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Notes from the desk of the Editor:  
As members would be aware, our December issue arrived in the post somewhat late. Unfortunately some issues with 
addressing, packing and posting arose, coupled with the Christmas break and the cartons of Back Focus which had been 
printed on time sat here awaiting collection.  
Our February meeting deserves a special vote of thanks to Margaret Mason and John Millar for the effort they put into 
a shopping trip for the gourmet afternoon tea supplied. The range of delicacies, dips, pâtés, stuffed olives, sausages, 
crackers, goats cheese etc. It just went on and on, a taste delight. As Margaret had recently celebrated a birthday, (no, 
we won’t let on which one) Bruce Mathieson presented her with an oil painting portrait prepared from a photo of her 
taken at one of our markets. Seems our Bruce has talents other than just collecting Voigtländer!  
Rod Reynolds rounded the afternoon out with a talk on collecting in general, showing a number of interesting items, 
none photographic, but of collectable interest. There’s more out there than cameras and stamps to hunt for!  
With deep regrets we have to advise the passing of another member. Vin McMurray, a member since 1985 passed 
away Dec 28th at the age of 80 after a long battle with cancer.  A wonderful character, Vin will be sadly missed.  
Ian Carron. Ed.  
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    Rollfilms Amongst the Tulips.          Han Fokkelman 
 
Before the Great War the Dutch economy was based on farming, trade and transport. There was 
hardly any industry. The result was that, in the Great War, imports fell and distribution became 
necessary.  
 
After the war they started founding a lot of industries and, as a result, in a country without any iron 
industry, they opened a steelwork factory. In 1923 the Dutch dry-plate factory ‘Photax’ was 
founded. They built a factory in Soestduinen, where there was clean water and clean air, and no 
other factory for miles. We had to wait till 1925 before the first dry plates were sold. They took a lot 
of time to develop a good first product, for there was a large number of competitors. If we look to 
Germany, there were: Agfa, Bayer, Bergmann, Cawo, Eisenberger, Hauff, Herzog, Jahr, Kalle, 
Kranz, Lomberg, Mimosa, Ohle, Perutz, Schering, Schleussner, Stock, Tura, Unger & Hoffmann, 
and Westendorp & Wehner; in the UK: Apem Marion, Barnet, Butcher, Criterion, Dufay (also in 
France), Elliot, Gem, Ilford, Imperial, Selo and Wellington; and in France: Bauchet, Cranville, 
Crumiére, Guilleminot and Lumiére. And then some.  

 
All those factories fabricated plates. When roll film came 
some disappeared and the Great Recession put many tiny 
factories to rest.  
 
Photax started in 1925 with eight types including Avia-Argus 
plates for air photography and Rayos X-ray plates.  
 
Soon the LUMAX plate arrived, another Ortho Antihalo plate 
for the amateur. To get their products into the photo shops 
they used a simple method: They announced a photo 
competition for photos taken with Photax plates. The first 
prize was a thousand guilders at a time when a normal week’s 
wage was 25 Guilders. They received more than a thousand 
photos and the enterprise became well known.  
 
Tricolor was the answer for rendering blue, which was very 
important in black and white photography. This made it more 
in balance. The speed was around 400 H & D (Hurter & 
Driffield, about 6 ISO).  

 
At this time they exported to Belgium, Germany, France, Austria, Poland and Switzerland. The first 
panchromatic plates appeared in 1928: Special Rapid Panchromatic (400 H & D) and Rapid Process 
Panchromatic. The last was made for reproduction purposes.  
 
Most amateurs liked to be able to see how the negative appeared in the developer and with 
panchromatic emulsion that was impossible for the pan emulsion reacted to the red darkroom lamp. 
They had to use developing by time now and they did not like that. Even Ilford found it necessary to 
print a booklet, in 1929, with ideas about panchromatic plates.  
 
In 1928 Royal Dutch Airlines, KLM gave its passengers a 
booklet of 190 pages with air photos of Holland. All were 
made with the Avia-Argus plates. Exports increased to the UK, 
Finland, Italy and Dutch East India.  
 
The factory got a new building to start roll film production. 
Emulsion was poured twice onto a sheet that was 54 cm wide 
and many metres long. Therefore they needed a drying hall 80 
metres long. It was 1931 when Photax introduced its first ARGUS roll film. 

 
Photo 1. The first advertisement. 

Photo 2. Argus roll film. 
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improved to 28 Scheiner or about 50 ISO, the normal speed of orthochromatic films. Meanwhile the 
market had changed. Roll film cameras replaced plate cameras. The users of plate cameras mainly 
used film packs, for you could take more exposures and had less weight to carry.  
 
The price of celluloid was lower than that of glass, which made roll film popular. Photax never 
made film packs and was too late and too small to compete with Agfa, Gevaert, Hauff, Ilford 
Kodak, Mimosa, Perutz, Schleussner and Selo: the well known names on the European market.  
 
In 1937 production was stopped and the factory closed; a dream was over. But Mr. T. R. Dale and 
his friends did not like that. In his view this factory could become a small, very interesting place 
between the big brands. With some friends, in 1938, he founded the ‘Dutch Photographic Industry’ 
under the brand name: DALCO. 
 
Who was Dale? 
 
T. R. Dale was born in 1884 in Helenburgh in Scotland. At the age of 17 years he started his career 
in a well-known roll film camera factory, LIZARS in Glasgow. He did well and when he was 
twenty years old he became director of the Engros branch, but he went to London to Kodak. From 
there he became the director of Kodak in Ireland for eight years. Later he became the number two 
man at Kodak in Berlin and for a short time was in Copenhagen. After that he was the head of 
Kodak in the Netherlands. On 8 September 1927 he was called to Paris where the Kodak directorate 
awarded him a gold medal for his work over the past 25 years. In February 1939 he celebrated his 
25 years jubilee as director of Kodak in Holland and left 
the firm. 
 
The factory in Soestduinen was renovated and enlarged and 
in July 1939 Dalco sold its first products.  
 
They were, of course, plates: Process, Professional and 
Fotochrom, but there was also a range of roll films with 
Ortho, Orthochrom and Pan-ortho emulsions. Panchromatic 
emulsion was too strong with red; so many factories mixed 
it with orthochrome emulsion. The pan film became orthopanchromatic, as it said on the box, but 
many factories did not mention this in the name of the film. Roll film was the main product for 

Dalco, but they also produced X-ray films. 
However, Dalco did not produce darkroom lamps 
themselves.  
 
In 1940 four developers appeared: PARADOL: a 
normal metol-hydroquinone developer for paper 
and films, LITOL: a paper developer that gave a 
blue-black image that was much appreciated, 
IXOL: a soft fine-grain developer, and ATONAL: 
a slow bromide developer that gave good dark 
shades for enlargements.  
 
But the war stopped the growth. It was difficult to 
get the raw materials they needed. T. R. Dale was a 
Scotsman so had a British passport and was 
interned and his wife took over his place as 
director.  

 
The shortage of raw materials was the reason that, in 1942, they produced paper film. This was a 
bromide emulsion of hard grade, on a thin paper sheet. 

Photo 3. Dalco film. 

Photo 4. Printing apparatus for paper film. 

This was an orthochromatic film of 22 Scheiner, about 1200 H & D or 12 ISO, that was soon 
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The box of the Mezzachrome film had the imprint: ‘papierfilm’ for there was no cardboard for new 
boxes.  
 
Paper film was not new. In the thirties FOX paper film was imported from England. Agfa roll film 
was priced at 0.60 Dutch guilders and Fox cost 0.35.  Some retailers sold SUN paper film for 0.25 
guilders, including free developing. It was not possible to print the paper film in the normal way; 
special print apparatus was necessary. It was a large apparatus with strong lamps to right and left of 
the negative. The negative was on top and the mask was with the paper below. Mostly extra hard 
bromide paper was used. The lens was usually a 10cm f/4, without stops, and the size of the photo 
was the same as the negative: enlarging was impossible.  
 
The disadvantage was that the consumer had the idea that Dalco was a factory with poor products, 
and that affected things in the years after the war. At that time Dalco was the only factory that could 
deliver films. However, after the war, from this film the factory obtained experience in producing 
photographic papers.  
 
The Germans ordered the factory to close in November 1944, but in 
May 1945 the first Messachromefilm was already delivered, but we 
had to wait till late 1948 before the film production of 120, 127 and 
116 spools was as large as desired. Some roll films were delivered in 
metal cans as tropical packing for the troops in Indonesia. 
 
The first new product after the war was Daltona-Portrait paper, in 
1946, which was specially for professional photographers. The 
emulsion became somewhat harder after fixing. Probably the grain 
was changed while spooling and drying. 1947 was the year the 
developers PARADOL, LITOL, IXOL and ATONAL were delivered 
again. LITOL was also delivered as a powder under the name: D.O.9; 
IXOL in powder became D.O.33. 
 
In addition to Mezzochrome film came Mezzopan, an 
orthopanchromatic film of 17/10 Din = 40 ISO. In 1949 the number of 
films was increased with Dalco Superpan of 22/10 Din = 145 ISO. To produce pan films you 
needed a lot of very expensive substances for sensitization. In those days you could only buy them 
in the US and the dollar was high. That resulted, in 1952, in their own organic laboratory where Dr 
Van Dam produced all the colour ingredients they needed. 1949 was the year DALTEX printing 
paper came out in five grades.  
 

Dalco now had a complete assortment of photo 
products, and most of the production was 
exported.  
 
The factory got a new part of 2100 m2, which 
was larger than the factory itself. In the 100 m 
long drying halls the 2.5 km film, 1.10 m wide, 
was dried. But in his opening speech Mr. T.R. 
Dale told the Dutch market it was very difficult 
for Dalco. There were two reasons. Thanks to 

paper film the Dutch amateurs were sceptical about the quality of the Dalco products. And when 
pan film was introduced and the paper was too thin so that you had the numbers and pinholes on 
your picture, the game was over.  
 
The second reason was the Dutch love of German products. Beside Kodak, Ilford and Gevaert 
(Belgium), no French or other country’s production was good enough, but even many small German 
factories could sell their products. 
 

Photo 5.  Daltex  paper. 

Photo 6. Dalco Films. 
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In Turkey Dalco was a well-known brand and there was a good export market to Belgium and 
France.  
 
It happened that Mr Dale gave an order to the printer to print a new 
text on the new paper boxes. He put his ideas on paper in English, 
thinking, ‘they will translate that’, but that did not happen. The result 
was a box with an English label. Sales were rising, for his export 
quality was very fine! Later, with the normal label, sales went down, 
for this product was not of export quality. Nothing was changed, 
only the label. The Spectropan was a new film of 21/10 Din = 100 
ISO. In addition came 135 films for 36 exposures.  

 
For the professional photographer there also came a plain film with a 
light blue underground since they had discovered from X- ray film that 
the negative was easier to judge if it had a light blue tone. 
 
Dalristo was a paper with a rough surface to use for shows and fairs.  
 
Now they had to improve the emulsions, for their competitors did the 
same. For amateurs they had three very popular products: LITOL paper 

developer, which was lower priced than Agfa or Kodak, fixing salt that was priced at 0.60 guilders 
while Agfa asked 0.85, and a very good and very cheap film kit.  
 
But on the home market they could not sell their films so they stopped the production of roll films 
and 135 films.  
 
With papers they had success in the professional sector with document papers and reprographic 
papers like ‘Document Contact’, ‘Document Rapid’ and ‘Document CNS’.  
 
The development of colour photography made it necessary for Dalco to develop other black and 
white products. They concentrated more on X-ray products and document papers. They introduced 
the Dalcopy system, which made it possible to get a good photocopy in 15 seconds, in those days –
sensational news. In 1964 the factory was enlarged again and this growth of the enterprise attracted 
the attention of American colleagues. In 1970 Dalco was taken over by Powers Chemco Inc.  
The Dutch photo industry was finished. 
 

Brownies: some Kodak Kake             by Lyle Curr 

Yes, back on the Kodak kick. We all like to use our old cameras; in fact we even instituted Field 
Trips so we could provide the environment for this. But what about those odd bits, ephemera etc, 
we all have lying around that are tied to our collections by brand, type 

or use. Should we actually use them 
too? The answer is a resounding YES!!! 
And this is not a problem for things such 
as lenses, flashes, cable releases, self-
timers etc. But developing gear; now 
that’s another question. The digital 
revolution has put paid to most home 
processing (although I spend way more time in front of the computer 
than I ever did in a darkroom!) and I know some of you still muck 
about with chemicals. But most of us use the modern technology and 

have given up blacking out the bathroom long ago. So lets get in the kitchen instead! 
The case from an old Kodak Home Developing kit which used to double as the developing trays 
makes a great cake tin; very definitely a Kodak Kake Kit, even though this one is full of Brownies, 
fresh from the oven. Yuuummm!!!  

 
Photo 7. Tram in Istanbul, Turkey. 

 
Photo 8.  Spectropan film. 

 
Kodak Home Developing Kit.

Kodak Kake Kit- with Brownies! 

6 



The “CYCLON Auto Focus”                   by Geoff Harrisson 

Well, that’s the name on the top of this Japanese 
camera (Pic 1). But some research reveals that it was 
originally a Roico viewfinder camera taking 4x4cm 
exposures on 127 film. (Pic 2) It was made about 
1941 by Riken Kōgaku Kōgyō (RKK) at their plant in 
Ōji, Japan. The lens is a Roico Anastigmat 60mm 
f3.5 in an RKK shutter. The name Roico is an 
acronym of Riken Optical Industry Co. Riken 
eventually became the Ricoh company.  
 
There is a red window on the back for setting the first 
frame position. After that the winding uses an 
automatic stop mechanism, which is under the wind 
knob, because 127 film did not have the backing paper 
numbered for 4x4cm exposures at that time. The frame 
counter is on the top beside a rotating knob that looks like a 
body release. The shutter is actually fired from a lever on 
the shutter housing. (Pic 3) So what’s the story about the 
Cyclon name? 

 
 
 
 
 
 
 
 

 

In an advertisement dated July 1943 a company 
called Sankō-sha in Tokyo offered rangefinder 
conversions for the Gelto, Arsen, Picny, Boltax, 
Roico and Molby cameras. They cost ¥65 and were 

said to take 20 days. The Cyclon conversion was actually made by Sugaya Kōki Seisakusho, also in 
Tokyo. “auto focus” (Pic 4) was a term used back then for “coupled rangefinder”.  
 
The conversion involved adding a new rangefinder cover piece and making a hole in the body, then 
inserting a rod that protrudes with a cam piece attached. This is moved by a cam follower that has 
been attached to the focus mount. (Pic 5) The view in the finder is coloured orange with a clear 
rangefinder spot. The Roico is an uncommon camera and with the rangefinder conversion it is 
actually a very rare camera.  

Pic 1. Top view of camera. 

Pic 2. Showing Roico name. 

Pic 3. Shutter and lens. 

Pic 4. Cyclon nameplate. 

Pic 5. Rangefinder cam and follower.
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S.V.E ‘PICTUROLS’ & the CARR CAMERA CO.                 John Fleming 
 
One of my clients is a keen collector of curios and items 
from bygone days, so I wasn’t too surprised when he 
dropped by one day to proudly show his new 
acquisition. What could be in the small leatherette case? 
Maybe a folding quarter-plate camera? With a flourish 
he opened the lid to reveal a very compact projector, the 
case thickness was no more than about 50 mm (2 
inches) and there were two alligator clips on the power 
leads, not the usual mains plug. I couldn’t wait to 
remove the little machine and take a closer look.  
(Pic. 1.) 
 
Out of the slim case this tiny portable projector looks 
very appealing, with black crackle enamel and shiny 
chrome. The lens has all the signs of being from one of 
the quality US optical firms: a ‘Special Series III’ and I 
have since heard Bausch & Lomb or Wollensak could 
have been suppliers. It is also obvious the projector is 
designed to take 35 mm film strips. (Pic. 2.)  From 
every angle this little gem looks good and considerable 
thought must have gone into designing such a compact 
device. It is mounted on a neat wooden plinth no wider 
than 50 mm and, despite all that, sits quite securely on 
its four rubber feet. Although it is amazingly small, it 
doesn’t feel ‘toy-like’. (Pic. 3.) 
 
Apart from a little rust, due to age and bad storage, the tiny instrument is captivating in profile, and 
a final clue to what it’s all about is contained in the decals on the lamp house. (Pic. 4.) The Society 
for Visual Education (S.V.E) was established in 1919 in Chicago, USA, ‘to further promote 
education and knowledge by modern visual methods’ according to its charter. This included 
projection of both still and motion pictures. The S.V.E contracted various firms to make projectors 

to their own design, and they also popularized the idea of 
printing images on a short roll of 35 mm film (which they named ‘Picturols’) as a handier method 
than using large glass lantern slides or 35 mm single slides. The firm had an agency in Australia by 
about 1938, the Melbourne manager being Mr. E. Caelli. The ‘Picturol’ method of presenting slide 

Pic. 1. Tiny case opens to reveal a projector!

Pic. 2. Alligator clips for low 
voltage battery supply. 

Pic. 3. The S.V.E ‘Picturol’ displays an elegant profile. 
Pic. 4. Informative decals on lamp 

house. 
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shows or lectures caught on and gained considerable attention. (Pic. 5.) By 1947 the company was 
situated in ‘Rechner House’, 247 Latrobe Street, Melbourne. 
 

This incredibly compact projector appears to have a very well 
designed lamp-house and condenser set. The projection globe could be 
6, 12, 24 or 32 volts and so could run from a car battery or a rural 
home generator. No doubt country schools would have found use for it 

in the 1940s and early 
1950s before 240 volt AC 
mains power was 
available. The little 
projector is also known to 
have been used by 
‘Pioneer Coaches’, a 
tourist bus company, either 
for in-coach use or for 
when they arrived in 
remote country areas.  

(Pic. 6.) Upon initial inspection of the S.V.E ‘Picturol’ projector, of course I noticed the red and 
black, coloured alligator clips and instantly realized it was intended for low voltage use. Just as 
well, because my enthusiastic collector friend said ‘Oh, I had no idea; I thought it was for 240 volt 
mains!’ I quickly put him right on that point and added ‘It would have been quite shocking had you 
attempted to plug it in!’ We both roared laughing. Nevertheless, it had to be given a trial, so the 
wiring and insulation were checked for shorts and deemed suitable for a brief test. Procuring a 12 
volt, 36 watt, double centre contact (DCC) car globe and connecting to a spare 12 volt battery 
brought it to life. Even in subdued daylight we got a decent 4 ft x 3ft (approx.1.5 x 1 metre), 
brightly lit area. (Pic. 7.)  
 
After 1946, S.V.E flourished in Australia, supplying schools and 
educational institutions. Veteran cinematographer Kev Franzi 
worked for S.V.E making filmstrips in 1947 and recalls: ‘The 
copy camera was a home-made affair and one set up by first 
projecting a graticule onto the copy board, then swinging the 
film magazine into position for the exposure. An old lavatory 
chain complete with loop handle accomplished this! The film in 

a bulk roll was contained 
within a 1910-era wooden 
square ex-Pathe, movie 
camera magazine.’ At this 
stage Kev thinks Bill Kerr, 
who had formed the Carr 
Camera Co. to sell war 
surplus photographic goods, 
was involved in supplying 
the 10 ASA black-and-white stock S.V.E used for the ‘Picturol’ 
filmstrips. Interestingly, around this time Carr Camera Co. (then 
at 25, Queen Street, Melbourne) also advertised Kodachrome 16 
mm movie film in 100-foot rolls. A few years later the Carr 
Camera Co. set up at 419, Elizabeth Street, to continue the 
expanding business of selling tons of war-surplus photo stock, 
as well as dealing in secondhand cameras. Brisk sellers back 
then were ex-aircraft gun cameras, taking 16 mm standard 50 
foot magazines, and they were 24 volt, electrically driven. Many 
a budding moviemaker modified these for all manner of tasks, 
some even making a projector out of them! (Pic. 8.) 

Pic. 5. Filmstrips were big news 
pre WW 2. From: ‘The Argus’ 

1938. Pic. 6. The lamp house optics. 

 
Pic. 7. All aglow! A full 36 watts of 

tungsten warms the lens again. 

Pic. 8. By 1952, Carr Camera Co. had 
tons of war-surplus photographic 

materials. 
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Melbourne film historian and researcher Chris Long relates an amusing tale concerning Bill Kerr 
from Carr’s and 16 mm Kodachrome. Not long after the Second War, in 1947–48, Australia still 
had men stationed in the Pacific Islands, New Guinea, and other isolated areas. They were ‘peace-
keepers’ helping the locals rebuild their lives. It could be very lonely, however, and S.V.E and the 
Carr Camera Co. regularly dispatched 16 mm films to the troops for entertainment. Word came 
back that, while these films were greatly appreciated, well, um, the boys hadn’t seen a female for a 
long time…. would there be anything a bit ‘racier’ available? Bill Kerr, already an active 
moviemaker in a Melbourne film club, decided to take up the challenge. 
 

Fast forward to 1980 to find researcher Chris Long 
travelling to a small, north-western Victorian, country 
town local museum. He had been told there could be 
early 16 mm Australian colour documentary films there 
of significance. Upon arrival, the helpful curator 
showed Chris a small stack of film cans. Chris had 
taken his own 16 mm sound projector, a compact Eiki, 
with him. He set it up, opened the first can, threaded 
the film and switched on. A quick frame and focus as 
the leader flashed through and the first image was of a 
large red balloon, which was slowly expanding held by 
a pair of female hands. The suspense increased as the 
red balloon grew enormously, and then it exploded to 
reveal a very buxom blonde who had forgotten her bra! 

Chris was somewhat taken aback but, after a few seconds, he recognized the face of…. Mrs. Kerr! 
He knew who it was, as he had often visited the shop in the 1960s looking for film and paper 
bargains. He had also heard she was a former St. Kilda showgirl/dancer. The film had been rolling 
for about 3 minutes when Chris was aware of some scuffling and giggles behind him. He swung 
around to see a bus load of elderly citizens coming into the museum and quickly thrust his hand in 
front of the lens while he fumbled for the lamp switch. He had another look at the film can: ‘Bill 
Kerr. Balloon Fantasy. Kodachrome. Silent 400 feet’! Subsequent detective work revealed Kerr had 
risen to the occasion and made some ‘glamour films’ for the home-sick Australian troops with the 
copious amounts of 16 mm Kodachrome he had at his disposal in 1947. 
 

Our Back Focus editor, Ian Carron, worked in the 1960s with 
H. Levinson’s, the photographic distributors, and they held a 
sub-agency for S.V.E slides and films, via the Carr Camera Co. 
By this time the range had widened considerably to include 
travel and general slides and films, including increasingly racier 
imported 8 mm films intended for ‘private entertainment’. (Pic. 
9.) One day Ian was minding the shop at Levinson’s, while his 
colleagues were at lunch, when he received an urgent sounding 
call from Bill Kerr at Carr’s in Swanston Street saying ‘I have 
just been raided by the Vice Squad and they are now heading 
your way…. Quickly, hide those glamour slides and films.’ Ian 
dropped the phone, rushed around, bundled up the films and 
slides and secreted the offending items in the nick of time as he 
saw a suspicious unmarked car pull up outside. The Vice Squad 
came in and searched everywhere but found nothing. A bit 
disgruntled, they muttered: ‘I bet you got a tip off from Kerr.’ 
Ian denied this, saying he hadn’t heard from Bill for a week or 
two, and they marched out empty-handed. Recalling the raid 
recently, Ian said, ‘I’m glad they didn’t check my desk. It was 

the only place I could think of at short notice!’ Of course, today, those grainy black-and-white 
standard 8 films and slides would hardly raise an eyebrow … and the Victorian Police Vice Squad 
is now disbanded.  

Pic. 9. Into the 1960s the S.V.E range included 
girlie/glamour slides and 8 mm films for ‘visual 

education’. 

Pic. From Ed. One of Carr’s agency’s was the 
Walton range of home movies. Not only a 

good, general coverage, but also offered what 
we called, ‘nudie cuties’.
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Letters to the Editor. 
 
Recent exchange between member Geoff Harrisson and the Ed: 
Geoff: Rare Camera Details! The Frunabulax Meadow was a collapsible glass-plate camera 
created by an unemployed Mongolian sheepherder in 1927. As the body was constructed entirely of 
goat-hair felt, collectors consider this to be one of the least practical cameras ever devised. It is 
certainly one of the smelliest, particularly when wet. A unique process, if they can be dignified with 
such a name, created the available lenses. The juice of a local plum was subjected to long periods of 
boiling, until the concentrated fructose solidified into a nearly rigid, somewhat transparent (and 
tasty) mass. Careful patting by hand into a roughly lenticular form was followed by a period of sun 
drying. The images resulting from these artisanal optics yield a hallucinatory horror rarely achieved 
with conventional designs of ground and polished glass. The Frunabulax Meadow is thought to 
have been produced in a very small run, of only one and half cameras. Definitive records have yet 
to be found.  
Ed: Wow! Sounds like another good article is in the making?  
Geoff: A goat ate the only surviving camera last week before it could be photographed………  
Ed. What an illustration for the article that will be….. an x-ray of the remains in the goat!  
Geoff: Something that’s all grey and hairy doesn’t show up on an x-ray!  
Ed: How about an ultrasound?  (Original description supplied from Camera-wiki) 
 

Ian, today I received BF copy very interesting articles particularly by Geoff Harrisson and Han 
Fokkelman. The last one is extremely close to me describing the hard life under rule the two cruel 
authorities. I do precisely remember the both ones. I wish to express Han my admiration for his 
work!       Stefan Sztromajer.   (#432)  

A big thank you to member John Finch who generously responded to our article on Di Snape with 
a carton of various digital cameras, all working, c/w memory cards, batteries and chargers where 
applicable to be passed on to her. John gave these to me at the February meeting and his donation 
will be gratefully appreciated.  Ian. (Ed.)  

Ian, 
Thanks for the latest issue of Back Focus, and the plug for the Quarterly. It is very much 
appreciated. 
 I especially liked Lyle Curr’s article Hi Yo Silver.... Having grown up and watched those cowboys, 
it is nice to see the advertising art that was created. One of the best western museum is the Autrey 
Western Heritage Museum in Los Angeles.   Ken Metcalf.  
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Researching THOMAS ARDERN - or ARDEN              Geoff Harrisson 

 
Some time ago I acquired a wooden half-plate camera that had been owned for many years by a 
family in Northern Tasmania. (Pic. 1) Nicely made in classic 
English tailboard style (Pics 2 & 3) it has a Dallmeyer lens 
with a set of Waterhouse stops. A front-mounting Kershaw 
roller-blind shutter and three double plate-holders complete the 
set. The maker's nameplate says ‘T. ARDERN MAKER 
MELBOURNE’ (Pic. 4) The only reference I could find back 
then was an entry in Sandy Barrie’s 2002 book Australians 
Behind the Camera where he notes a Thomas Arden was at 
159 Little Collins Street, Melbourne from 1889 to 1891.  
 
I was looking at the camera recently and wondered if more 
details could be found about the maker, as there are now many 
more reference sources available to researchers via the Internet. I found only one result for Ardern, 
a Patent application (No. 8460) in January 1891 by Thomas Ardern for ‘Obtaining photographic 
pictures by means of an improved field-glass camera’.   

 
So I contacted Sandy to see if he had any more information. 
The earliest reference he had found was that Ardern and 
Hall had exhibited at the 1888 Melbourne Exhibition. The 
Argus on November 6th 1888 said: Messrs. Ardern and Hall, 
of Little Collins-street, show an assortment of cameras and 
stands, etc., of their own make, the former of these 
gentlemen having had considerable experience in London. 
The workmanship is good and solid, but has not the same 
amount of exquisite finish found in the more expensive 
instruments. 
 
Sandy also found a couple of listings from The Argus in 
September 1893 and January 1894 for Arden and Hall, 
selling ‘photographic requisites’ at 238 Little Collins St, 
Melbourne. Later there was a notice on Friday 21st 
December 1894 that says Ardern and Hall, along with Baker 
and Rouse and J. W. Small will be open until 4pm on 22nd 
Inst. for convenience of customers. 
 
We have found no 
more Melbourne ref-
erences after 1894 but 
the next one said that 
Thomas Arden had a 
Perth, W.A., address in 

1898. On 27th June 1913 the West Australian published a 
funeral notice for Mr. Thomas Ardern (Process Engraver). 
Then the Daily News on 1st July published a Coroner’s finding 
that Arden had committed suicide on June 26th by taking 
cyanide.  A chequebook was found in his room with one of the 
butts marked ‘T. W. Ardern, his last signature’ and another 
‘My last cheque’.  
 
A really sad end for a maker of one of the very few Australian-made wooden cameras. If any 
member has more information, or knows of another Ardern camera, Sandy and I would be very 
pleased to know about it.   

Pic. 1. T. Ardern half-plate camera. 

Pic. 2. Classic tailboard style. 

Pic. 3. Rear view showing the focusing 
rear standard.

Pic. 4. Maker’s nameplate. 
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Some post Kodak Kollecting thoughts! 

(And a very nice Franka Camera.)     By Lyle Curr 

When I sit down to start an article for this particular publication, because it is for a relatively small 
readership made up of a rather closer group of people with whom I share not only a common 
interest but whom I also class as friends, I tend - although I DO TRY not too - to get much more 
personal, and share probably more intimate thoughts about collecting than I would on the broader 
stage. It is sometime now since I gave up most of my rather extensive collection of Kodak cameras 
and ephemera. At the time, it seemed like the right thing to do. I kept “my hand in” so to speak, 
with other collectables I enjoy such as my eggbeaters! Biggles books, Uncle Scrooge ephemera, 
Dan Dare - Pilot of the Future stuff, TV cowboy books and memorabilia.... oh that’s enough, there’s 
more but you don’t want to know about that. But as for the Kodak gear, the one thing I did not 
really anticipate, was the extent to which I had been accepted into the camera collecting fraternity 
both here in Australia, and to some extent the rest of the world, as a Kodak “expert”. Now that is a 
title to which I have never aspired, and feel somewhat humbled when I am approached in that vein 

by someone seeking information or help with a collecting 
issue that concerns the Great Yellow Father and his (now 
apparently crumbling) empire. But if what little 
knowledge I picked up during my nearly 40 years of 
collecting exclusively Kodak related bits and pieces (Pic 
1) can help with an issue then I am more than happy to 
share any or all of that knowledge that may help with a 
query from a fellow collector. It is from this sort of 
position that the one or two regrets I have surface. I miss 
being unable to go to a cabinet and actually hold the 
model of camera that is the subject of such and enquiry 
made to me...... and on a more personal and probably 
slightly vain note, I DO miss being able to approach 
dealing with such an appeal from the position of being 
able to say I have a world class collection of Kodak’s and 
Brownies. But as time goes by, and the reasons that 
caused me to “give up” Kodak collecting continue to be a 
part of my life, I can convince myself that everything is 
indeed as it should be; and of course now I can dabble in 
other areas, and save the odd camera that I simply like, 

rather than being very controlled in making sure I let go anything that is not Kodak. But.... I am 
now finding that almost every camera I find in my little hands is one “I like” and my house is 
becoming overrun once more with cameras , and I, for years the Kodak collector, am now finding 
myself in the situation that collectors very new to our hobby find themselves, wondering what 
should I keep, and what should I not..... and then keeping everything anyway!!!  (Pic 2) 
 I am reborn as a novice camera collector, and 
having fun once again. But the reasons I collected 
Kodaks are still part of me, so my new collecting 
still takes me to the type of camera and 
photographic apparatus that were designed and 
produced for the masses, for the mum and dad, -- 
and child -- snapshooters of the world. The big 
kid in me now lets me keep a Mickey Mouse 
camera, or a yellow Konica Pop, but I also have 
the collecting maturity that the new collector does 
not have, and that allows me to now be a little 
more discerning in my approach to other camera 
types and manufacturers, and even allows me to 
appreciate, and collect “old” digital cameras!!!  

Pic 1. The door to my old “Kodak Heaven” 

Pic 2. The door to my still “Kodak Castle”, but today 
there is a much more eclectic mix inside.  

It’s also MUCH smaller. 
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That “maturity” of the collector does enable me to consciously choose what I keep, but also makes 
me appreciate more even that which I do not intend to collect, and that has manifested itself 
certainly in the contents of the articles that you now get from me in this illustrious magazine. I now 
have a more attentive appreciation of things not Kodak, and research and learn enough about these 
other worthy cameras to be able to pen some hopefully still entertaining words about them and their 
background.... and that finally brings me to the subject of this little piece on an object of the camera 
manufacturers art that really just “grabbed” me when it came into my possession just the other day.  
Actually its a Franka camera, and I must admit to developing a bit of a soft spot for a couple of 
German manufacturers who have a reputation for making junk, or medium quality at best. They are 
the Balda Camera works, and the Franka Works. Both began camera manufacture in the early 
1900’s but it is the Franka-Kamerawerk that we are mainly concerned with here. Originally set up 
in 1909 by Franz Vyskocil and his wife, Leoni, as a camera shop and small factory in Stuttgart. 
Later that year they moved to Bayreuth in Bavaria, an area famous for its fine porcelain. (Pic 3) 
I like to link my various collections to each other if I 
can no matter how tenuous the link, so here we have 
Franz and Leoni moving their camera factory to the 
same place most of my lovely “Moose Jugs” (Pic 4) 
are made.  

Did I mention I also collect Moose /Elk jugs? The Vysko-Fabrik Franz Vyskocil, St. Georgen und 
Bayreuth as it was then known announced they were now going to make primarily all metal folding 
cameras in a factory that used mass production techniques. The company went through a “couple” 
of name changes as different investors were brought in to finance the larger venture. In 1910 
sponsored by Weigand from Berneck, the company was named Weigand & Vyskocil. In 1912 the 
company was refounded as Frankonia-Kamerawerk. In 1913 the company now had Weigand as its 
sole owner and a camera salesman A. W. Schulze, from Dresden as partner. In 1914 the company 
was named Hogaschwerk. Five months later in 1914 it got its final name, Franka-Kamerawerk. In 

1919 it moved from St. Georgen into an old liquor 
factory building in Bayreuth, and there the company 
stayed, enlarging (pardon the pun) as required. Bought 
by Wirgin in 1962 to make mainly 35mm cameras, the 
Franka-Werk finally ceased camera production in 
1966 and closed its doors in 1967. (Now if you want 
more information on any of that, go to your local 
library or spend hours on the Internet, and I suggest 
learn to speak German too as the above is just a very 
general outline of the company's history. (Apparently 
there is “Das Franka-Kamerawerk” by Bernd Arnal, an 
extensive history of the company published in 2006 in 
German, which might help.) 
 Franka's camera production has been very varied over 
its many years in the industry. From early folding plate 
cameras to “modern” 35mm’s, lots of folding rollfilm 
machines and even a single foray into 16mm with 
Wirgin. The quality of the cameras varied as much as 

the quantity, and most were middle of the range - to probably be kind. Interesting fact that the Edixa 
16, also known as the Franka 16, were ALL manufactured at the Franka factory; none actually by 
Wirgin! (Pic 5) 

Pic 3. Here is a couple of superb porcelain 
“Moose Jugs” from the Royal Bayreuth pottery.

Pic 4. Just in case you think I spend ALL my time chasing 
cameras, here is a pic of my lovely porcelain moose/elk jugs! 

Pic 5. The Franka Rollfix 1r. 
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Probably best known for the Solida series of horizontal folding rollfilm cameras of the 50s and 60s, 
what actually inspired this article was my recent acquisition of a Franka Rollfix 1r. (r being for 
Rangefinder and a catalogue differentiation only; there is no “r” in the ID on the camera.) The 
camera is identified by its name on the top plate, and the 
“Franka” logo in silver on the leather covering on the top 
front, and the “FW” logo above the folding silver vertical 
stand/foot on the baseboard. (Pic 6) The Rollfix was a 
lesser known series of Franka folding rollfim cameras of 
more traditional vertical styling, less known probably 
because they began in 1931. But they continued in 
production in various models up till the mid 1950’s. 
The Franka Rolfix 1r is probably one of Franka's better 
quality cameras. It uses still readily available 120 rollfilm 
so can still be used today. It can 
make EITHER 6x6 or 6x9cm negs. 
as it is dual format as were a lot of 
Franka’s folding cameras. The 
format is easily changed by use of a 
simply placed detachable mask. 
(Pic’s 7 & 8) The two red windows 
in the back of the camera have a 
sliding cover that when closed shows 
the format in each window. (Pic 9) 
The mask is rarely found today with 
any of these dual format machines 
that were popular in the 50s but as 
luck happens, my 1r still has it.  
This pretty chrome and black folder 
only has a winding knob of course, 
as the film is simply removed after 
the last exposure is made. The 
winding knob has a film speed and/or type reminder on the top.  
The Rollfix is equipped with a mid quality Schneider Kreuzenack 
f4.5 105mm Radionar front element focusing lens in an 8 speed 
plus B Prontor-SVS to 300 manually cocked shutter, fired from a 
body release. The lens has a large front element, which looks 
impressive. (Pic 10) The shutter has double exposure prevention, 

and film must be wound on before the shutter will fire. There is a red 
disc on the top plate to indicate the shutter is cocked and ready.  
The camera also has an 
uncoupled rangefinder, which 
operates by means of a thumb 
wheel on the back of the top 
plate. The focusing scale rotates 
on the top plate from where the 
distance setting is read and the 
pink, contrasty split image is 
viewed though the left of the two 
viewing windows on the back of 

the body. The one on the right is the actual viewfinder. (Pics 6 
& 8) The viewfinder accommodates the dual format as well, 
and a little button on the top plate moves masks in the viewfinder to set it to suit whatever format 
mode the camera is in. (Sounds like a modern digital doesn’t it!) (Pic 11) Overall it’s a reasonably 
versatile performer as 50s folders go and makes an attractive addition to the space on your shelf 
reserved for nice folders.  

 
Pic 6. The Franka and FW logos.

Pic 7. The 6X6 mask in place. 
This also shows the two viewing 

windows for rangefinder and 
viewfinder. 

Pic 8. The dual format mask just 
simply fitted into the back of the 

camera. 

Pic 9. The TWO red windows in 
the back, showing their formats 
on an internal slide, operated by 

the lever next to them.

Pic 10. The lens / shutter

Pic 11. Shows the winding knob re-
minder dial, the red disc “shutter 

cocked” signal, and the operating wheel 
and scale of the uncoupled exposure 

meter. 
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A Day With the VMLC.             Ian Carron. 
 
Saturday 20th December turned out a bright and sunny day and the drive down to Little River via 
the Western Ring Road and Geelong Road was quite 
pleasant.  
The members of the VMLC (Victorian Muzzle Loading 
Club) proved to be a very hospitable group, more than 
willing to explain their antique firearms to us. Some of these 
dated back to the mid 1800s. Flintlocks, cap and ball, black 
powder and even old cannons. One of these, the size you 
would find outside RSLs, arrived on a trailer.  
While expressing a photographic interest in a flintlock rifle, 
the member looked at me and asked, ‘would you like a 
shot?” ‘Would I ever?’ Explaining the intricacies of the 
trigger mechanism to me, 
I took aim, (hell, this 
thing was long and 
heavy) gently squeezed 
and promptly disappeared 
in a cloud of smoke! By 
the time it cleared, I think 
the Zulu warriors and 
their spears would have 
been making a pincushion 
out of me!  
Just walking down the 
firing range inspecting 
the various and varied 
items that were being 
used was a fascination in 
itself. And talking to the 
members about how they 
collect was quite 
amusing. As I said to one, 
it’s easy enough to 

smuggle a camera in past the 
missus but, (pointing to a 5-
foot long muzzle loader) how 
do you manage with that? The 
reply was, politely edited, with 
great difficulty!  
Range safety is a huge 
necessity and was most 
impressive. After each shoot, 
all firearms were rendered 
inoperative and all members had to stand clear behind a safety line. Only then could anyone 
proceed onto the range to change targets. Another member allowed me a couple of shots with his 
.223 target rifle (100 meter range) and after the first ‘settling in’ shot, I was a couple of inches wide 
at around 3 o’clock. (Around 50-yrs since I’d done any target shooting.) Setting the cross hairs on 
the ring, I breathed out, held it and caressed the hair trigger, being prepared now for the recoil. To 
the surprise of both of us, a perfect bulls-eye!  
A very nice BBQ lunch was provided and, along with the fine weather, challenging photo 
opportunities, it was a most enjoyable day. Our thanks to Jim Morraitis and the members of the 
VMLC for their wonderful hospitality.  

Detail of an old Flint Lock Rifle. 

Loading up a black powder revolver.  Firing same. Note recoil.  

And the cloud of smoke that follows! The flare as the primer ignites. 

An old Austrian pistol. The Japanese .223 target rifle. 
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Book Review:  

Bernd K Otto – “Carl Zeiss Kamera-Register 1902-2012”. 
Over 30 years ago I acquired a loose-leave volume by Otto and Jüttner with roughly the above 
title but only covering 1945-1975 the latter being the year that Zeiss officially stopped selling 
cameras under their name – and there was a promise that “the pre-WW2 years would be 
released when finished”.  This book had a page dedicated to each recognisable Zeiss camera 
with all variants fully detailed.  A picture, marketing logo, film type, weights and 
measurements, lens variations, official prices all with catalogue references, official model 
numbers, accessories, filter sizes, focus range, production dates down to months, quantities 
made, factory of origin, etc.  In fact about 100 parameters on every Zeiss camera model 
produced was recorded there, with the precision that only a German catalogue can aspire to.  
This was the ultimate database on postwar Zeiss cameras.  There were no “opinions” or wasted 
words on those pages and in many ways it was very dry reading.  It was written in German but 
one soon learned enough for it to be the definitive source of information about the marque. 

Alas, repeated searching failed to 
find the promised prewar volume.  
But recently a new volume was 
published by Verlag Rudolf 
Hildebrand which includes 
everything.  Now a massive 1,310 
pages weighing it at 3.5kg it is the 
Vade Mecum for Zeiss Camera 
collectors – Dresden, Stuttgart, Jena 
and Japan and all surrounding 
places from 1902-2012. It covers 
East and West, and all the feeders 
and derivatives like Ica, 
Voigtlander etc and the related marques like Werra.  At just under $200 a copy landed via 
Amazon, not everyone is going to get this one, but for Zeiss camera collectors it is without peer 
as a reference – in fact nothing else goes close. It is predominantly a database but does include 
a sort of preface (in German, English and Japanese) of about 70 pages on Zeiss and the other 
relationships which are not easy to find elsewhere – written from the perspective of a collector.  
The reference pages are still in German but there are template pages in 9 languages which 
facilitate reading. (Clue – make a transparency of your preferred language page to overlay the 
data pages.) 

What makes this book all the more extraordinary is that the author Bernd Otto is a school 
teacher and Jazz Musician of considerable note, and his motivation to produce this comes from 
his interest in the Zeiss organisation.  Almost all of the early information is by hard research 
although this new volume benefits from cooperation with Zeiss and access to the whole Zeiss 
business database on post-war production. 

In my brief reading of a few pages, I find myself chasing other references when confronted by 
details that differ from my understanding.  So far, Bernd Otto’s book is the winner! 

Rod Reynolds  

The new “Zeiss Kamera-Register” & the loose-leaf edition of 1983. 
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BELL & HOWELL G.S.A.P 16 MM.                               John Fleming 
 
Arriving at work one morning recently, I was switching things 
on (room heater, tea kettle, computer) when, hot on my heels, 
my colleague arrived carrying a substantial looking brass-bound 
grey case. (Pic. 1.) “I think you’ll find this interesting,” he said 
as it was opened up. Indeed it was something out of the ordinary 
in the way of still or movie cameras. First inspection confirmed 
it was military, probably WW2 vintage. After a few more 
minutes it became apparent it was a Gun Sight Aiming Point 
(G.S.A.P) 16 mm movie camera, which would be fitted to fighter 
aircraft to confirm ‘kills’. (Pic. 2.)  

 
Close examination shows it accepted standard 50-
foot magazines of the type popularized by Kodak, 
which are quick and easy to load with no threading 
required. The compact size of the light-tight 
magazines is made possible since the take-up roll 
occupies the space just vacated by the feed supply 
roll… very clever. (Pic. 3.) Designed to run on 24 
volts DC attached to the aircraft, someone had 
obviously done some modifications post-war and 
two wires were soldered to the supply pins in the 
Cannon socket. Bit rough! I would have obtained a 
suitable Cannon plug, but there is more here than 
meets the eye. 

 
The top of the camera has a homemade brass strip screwed on, 
with a Whitworth ¼ inch tripod screw thread evident. The 
original two bolts protrude from the side of camera where it 
would have been mounted inside an aircraft wing. (Pic. 4.) 
Apparently this camera had been put to some other use after 
removal from an aircraft, and another modification confirms 
this. Apart from a normal (full of film) magazine with the 
camera, there was a cut-down magazine fitted up with a strip 
of tracing paper in the film gate aperture. Ah! This is a ‘ground 
glass’ for observing framing and focus when inserted into the 
camera and the back left open. (Pic. 5.) The final clue as to 

exactly what post 
hostilities use this 
camera had been put to 
is revealed by a 1 mm 
brass spacer ring under 
the B & H ‘Ansix’ Type 
V, 35 mm f:3.5 lens 
AND a slip of neatly 
written paper in the 
wooden case. This note 
states ‘The sharp field 
of view is 12x10 
inches.’ This ex-
disposals unit had been 

used as a titling camera, either by a small 16 mm documentary 
firm, or an advanced amateur. Many of these ‘gun cameras’ were 

Pic. 1. Very official-looking  
brass bound grey case. 

Pic. 2. All is revealed! Aircraft gun camera, 
16 mm magazine, 24 volts. 

Pic. 3. The compact daylight loading 
16 mm 50 ft. magazine. 

Pic. 4. Top of camera with home made mount 
and speed control for frames-per-second 

knob at left. 

Pic. 5. The homemade film plane-
viewing magazine. 
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available cheaply in war disposals stores in the late 1940’s and early 1950’s and were snapped up 
by impecunious filmmakers. Some fashioned viewfinders for them and even used them as the main 
camera!  

 
For hostilities, the G.S.A.P camera was mounted 
within the leading edge of the wing and electrically 
triggered via cabling and Cannon plugs to the 
aircraft guns. (Pic. 6.) A further control consisted 
of a clockwork timer calibrated in quarter-second 
increments, which could be set to give up to 3 
seconds overrun (i.e., extra time camera running 
after the gun trigger is released). This timer 
mechanism was wound by a 24 volt solenoid, and a 
toggle switch could switch the timer in or out 
instantly. (Pic. 7.)  
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

To provide the vast numbers required, other big firms such as 
Fairchild also manufactured the camera and timer assembly. 
One of the many fighter aircraft fitted with the G.S.A.P 16 
mm camera was the US built ‘Corsair’. (Pic. 8.) 
 
Placing the camera back in its substantial grey wooden case 
and closing the lid, I thought to myself, “This is one camera 
you certainly WOULDN’T want to be in front of when it was 
employed for it’s original purpose!” (Pic. 9.)  

Pic. 6. Official manual shows installation details. 
Courtesy: Jason Stagg Archives. 

Pic. 7. The overrun timer box. Two Cannon 
sockets and toggle switch to right. 

Pic. 8. A U.S Marines ‘Corsair’. 

Pic. 9. Actual positive printed frames 
from a WW 2 pilot’s G.S.A.P camera. 
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Day with the VMLC. Catching the primary  
discharge as an antique flintlock rifle fires. 

Our secretary immortalised in oils! 
See report inside on page 2. 

Geoff Harrisson tells of the Cyclon Auto Focus.

The story of a small projector, SVE Picturols 
and the Carr Camera Co. from John Fleming. 

Detail of the B&H Gun Camera from John Fleming  
and inset, the overrun timer box.

From an early Melbourne photo found on the 
Internet, Carr Camera Co. on the right,  

just past the parked cars. 
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