson 
_____________________________________________________________________ 
 

The Durst name is recognised by all darkroom workers as a 
manufacturer of precision enlargers. But Durst S.A. of Bolzano, 
Italy, also produced four cameras between 1938 and 1963, all with 
innovative styling. Two used 120 film, the Gil box camera (1938) 
and the Durst 66 (1956). Their vertically-styled Duca (1946) used 
35mm film in Agfa Karat cassettes while the Automatica (1956) 
used conventional 35mm cassettes. 
 
Their smartly styled Automatica (photo 1) is an eye-level 35mm 
camera, which has fairly basic specifications but several interesting 
design features. The body is solid cast metal with nice satin chrome, 

about the size of a Leica M4, and at 691 grams it weighs nearly the same. The top plate is quite 
uncluttered as the rapid film wind lever sits flush and rises up as you rotate it, clever. The rewind 
knob also sits flush and pops up when the rewind button on the base is pressed in. The non-
interchangeable Schneider Durst Radionar f2.8 45mm scale-focussing lens is mounted in a Prontor-
SVS shutter. There is no rangefinder. The front-cell focussing ring has two scales; one in feet 
viewed from the top, the other in meters viewed from underneath. There is a click stop at 10ft / 3m. 
The viewfinder has bright yellow framelines but is not parallax compensated and displays no 
exposure settings. 
 
To use the camera for automatic exposures you set the shutter 
speed to the red 300 position which is also marked “automat”. 
Beneath the front meter window is a lever and this you move to the 
red ‘A’. The selenium meter will now choose a shutter speed 
between 1/4 and 1/300 and indicate it in a window on the top plate 
(photo 2). The area below 1/30 is red and has a little picture of a 
tripod as a warning when a slow speed is selected. The ASA/DIN 
setting determines which fixed aperture will be used; an early, but 
inflexible, method of aperture-priority exposure.  
 

ASA 6 =  f2.8 ASA 12 =  f4 ASA 25 =  f5.6 ASA 50 =  f8 ASA 100  =  f11 ASA 200  =  f16 
ASA 400  =  f22 

 
I have seen many dual scales on cameras and lenses but here 
we have three scales around the shutter - a black DIN scale, a 
green ASA scale and a red aperture scale – all on the one ring. 
There are three red reference dots on the lens mount, one for 
each scale. For auto you need to set only one speed scale. For 
manual exposures you move the lever to the green ‘O’ and 
then set the shutter and aperture as required – something you 
might often do rather than having to use f22 with 400ASA 
film in dull light for example. 

 
The shutter release is nicely positioned on the front of the camera; (photo 3) often not an ideal 
location especially when you have to push downwards, like a Retina Reflex or a Praktica for 
example, as this can cause camera movement. To use the Automatica’s release you squeeze inwards 
which can add to steadiness. Additionally the coupling to the shutter is by a pneumatic cylinder and 
so the action is quiet, precise and smooth. The Automatica was made from 1956 until 1963 so there 
should be many in circulation; but while it is not scarce, it is not frequently seen for sale. James E. 
Cornwall in his 1979 book Historische Kameras 1845-1970 states that production was about 
50,000. The lens serial number on this camera indicates 1961 manufacture and the camera serial 
number is 71588, so that could be so. Interestingly, McKeown p.253 says that Durst also made 
about 50,000 “Gil” box cameras; how many of them have you seen?  

Photo 1: Durst Automatica 
showing uncluttered top plate. 

Photo 2: Top plate window with 
shutter speed display. 

Photo 3: Front view showing shutter 
release and changeover switch. 
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Agfa Part 2         Han Fokkelman 

 
In Munich they resumed the production of the pre-
war models, as from most of them there were enough 
parts on stock. The film production must start from 
zero, in this time they bought the black and white 
films from Photoplenka, made in Wolfen. Perutz 
produced the Karat films for in Wolfen the cartridge 
machine had not survived the war.  
 
Europe became thriving in the next years and Agfa 
was growing with them. The camera factory got its 
position, as the biggest camera factory in Europe and 
second in the world, back. They produced black and 
white films for diapositive and negative system and 
the chemicals needed for processing. They could sell more than they could produce, so they needed 
more factories. To build factories was not the problem, the real problem became: how to get trained 
employees in a short time?  
 
To take over other photographic factories became the solution. The photo papers factory Leonar, 
Hamburg, was taken over and stayed in production till 1998, the Argenta photo papers factory in 
Munich stayed in production till 1992. Mimosa, the well known film and paper factory in Kiel, with 
its products got many amateurs prices, had no colour production and that made the company 
vulnerable. Agfa took them over like Perutz in Munich. Hauff disappeared as “Chemische Fabrik 
Vaihingen”. Koepft & Söhne became “Gelatinefabrik Heilbronn”. The camera factory lost its 
problems with the firm Witt, the producers of the Iloca cameras, and UCA in Flensburg-Mürwick. 
The lenses production was enlarged to take over Staeble, and the shutter production was enlarged to 
take over a part of the Clock factory La Vedette in Zabern, Elzas.  
 
Outside Germany were paper works founded in France, near Avignon,and in Brassil near Sao 
Paulo. In India a factory was opened where the simple cameras like the Click were also produced. 
 
In the future Agfa should concentrate on four levels:  

A. To improve the black and white and colour products.  
B. To design new photo and film apparatus.  
C. To design professional products and apparatus.  
D. To develop other products.  

 
In 1955 appeared the Isopan FF 13 Din and the Ultrapan 25 Din, the result of the investigations of 
Prof. Frieser, to the “sharpness of contours”. But mostly they developed improvements for the 
colour films. The Agfachrome was named in Europe: Agfacolor CT 18 and was the leader in the 
market. If some must be changed, mostly they tried it out with the Perutzcolor. This brand was kept 
on the market to test the colour films before they came in production as Agfa films. On one moment 
there was a Perutz slide film “on oil base”. It was a fine colour film and had some depth, but after a 
year it was over. Problems with the developing?  
 
With the cinema films they worked together with Gevaert. When the German patents were free in 
1945, Gevaert started with the investigations, with the result that they had patents that Agfa needed. 
Thanks to this cooperation Gevaert could deliver a good colour film that was used in the French 
film industry.  
 
With the colour negative film they worked with Gevaert together. They followed Kodak with 
building-in a mask in the film that resulted in the Geveart N5 Mask and the Agfa CNS films. They 
tried to get the colour white as the real white colour and that became possible, but it stayed a 

Photo 14. Agfa film, made in Wolfen. 
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difficult product. The soft impression that Kodak reached with its Kodacolor, was very well 
protected with patents and that was for them an impossible statement.  
 
Agfa had a big part of the colour negative market in Europe but Kodak stayed, with its Kodacolor, 
the leader of the market.  
 
With the professional division there was the emphasis on the studio lights and darkroom apparatus 
for the photo shops and printing stations. The Varioscop enlarger apparatus became well used and 
this system was extended with parts to make colour enlargements. That changed when Pako brought 
its Pako colour printer on the market, who popularised the 9 x 9cm and 9 x 13cm prints at once. It 
was annoying that Gevaert became the distributor for Europe, for now the Gevacolor N5 was to 
promote very well. Agfa had to design a colour printer to protect its colour negative film sales.  

 
There came a lot of other products like viewers for slides 
like the Gucki and the Agfascop, slide frames, exposure 
meters as the Lucimeter, bulb flashes, electronic flashes, 
prism binoculars, developing tanks like the Rondinax, 
the selftimer Agfa FIX e.s.o. 
 
The first cameras produced after the war, were the pre 
war models for they had many parts on stock. As new 
type in the Karat series, there came a Karat 36 for the 
normal 135 cartridge for they had discovered that the 
Karat cameras for the Karat cartridge were not selling 
outside Germany. This was the end of the Karat time, all 
the 35mm cameras in the future should use the 135 
cartridge. 
Who doesn’t know them, produced in such large 
numbers? Clack, Click, Isola, Isoly, Isolette, Silette 
cameras that we find at each market? Sometimes they 
became another name that made it better on the market 
in that export country. We find the Isolette sometimes 
back as: Ventura 66.  

 
The American Agfa-Ansco 
Corp. in Binhamton, US, 
imported the Agfa 
products on the American 
market again, but not the 
films. Ansco made the 
films by themselves.  
 
One of the first cameras 
for the simple photog-
rapher was the Agfa Clack. 
A simple 6 x 9cm camera 
with a rounded rear and a 
flash contact. The shutter 
gave B and M. The lens 
was a meniscus with two lens openings and a portrait lens. It was strange that in a time of growing 
use of colour films, one lens opening got a yellow filter with the result that, if used, you got hard 
bleu negatives that were not to print in colour. The name ‘Clack’ and the words ‘Made in Germany’ 
were placed on different ways so we can collect six types. When Agfa took this camera out of 
production, there were so many to sell in Holland that all the rest of the stocks were sent to that 
country. Later they produced a number of the Clack especially for this market.  
 

Photo15. Agfa Lucimeter. 

Photo 16. Click, Clack, Isola, Silette, Silette F. 
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In 1956 appeared in the Isolette 6 x 6cm series, the 
sensation of that time, the “Agfa Automatic 66”. It was 
an automatic 6 x 6cm folding camera with the Color 
Solinar f3.5/75mm and a range finder. The sensation 
was the automatic exposure coupling. It was a folding 
construction and that made it difficult to bring the 
found values to the mechanics round the lens.  
 
They solved the problem with air pressure; therefore a 
little tube was placed between the shutter and the 
exposure system. Contemporary people were surprised 
that Agfa did all this work for a 6x6cm camera, for the 
time of the folding cameras was running out. The 
reason was that it had cost too much time already and 
5,000,000 DM.  
 
The developments however went fast and camera type after camera type appeared. A year later we 
saw the “Ambi Silette”, a 35mm camera in the Silette series was range finder that was more suitable 
for focusing. It was the first Agfa camera with changeable lens. These lenses were: Color Solinar 
f2.8/50mm, Color Ambion f4/35mm, and the Color Telenar f4/135mm. With the word “Ambi” 
Agfa showed the possibility to use more lenses on that camera.  
 
Like Zeiss Ikon they worked with the central shutter Compur 1 1/500, with the result that the last 
lens part was still situated in the camera behind the shutter. 
 
The Isolette L appeared in 1958. It was the last camera in the Isolette series. It had an uncoupled 
exposure meter and the Color Apotar f4.5/85mm. With this 6 x 6cm camera it was also possible to 
make 24 exp. 24 x 36mm exposures on the 120 roll film. The viewfinder and the camera body used 
masks to get this result. It was even possible to use the 30 x 40mm seize. 
 

In the same year appeared the “Colorflex”, 
the first SLR. The lens was the Color 
Apotar f2.8/50mm, but was not 
interchangeable. The viewfinder was to 
change, you could choose between the light 
shaft and the prism viewer. The exposure 
meter was built-in.  
 
Also, the Agfa “Sonector 8” appeared. This 
was a box that had to be placed under the 
film projector. The film with its magnetic 
stripe passed the sound heads of the 
Sonector. With the Magnetron tape 
recorder tapes, they took the second place 
behind BASF. Now they introduced the pre 
stretched tapes. These polyester tapes, the 
PE 31 as long play and the PE 41 as double 
play, were pre-stretched in the factory, 
avoiding this problem in usage. They 

demonstrated it by winding a tape round a car, and thus car was pulled up with the tape. After that 
the tape was used to replay the sound, it was the same as before, the tape was not stretched at all!  
 
Meanwhile they cooperated with Deckel and Zeiss Ikon for a total new possibility for the Compur 
shutter in combination with the exposure meter. That resulted, in 1959, in the Agfa Optima and the 
Zeiss Ikon Symbolica.  
 

Photo 17. Agfa Automatic 66.

Photo 18. Colorflex. 
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The Optima was a totally automatic 35mm camera. If you pushed the first knob and you saw a 
green lamp, you had only to push the release and the picture was well exposed. The only thing that 
you had to do was to place the lens on: portrait, group or landscape.  

 
The market was waiting for this camera; in the first 
half year 100,000 pieces were sold. Under the 
“Optima” name would appear a whole line of 
cameras. The only weak point was that you did not 
know which shutter speed or lens opening was used. 
A camera with the name “Optima 250” gave only the 
indication that the shutter could use 1/250 speed as 
maximum, it was a buyers information, not more. 
 

 
Then came the Ambiflex, a single lens reflex 
with interchangeable lenses. You had the 
choice between: Color Solinar f2.8/50mm, 
Color Solagon f2./55mm, Color Ambion 
f4/35mm, Color Teleniar f4/90mm and 
f4/135mm. The viewfinder could be changed. The shutter was the central shutter. For the export 
market it was also delivered under the name: Agfaflex. 
 
The “Flexilette” and the “Optima Reflex” appeared 
in1960. These were twin lens reflexes for 35mm. 
The Flexilette was the most simple of this cameras, 
it had a Color Apotar f2.8/45mm lens and the 
Compur-500 shutter. The shaft viewfinder was not 
removable. The Optima reflex was full automatic 
and had a permanent prism viewfinder. The lens 
was the same Color Apotar f2.8/45mm.  
 
The 8mm Movex reflex was a movie camera that 
could be delivered with a normal lens or a zoom 
lens. In this camera was a cartridge that you could 
fill by yourself with double 8 spools. In this manner 
you did not get fogging in the beginning and end of 
your films. 
 
On the slide projectors market, the 
projection of single slides was over. Slide 
magazines for 36 or 50 slides were used 
now. As a result almost every slide projector 
manufacturer produced its own slide 
magazine. Agfa, Leitz, Rollei and Zeiss 
Ikon designed the “Universal Slide 
Magazine” that became standard. Braun 
only kept its own magazine, but many years 
later they capitulated.  
 
We had to wait till 1962 before a new 
camera was introduced. It became the 
Selecta. It was an Optima but it was possible to choose your own shutter speed. There was also the 
Selecta-M where the M means that a motor could now transport the film. The idea came from the 

Photo 19. Optima. 

Photo 20. Ambiflex and lenses. 

Photo 21. Optima Reflex. 

Photo 22. Universal slide magazine. 
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taken over Iloca camera factory that produced a camera with a motor that was placed in the hollow 
space inside the winding spool. The shutter was the Prontormatic P.  
 

A year later appeared the Selectaflex, the automatic 
single lens reflex camera. The lenses that were to 
order were the: Color Solinar f2.8/50mm and the 
Color Solagon f2.0/55mm. The wide angle was the 
Color Ambion f3.4/35mm. Tele lenses delivered 
were the Color Telinear f3.4/90mm, f4/135mm and 
the f4.5/180mm. The bayonet grip of the lenses 
looked similar but the lenses of the Selectaflex could 
not be used on the Ambiflex. But the Ambiflex 
lenses could be used on the Selectaflex!  
 
In those days Agfa got the idea that the time of the 
reflex cameras with central shutter was over. The 
East German and the Japanese competitors used the 

focal plane shutter. Agfa designed a reflex camera with the focal plane shutter but ended with a 
prototype, they could not bring this camera on the market in competition with the other factories. 
 
Agfa produced such a number of articles that they had a problem, in Lverkusen, that they did not 
have enough employees to do the work. A part of the production of photographic papers was moved 
to Mülheim and Windhagen. Agfa had in Germany 55,500 employees, 11,200 worked in the camera 
production, they produced 1,000,000 cameras in a year beside 150,000 prism binoculars. If you 
should tell all the articles with its different packing together, you would find 15,000 articlers. That 
must be rationalised. In the film factory in Leverkusen only they produced 113 kinds of films. This 
was reduced to 74, but there was more changing in those days. 
 
Agfa obtained, in 1964, the right to use its name 
worldwide. The problem started in 1952 when the directors 
in Wolfen claimed that they, as heirs of the I.G. Farben, 
had the right to use the Agfa brand. That was not true for 
Photoplenka was a Russian enterprise without contact with 
I.G. Farben. There came a deal with the result that Agfa 
Wolfen should deliver the communist countries and Agfa 
Leverkusen the rest of the world. That went well till the 
government of the DDR got hard money to sell Agfa 
Wolfen materials to “independent traders” who dumped 
these goods with low prices in the western countries. Now 
it was decided that Agfa Wolfen should use in the future 
the name: ORWO= Original Wolfen.  
 
Another point of interest was the European situation. The 
American enterprises began to get interested in European 
factories. Dupont took over the Adox Company. That was the largest X-ray producer of Europe. 
Now Agfa had a bigger competitor against its X-ray products. 3M took over the Italian Ferrania and 
the French Lumiere. The lens factory Steinheil was taken over by an American owner. The Agfa 
direction got the idea that it should be better to join Gevaert. Agfa was strong on the amateur 
market and Gevaert was strong on the professional market. Both enterprises did not have many 
divisions in competition with each other. The new enterprise must become 50% Agfa and 50% 
Gevaert. That gave problems for Gevaert was bigger than they thought. Agfa had to bring in all that 
they possessed. In those days it was in the European Union not possible to manage two factories in 
two different countries. They solved the problem by founding the Agfa-Gevaert company in 
Leverkusen and the Gevaert-Agfa company in Mortsel. Both enterprises had the same direction. 
Bayer withdraw itself, Agfa-Gevaert/Gevaert-Agfa was independent. 
 

Photo 23. Selecta M. 

Photo 24. Agfa Wolfen production. 
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The new firm had a lot of work to do, for Kodak introduced its 126-Instamatic system in 1963. The 
success was enormous, in one and a half years Kodak sold 14 million cameras. If we know that each 
camera normally uses two films a year, this means 28 million films. The picture success rate with 
this system was higher than with the roll films, which means for each 20 exp. film the developing 
firms used two metres printing paper. For this 56 million meter printing paper they needed tons of 
chemicals to develop and fix it. We do not speak about the numbers of chemicals needed for the 
films. We have always to remember that Agfa, Fuji, Ilford, Kodak and Sakura were chemical 
enterprises that had a part of the market thanks to the quality of their colour films. The cameras 
were a necessary product. We could expect that Agfa should made instamatic films too, but Kodak 
asked 6¢ patent rights for the cartridge and that means that they were behind Kodak with the 
negotiations with big sellers. 
 
They had to design a new system in a 
short time for the camera sales went 
down. They joined with Fuji. A 
system like Kodak was impossible for 
Kodak had protected its system in very 
good way. They went back to the 
Karat cartridge that became 
modernised with the technique of the 
day. This new system was called; 
RAPID, and many camera 
manufacturers produced some Rapid 
cameras. 
When the consumers discovered that Kodak did not want to put its Kodacolor in a Rapid cartridge, 
Agfa and Fuji lost a lot of sales. After some years, Agfa introduced cameras for the Instamatic 
system, the Isopaks. Nevertheless Agfa produced 5 million Rapid cameras. 
 
Most successful was Agfa with the Isomat Rapid cameras in Holland. There they discovered that 
with this full automatic camera you could make colour slides for the lowest price. Like the Clack, 
some years before, Agfa produced in Munich a number of Isomat Rapid cameras for the Dutch 
market while these cameras were not to sell in any great numbers in the rest of the world. 
 
A new market was the Micro documentation. Agfa started by buying the Photo-Copie GmbH in 
Berlin. Thereafter they developed the Agfa-mikroverfilmingssystem with result to copy 500 sheets 
in a minute, 45 times smaller. This COPEX system was sold with its apparatus as one combination. 

 
Since 1959 Agfa, Bell & Howell, Canon, Fuji, Kodak, 
Konica and Yashica were talking about a movie system with 
a simple 8mm cartridge. When Kodak introduced the Super-
8 format, Agfa and Fuji started with the modernised Movex 
cartridge, called: SINGLE-8. Fuji filled this cartridge with 
15m film on polyester base, but Agfa had problems with this 
transport and used normal film with the result that the 
cartridge had 10m film only. Agfa decided to follow the 
super-8 system and produced the Movex S 8 film cameras 
for the Super-8 cartridge only. 
 
In these years the German photo industry had big problems 
with the Asian competition. Some camera factories closed 
and even the well-known firms had problems. Voigtländer 
was taken over by Zeiss Ikon, but stopped in 1972 when 
Zeiss Ikon finished their own camera production. Rollei 

reopened the Voigtländer factory for a short time before they produced their own cameras for a part 
in Singapore to reduce the costs. Agfa designed the luxury Movexoom film cameras 2000 and 3000, 
but Minolta in Japan made them.  

Photo 25. Rapid cameras. 

Photo 26. Single-8 cartridge. 
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The production of roll film cameras in Munich stopped in 1968. They took attention to the public 
with the great attraction “Agfa-Diarama” of the Photokina exhibition, that made a tour through 
Europe. In the zoo of Wuppertal you could admire the five lions: Optima, Rapid, Movex, Lupex and 
Rhombus. 
 
The Sensor shutter release appeared in 1968. It was 
known that many amateurs moved the camera a little 
while taking the picture. Mostly you could see it if 
the slides were projected. Agfa designed a siphon 
system covered with a red lid. If you pushed slowly 
on this sensor, and it did not matter if you used a 
finger or the thump, the result was always good.  
 
They started with the Optima cameras, the Optima 
200 Sensor was the first, and some years later all the 
Agfa cameras had the red sensor. In 1972 they told 
that they had already delivered 1,500,000 cameras 
with the sensor release. 

 
Agfa was still growing. They built in Peiting, Kreis 
Schongau, in 1969 a factory for darkroom equipment 
for the production was to slow. The production of a 
colour printer took a week, and 100,000 DM, but the 
photo laboratories wanted it at once.  
 
All was possible thanks to a large design division, 
50% of the amateur films and apparatus that were in 
production, did not exist six years before. In 
Leverkusen, Mortsel and Munich worked 2682 
employees as designers for new and better products. 
The result was 318 patents a year. The subjects were: 
colour films, graphic products with Micro 
documentation, medical products, and reproduction 
apparatus like colour printers and scanners.  

 
48% of the volume of trade was amateur products, 10 % of the volume of trade was used to develop 
new and better products. Like the “Gevamatic 60” a table machine to develop X-ray photos quickly, 
and the “Gevafax” that was designed for offices.  
 
The Selectronic S Sensor appeared in 1970. 
The lens was the Color Solinar f2.8/45mm 
or the Color Apotar f2.8/45mm. It was a 
full, automatic camera but you could choose 
the speed of the shutter or the lens stop and 
the camera did the rest. It was the last 
expensive camera made by Agfa, for the 
competition in the higher price range was 
too heavy. Agfa should make cheap cameras 
in the future.  
 
Kodak invented the 110 cartridge and the 
pocket cameras. Agfa reacted with a number 
of cameras, films, darkroom equipment and 
slide projectors. The pocket cameras with 
motor drive came later. Beside the normal models they produced cameras for advertising purposes. 
The top model was the Optima 6000 Sensor. In Coimbra, Portugal, a new camera factory was 

Photo 27. Microflex Sensor. 

Photo 28. Colormator printer. 

Photo 29. Selectronic S Sensor. 
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founded for in that country the wages were lower than in Munich. With the firm Vasconcek Ilos 
S.A. in Sao Paulo, agreements were to produce 
Agfa cameras.  
 
1977 was the year of the “Optima Electronic 
Sensor” cameras, a series of five cameras that 
were produced in Munich. In 1978 the VHS video 
cartridge was introduced on the world market. For 
the factories committed to 8mm products it 
became it a disaster. The consumer changed from 
the film projector to the TV at home. All was 
faster and cheaper. Eumig and Noris were the first 
big victims and closed their doors. Agfa could 
hardly sell its super-8 films any more.  
 
They designd a new system that they called 
“FAMILY”’. A new camera appeared for the super-8 film, which could be used for filming with 18 
fr/s and still picture. That was not a new construction but still the still picture was marked by a mark 
on the film with the result that the accessory monitor stopped, and you would view the slide. It 
became possible to make a print of this picture on the Kodak Instant film type PR 10.  
 

It was an effort to support the Super- 8 
production but neither the consumer nor Agfa 
realised what to do with this system. The 
photos and the slides were bad in quality and if 
you projected the film, the still pictures made 
the performance difficult to follow. The Family 
soon disappeared. In the same year, 1980, 
appeared the first Agfa SLR cameras with the 
focal plane shutter, it was the SELECTRONIC 
1, 2 and 3. They were produced by Chinon in 
Japan and were known as Chinon CM4-CA4. 
The design was by Chinon.  
 
Another problem was coming. Some people 
were speculating with the price of the silver 
and, as a result the silver price rose ten times 
within some months. The prices of the products 
with silver had to follow but that did not 
happen. Kodak had its own silver mine and did 
not raise its prices. Agfa bought the silver on 
the world market and had problems. Instead of 

250 million DM they had to pay 2.1 billion DM while the total income was 3.1 billion. The year 
1979 was finished with a loss of millions of DM. They had to bring spending back with, as result 
that they should develop less new products and that could be the end of Agfa within six years.  
 
They were rescued by Bayer. Bayer took over all the shares and put 300 million DM in the 
company. The price of the silver was going down, for the speculations were over, but Agfa was a 
full daughter of Bayer now.  
 
The revival was spectacular. Agfa had a good business with X-ray and graphic materials, the 
magneton tape production was growing thanks to the growing market of the VHS cartridges, and 
they had success with the scanner system. The number of employees was grown to 31298.  
 
But the Photo and Film division brought bad news. The competition from Japan, Korea and Hong 
Kong was too strong. Bayer decided in 1982 to finish the production of consumer apparatus. Agfa 

Photo 30. 110 cameras. 

Photo 31. The Family. 
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did not produce cameras, movie cameras, projectors, electronic flashes and prism binoculars any 
longer.  
 
In 1991 they took over the Gera factory of Zeiss Ikon to produce darkroom apparatus like the 
Professional printer PSP 8.  
 
They developed the: Agfa Minilab Business System. With this system came the colour darkroom 
back to the photo retailers with better colour results. But in 1993 the competition from the Far East 
was so strong that they sold the Magneton tapes production to BASF. Four years later BASF would 
finish the production of video and audio tapes. 
 
The throw away cameras appeared in 1994, they were 
produced in Asia, but not by Agfa. In the same year 
Agfa decided not to take over the ORWO factory in 
Wolfen, and as a result the factory closed.  
 
In China another factory was founded in combination 
with a Chinese partner. There colour films and colour 
papers were produced. 
 
1996 was the year of the APS system worldwide. The 
photographic manufacturers tried to prevent the 
digital photographic sector from growing too fast. 

Agfa came on the market with films and cameras with 
the name: FUTURA.  
 
In the same year became the Agfa Duo Scan the title 
“Scanner of the Year”. Meanwhile Bayer had the idea if 
the money that was invested in Agfa could be used in 
Bayer products, it should give more profit. Bayer 
brought Agfa to the stock market and the shares were 
soon selling. The main office was in Mortsel.  

 
They bought the graphic activities of Hoechst and Du Pont, for their division for graphic films and 
offset plates. They came worldwide on the second place, behind Fuji. More takeovers and factories 
for new products were acquired like a factory for printing plates in Wuxi, China. 
The desktop scanners and digital professional cameras disappeared, but the selling of the amateur 
products was sill going down, the consumer wanted digital photography. They decided to stop with 
the Film and Photo division, in 2004, but the management could do it for their own. The Agfa Photo 
GmbH was founded, but a year later it was gone. For the amateur Agfa was history. 
 
Agfa-Gevaert is still existing and can be parted in three divisions: 
Agfa Graphics with more than half of the sellings 
Agfa Health Care 
Specialty Products. 
 
With 14 000 employees they sell some billions of Euros each year. 
With Agfa it goes well. 
 
Sources: 
Agfa Geschichte G.Kadbulek 
Presse- und Öffentlichkeitsarbeit Agfa-Gevaert 
Filmkameras J.Lossau 
Van Daquerre bis heute H.D.Abring 
Focus magazine, Foto magazine, Wikipedia                                         Han Fokkelman.  

Photo 32. Throw away cameras. 

Photo 33. Futura. 
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Letters to the Editor: 
 

A Sad Loss to the Collecting World.  
Under most circumstances, the arrival of any of our cross-exchange journals is always 
something to be looked forward to, and that includes Deja View from the Photographic 
Collectors’ Association of New Zealand. Not quite so this time however when issue 
#59 arrived reporting the passing, after a short illness, of a founding member, Hugh 
Montgomery. Hugh’s specialty was Exakta and all their intricacies and, back in 2006, I 
had the pleasure of working with him, both by mail and phone, when I reproduced an 
excellent series of his articles for Back Focus. (Back Focus No’s 60, 61, 67 & 68.)  
I found Hugh a delightful character to work with and we had many enjoyable 
conversations over this period. His reputation of willingness to pass on information, 
help or tips on things pertaining to Exakta was legendary. My deepest sympathy goes 
to his family, members of the PCANZ and Collecting Circles worldwide.  
We’ll miss you mate.  

 
From Ken Anderson, an interesting link to a short (about 3-mins) You Tube story on the Argus.  
Definition is more than good enough to run in full screen.  
 
http://www.youtube.com/watch?v=EqkLZ5orp5M 
 
HP LaserJet, 4L, 4ML, 4P, 4MP. Using the 74A Toner cartridge. If you have one of 

these, (or any printer that uses the 74A?) contact the editor (Ian) on 9435 5659.  
 
Ian…. Something fascinating from John Keane who attended yesterday's vintage steam train and old machinery show 
The Healesville Heritage Festival. Someone has found this 1951 Fargo van which they wish to restore back to original 
as it was a Sun mobile darkroom and used to take and process prints on the spot, then wirephoto them back to the office 
via either the phone line or maybe radio. Of course, this type of gear (rotating drum scanners and receivers) giving 
"Wirephotos" and “Radiophotos” goes right back to about 1930... quite amazing really. Sometimes overseas photos 
were also called “Picturegrams”. 
  
Now I understand the owners of this old van want to find all the 
suitable era gear to reinstate it. Thus, 4x5 Graphic and or Graflex, 
developing gear and dishes of the age, and I would suggest a nice 
Aussie 4x5 enlarger... Gilkon or Lusca. Then there would be the 
wirephoto scanner unit to find... maybe the radio club group could 
help here. I have yet to contact these folk, but will do so today. If 
they need old gear, I think we should go all out to help, as this van, 
repainted Herald-Sun grey and with the sign writing redone and 
stacked with 1951 gear... what a ripper display! I love it.  
 Whilst Googling around for any old items on this van (found none) I 
DID find similar van equipped by Victorian Police in Melbourne in 
1953 with the idea of photographing speeding motorists at night and doing prints on the spot! There was a grainy old 
photo in the newspaper online of the innards of this van, and it was crammed with Graphic and flashbulbs, Leica and 
early massive electronic flash etc. Something I bet you didn't know about... I had never heard of it. I suggest it didn’t 
last long as it would have been very cumbersome in operation. John Fleming.  #559 
 
Dear Ian,   
I just received the Back Focus copy; needless to say how am I happy. Owing to you the AK 8 article seems to be really 
worth reading. You are right, there are lot of photos; I thought that was the best way, however it caused a lot of your 
work.  
It was funny when Zosia enclosed my photo “at work” while you enclosed it into article. Once more thanks for your 
excellent work.   Stefan Sztromajer. #432 
 
(Bob Showers, having sent a complimentary Back Focus to Fujifilm Aust, received the following in return.) 
 
Bob, 
I have received the copy of your Back Focus.  Brilliant, it is a great mag, with so much fabulous memorabilia. I will be 
passing this onto our digital camera trainer will be thrilled to pour through this as he himself is quite a collector.  
Thank you. 
Melinda Frowde. Sales and Marketing Team Support Coordinator. FUJIFILM Australia Pty. Ltd.  

 
Robert Hughes Montgomery

1937 - 2012
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Adapting classic film lenses to modern digital cameras – new details:        Rod Reynolds 

Since the release of the Micro 4/3 and Sony E-Mount lens systems and APS-C cameras, using your 
older high precision lenses has become the norm with adaptors available very cheaply for a great 
many combinations.  We have learned that exceptional results are possible with classic Leica M 
lenses – particularly the 35mm f1.4 Summilux, and those fortunate enough to have Contarex lenses 
are rediscovering just how good most of them are.  My article in Back Focus back in December 
2010 is just as valid today – noting that the 24MP NEX-7 is now available with a few extra features 
– making the experience even more enjoyable. 

A lot of adaptors are available for the 
Canon EOS DSLRs, and the full frame 
versions are particularly interesting.  
The series includes a couple of full 
frame version and the 5D is a versatile 
quality unit with Mk2 and Mk3 bodies 
now readily available at reasonable 
prices.  But care is needed as some 
adaptor and lens combinations can 
cause damage and indeed do not work 
satisfactorily with these units.  The big 
issue is interference between the back 
of the lens (class or edges) and the 
mirror in the 5D Mk2 in particular.  On 
my example of this body the distance 
between the lens flange and the top of 
the mirror box as well as the leading 
edge of the mirror when up is 6.38mm, 
which just clears the majority of Leica-
R and Nikon lenses but does NOT 

clear any Contax SLR lens that I have tried – even though they seem to fit correctly (see photo of 
the top of the mirror box with the mirror up).  Many allow one shot and catch the mirror in the 
process, and apparently some will work in the “Live View” mode, but I have not been able to verify 
the majority of the claims.  The flange thickness of the EOS-Contax adaptor that I got from China is 
1.32mm whereas 1.5mm will still allow infinity focusing – and that difference could be enough to 
allow a couple of lenses to be used.  I am aware that a few of the longer Yashica lenses do work 
correctly, and I have one that works just fine provided that I don’t focus any further away than a 
metre or so.  For those willing to make modifications to their Contax lenses, remove any small 
pieces from the rear top of the lens that are not required when used on a Canon – and with an 
adaptor fitted, ensure that the lens does not protrude more than that 6.38mm from the flange at the 
top and that nothing is in the way throughout the whole swing of the mirror with the lens set to 
infinity..  http://leitax.com/Zeiss-Contax-lenses-for-Canon-cameras.html is a useful resource 
supporting Lietax adaptors and some of the instructions may help with other adapters.  The 
thickness of the adaptor is critically important on those Contax lenses that focus by moving the 
front or an internal element and not the whole lens.  The “correct” thickness is 1.5mm, but I have 
seen a reference to 1.425mm. 

Some statements appearing on the Web don’t stack up in practice and may well be sales talk.  This 
interference issue is nowhere nearly as serious on the small sensor EOS cameras.  On the positive 
side, there are “AF Confirm” chips on the adaptors that I have and they do work albeit a bit fiddly 
to use.  So was that Contax adaptor a waste?  No – works just fine with a Contax to Hasselblad 
adaptor and all my ‘Blad lenses now fit on the 5D Mk2!  
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INTRIGUE AT ILFORD                                     by John Fleming. 

 
The lure of photography has involved folk from all walks of life, and no less so than for Russian spy 
Vladimir Mikhailovitch Petrov. When he and his wife Evdokia arrived at the Soviet Embassy in 
Canberra in February 1951 he immediately spent time at his two hobbies of fishing and taking and 

processing photos. He had brought with him a Russian made 
portable enlarger that disassembled into a suitcase. (These were 
later available in Australia through Meopta in New South Wales). 
Pic 1 
However, before we come to the core of our story, the Petrovs 
became involved in one of the most sensational political events of 
the 1950’s in Australia, since known as “The Petrov Affair”. It 
seems Evdokia and Vladimir were doing covert intelligence work 
against Australia, and he was actually the resident KGB agent, 
whilst she did secret cipher work, but as time drew on, they both 
became somewhat disillusioned with embassy work, and very much 
liked the Australian way of life. The lavish parties, the mild climate 
(yes, even Canberra is mild compared to Russia!) the easy-going 
friendly people….so enticing. Pic 2 The crunch came a few years 
later when the Petrovs were recalled to Russia…neither wanted to 
go back. 
 

It was the height of the Cold War in Australia, and two 
burly Russian “minders” dragged a reluctant Mrs. Petrov 
across the Mascot tarmac to a waiting 4 engine Lockheed Constellation airliner. Pic 3 A riot had 
broken out with protestors getting wind of proceedings and imploring her to stay, and abusing the 
Soviet thugs manhandling her. The resulting newsreel 
footage that night is still some of the most dramatic seen. 
Pic 4 Australian press photographers’ photos were 
beamed around the world on front pages. Aboard the 
aircraft, Evdokia headed for first stop Darwin before 
leaving Australia. Her husband, Vladimir had gone into 
hiding several days earlier and had already defected to 
Australia. Evdokia was snatched from the Canberra 
Soviet house and secreted in the Russian Embassy, from 
where she was taken to Sydney’s Mascot airport to fly 
home to Russia. More dramatic scenes ensued when the 

Pic 1. Vladimir & Evdokia Petrov. 
Photo: The Canberra Times. 

Pic 2. Russian actor Alex Menglet portrayed Vlad Petrov 
in 1986 TV film. Photo: John Fleming. Pic 3. Evdokia Petrov is dragged toward 

the airliner, 19th April 1954. Photo made 
front pages worldwide. 

Pic 4. The iconic image of Mrs. Petrov’s lost 
shoe at the airport. From Cinesound News. 
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plane touched down in Darwin. The Australian Government had contacted the plane and had an air 
hostess on board (Joyce Bull) quietly ask Mrs.Petrov did she wish to defect. When the plane landed, 
lanky, tough Northern Territory policemen surrounded the two Soviet bodyguards and the Acting 
Administrator of the Northern Territory (Reginald Leydin) approached Mrs.Petrov and enquired if 

she wished to stay in 
Australia. Pic 5 One of the 
bodyguards reached for his 
gun, and Northern Territory 
police Sergeant Ryall put him 
in a headlock and disarmed 
him. Pic 5A It was all over, 
and the Petrovs were reunited 
in Canberra and given 
protection by ASIO.  
 
Prime Minister Robert 
Menzies made great political 
gains from this event and it 
most certainly saw him 
returned as Prime Minister at 
the next election. Pic 6 Soon 
after, the Petrovs were granted 
Australian citizenship, and 

given a secret identity and rehoused in the middle class 
Melbourne suburb of East Bentleigh. From here, under his new 
alias of Sven Allyson, Vlad Petrov was placed to work at Ilford 
Australia, in Forster Road, Notting Hill, a nearby Melbourne 
suburb. This was in keeping with his keen interest in 
photography, and he was involved in guillotining sensitized paper 
sent in bulk rolls from England into sheets and packaging the 
boxes. Former fellow employees said years later he was very 
quiet and they thought it may be he spoke little English. (On the 
contrary, he spoke quite good English) One Ilford co-worker 
commented one day how “Sven” resembled a photo in the 
newspaper of Vladimir Petrov, and he became very upset and 
said, “I’ll have you charged”! Pic 7 
 
Over some 12 years whilst I worked with John Shingler Studio in 
nearby Ashburton, we sometimes had to drive to the Ilford factory 
to collect an urgently required box of paper or special film. There 
was a small trade sales counter, and on at least 4 occasions I 

recall the receptionist told me the order was 
just being finished or packed, and a few 
minutes later a stocky graying chap would 
come out from the paper darkrooms and place 
the box down with a brief grunt or small 
gesture and return quickly into the safe lit area. 
I commented once or twice to John Shingler 
about this fellow who we nicknamed “Mr. 
Chatterbox”, only realizing some 20 years later 
when I became involved in the production crew 
for the film TV mini series “The Petrov 
Affair”, it was most likely Vlad Petrov/Sven 
Allyson! Pic 8 An enormous effort went into 
this multi million Dollar PBL/Channel 9 
production in 1986, and I waded through the 

Pic 5. Actress Eva Sitta in 1986 plays 
Mrs. Petrov in the dramatic Darwin 

defection. Photo: John Fleming. 

Pic 5A. Sergeant Ryall disarms 
Soviet agent Karpinsky at Darwin. 

Photo: The Herald. 

Pic 6. Australian Prime Minister 
Robert Gordon Menzies in 1953. 

Photo: Arthur W. Dickinson. 

Pic 7. Cover blown! Details of Vlad Petrov at Ilford. 
From: The Waverley Gazette. 
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two-volume script as well as hundreds of photos etc in my roles 
as Art Department Melbourne Advisor and Special Props and 
vehicles procurement. This job involved period cars and trucks, 
cameras and recorders and even locating genuine older style 
press photographers who could be convincing extras. All the 
while I took a lot of stills with the Nikon S2 rangefinder (great 
for available light night shoots) and that’s another story. 
 
In 1991 Vladimir Petrov died in a Melbourne nursing home, 
where he had been for some years since leaving Ilford in 1970. 
Pic 9 Evdokia Petrov stayed on at the East Bentleigh house, and 
eventually passed away in 2002. It was the end of an era. 
 
It’s interesting to record that some years after the making of 
“The Petrov Affair” film, I met a long retired former ASIO 
operative, Ron *******. He died two years ago, but I feel it’s 
still reasonable to keep his identity secret. In his late 80’s, Ron 
was fascinated with my earlier involvement in the making of the 
film for TV, and in discussion said he was assigned to the 
Petrovs for many years as part of security, and also was one of 

Prime Minister Robert Menzies bodyguards for some time. In fact, 
he said he was responsible for regularly “wiring up” Bob Menzies 
with a miniature “Minifon” recorder, which had become available 
in the early 1950’s. Pic 10 Menzies wore this concealed recorder on 
many occasions when he was to speak with foreign heads of state or 
diplomats. Indeed, years later when he retired, and Menzies was 
long gone, Ron still had the “Minifon” wire recorder, but a few 
years ago donated it to the Parliamentary Museum in Canberra. My 
former ASIO man squirmed when I asked him did they ever realize 
the good old Sands and McDougall’s Victorian Directory had the 
Petrovs’ address listed for years…albeit using the Allyson alias? 
“My God, how did that happen….they had a silent phone number of 
course, even the alias name shouldn’t have appeared in that 
book…well, it’s of no concern now, but I am amazed. Somebody’s 
head would have rolled if we knew that back then!” It was, 
however, an open secret. An 
East Bentleigh neighbour, as a 
young girl, used to ask “Mrs. 

Petrov, I’m going down to the shops, is there anything you 
want?” 
It was also revealed later Evdokia (under the alias of Maria 
Allyson) delivered Meals on Wheels to the local pensioners, 
and participated in other social events. 
 
Finally, another little known fact is Bob Menzies was a very 
competent cine photographer, using a 16mm Cine-Kodak 
Magazine 16 and shooting Kodachrome. I have seen some of 
his footage and his movies taken in the early 1940’s, especially 
overseas and in Britain, are really quite good, and of course, 
gave a perspective the average person would never gain. I 
believe these films, and the camera, are also in the Parliament 
Museum in Canberra. So now we are back where we started. As I was saying, the lure of 
photography involves folk from ALL walks of life. Members may wish to follow this link to view 
the sensational collection of movies taken by R G Menzies.   
 
http://aso.gov.au/titles/collections/menzies-home-movie-collection/ 

Pic 8. The Petrovs after becoming 
Australian citizens in suburban 

Melbourne. 

 
Pic 9. A frail Vladimir Petrov in 
his Melbourne nursing home, 

1985. Photo: The Herald. 

Pic 10. “Minifon” miniature wire 
recorder, early 1950’s. Note the 

wristwatch microphone. 
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The AVIGO – looking like a Nikon       Geoff Harrisson 

 
When I first saw this camera for sale it got my attention 
because of it’s styling. It looks very like a Nikon S2 
even though it comes with a fixed lens, a leaf shutter 
and without a rangefinder. There isn’t a maker’s name 
on top, only Avigo and a serial number, and “S.K.K. 
Made in Japan” is on the baseplate. I looked in my 
McKeown’s and it was not in the index so, as the name 
Condor was on the lens, I checked that.  
 
A small Tokyo company, Condor Camera K.K. had 
manufactured the Condor camera in 1957. It was an 
obvious S2 copy that also had a coupled rangefinder, 
but it came with a Rectus-MX leaf shutter and a non-
interchangeable Delta 4.5cm f2.8 lens. Naturally Nikon Kōgaku was displeased with its appearance, 
even though their camera was also a copy in many ways – of the Zeiss Contax. Probably not too 
many Condors were sold, as it is quite difficult today to find pictures of the original model. So then 
it was restyled a little with a flatter top-plate and it reappeared as the Condor IIIS with the maker’s 
name SANYO KōGAKU-KIKAI CO.  

 
My Avigo was received with much dust in 
the viewfinder and to get at it I removed the 
front plate. Surprise – the body casting has a 
rangefinder window, which is covered by the 
nameplate. (Pic 3) So it seems likely to me 
that the unsold Condor bodies were probably 
used for a lower-spec camera that could then 
be supplied and sold with any seller’s name 
or brand on it. At least two are known, the 
AVIGO and the RAFURAY. Both are 
inscribed S.K.K. on the baseplate and have a 
Delta 4.5cm f3.5 lens in a Ceres 4-speed 

shutter. They were sold between 1957 and 1959.  
 
I have seen a picture of an Avigo that has the serial number 19889 with lens number 18036. My 
camera is numbered 12940 with lens number 18039 and it has a different style of name on the top 
plate. You have to wonder how the numbers were allotted!  
 
Some of this information has been sourced from Camerapedia.  

Pic 1. Front view of Avigo. 

Pic 2. Nikon S2. 

Pic 3. With front plate removed.  

Pic 4. Showing top deck. 
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November Social… Soiree at Kilmore            Text & Photos… Ian Carron 
 
Having successfully navigated to Trevor and Trish’s lovely property at Kilmore, we joined our group 
of three dozen odd on a lovely (well, nearly so) November day for pre-lunch drinks and nibbles and 
general chatter. Especially good to see Tom Hellwege present, being a founding member of our 
society. Tom had also issued an invitation to visit his home afterwards to inspect his amazing 
collection, built up over many years.  
 

With the call to the dining room, lunch was a treat to 
behold! Three roast meats, ham, vegetables, salad and a 
choice of condiments, plates were heaped high and I for 
one struggled and waved the white flag! Then, after a 

breather, came desserts. Plum pudding, custard, fruit salad and whipped cream. I doubt anyone ate 
dinner at home that night!  

 
Then it was time out for a few to let all this settle 
down while leisurely inspecting the beautiful 
gardens surrounding this lovely property. 
(Others just sat and groaned and wondered 
where they’d put it all!)  

 

Pre-lunch relaxing and chatting.  

Bob & Noeline Showers. 

Our Hosts, Trevor, Trish and helper, grandson Liam. 



Then it was in to Kilmore proper to visit Tom and, for 
those who hadn’t been there before, a real eye opener and, 
when walking into his main collection room, one of the 
most amazing private collections on offer. Not just the 
items he’s come by over the years but, in many cases, the 
tales that go with them. Anecdotes about how they came 
into his hands. Many amusing, some just jaw-dropping 
tales of chance and pure strokes of luck. Such as one item, 
many years back, a collectors dream, seen in a window 
with a sign, “not for sale”. On the off chance, Tom went 
in and asked why it’s ‘not for sale?’ The shopkeeper 
replied, “Well, I suppose I would sell it, but only if 
someone was prepared to pay what I wanted!” “And how 
much would that be?” Tom asked. The owner then named 
a figure so low that Tom couldn’t believe he’d heard it 
correctly. Did his arm such a nasty pulling his wallet out, 
took a month of physio to fix it! Yes, it is pictured here, 
but I’m not saying which it is. Just peruse the photos of 
this collection extraordinaire!  And these don’t include the 
great collection of Mutoscopes, (for which Tom has a 

small bucket of pennies) so we can all 
have a look at “what the butler saw” or 
have our fortunes told! A wonderful end 
to a great day and our thanks to Tom for 
opening up his rooms and giving newer 
members a chance to see this collection.  

From a 1910 hand cranked 35mm movie camera 
 to a Royal Mail Photo Stamp Camera of c1907. 

 

It’s big, it’s bold, it’s brass and it’s beautiful!  

From the huge collection of  
Magic Lantern Slides. 
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September Market    Report & Photos. Ian Carron 
 
What’s the nicest thing for 
a none-trading participant 
in attending our Markets? 
I’d have to say it’s catching 
up with the members and 
traders one usually sees 
only at these events. People 
like (to name but a few) 
Stephen White and John 
Corneille (both from my 
trade days), Tony Hilton, (a 
Rollei nut!), Dan Cadariu, 
Marcel Safier and many 
others I had the pleasure of 
chatting with during the 
day. Good to see Lyle Curr 
there also, back on deck 
after his recent heart 
surgery. Just goes to show 
you can’t keep a good 
trader down!  
 And that’s not to mention 
all those goodies that are to 
be drooled over spread out 
on the tables, all-waiting for prospective new owners! 
Makes that horrendous early rise on a Sunday morning worth the 
effort. Well, almost! (Says he who sold and bought nowt!)  
One must congratulate our Market Organiser Kevin Saunders 
who has done a great job in bringing this all together. As one 
who did it for a number of years, I well know the amount of 
work this requires.  
 
With over 500 through the 
door, there was no 
complaints regarding 
attendance and from the 
traders, those I spoke to 
seemed quite happy with 
sales. Only heard of one 
complaint, from a first 
timer who had only sold 
one lens and nothing else 
on his table. An 
inspection of his prices 
revealed why. Up to 
double the going price. 
Perhaps some guidance in 
future for traders of this 
nature might be helpful?  
 

See you all at 
the next Market. 

Lyle Curr, fit and ready to go! 

Stephen White, Photo Resource, 
awaits the customers. 

Think it’s for microscopy, made by 
Nikon, never did see how much!Three beauties to grace any collection!

A nice panoramic for Sir?
Can’t find it?  

You’re not looking hard enough! 
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Caught at the September Market: 

Bob Showers hunts for that elusive bargain! 
(pic from Ken Anderson.) 

Marcel Safier & Bob Showers. (pic from Ken Anderson.) 

Hard working editor on the prowl  
for photos! (Pic from Marcel Safier.)

What could this van have to do with us?
See ‘Letters to the Editor.’

 
From Ken Anderson, images from our Open Day with AMRA.  
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