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In the last of the articles from our late 
Lyle Curr, he finds a ‘Mystery Kodak’. 

 

From Han Fokkelman,  
The History of the Eumig Super 8. 

Ian Bock presents a sequel to John Fleming’s  
Mystery Negatives and the technique of using New Coccine. 
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Notes from the desk of the Editor: 
With our AGM now behind us we would welcome Rod Reynolds as our new President. As soon 
as Rod took over his duties, one thing came to light and a number of lessons are to be learned from 
it. Nigh on twelve months back a member sent an article to me and heard no more about it. 
Thinking me none-responsive, he sent it to the then president, asking for him to pass it on as I 
seemed to be out of contact. Rod found this in the presidential in-tray, uncollected and passed it to 
me. As I had never seen it, we could only assume the original attempt to send it to me had failed to 
a typo in the address. Fortunately all is in hand now but I would like to assure members that all 
correspondence to me is answered and, if a reply is not received within a reasonable time, check 
your email in your ‘sent messages’ folder for the correct address. At worst, feel free to contact me, 
my phone number is above. I didn’t ask the said member what he was thinking of your editor after a 
year of being seemingly ignored, I could well imagine! His submission has now been prepared and 
payment, albeit somewhat delayed, has been made.  
Ian Carron.   Ed.  
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A Surprising Week buying Cameras            Neill Smith 

The relentless search for old cameras often leads to frustration and not much success. The previous 
week has made up for these shortcomings with the finding of some rare and interesting cameras.  
Firstly at Camberwell Market I found a Durst Automatica (1956-53) in pretty good condition 
(although the shutter does not fire). Whilst I already have this camera it is sufficiently rare that I 
bought it for $10. Surprisingly, I arrived at the 
market relatively late and another member of our 
club was talking to some-one not more than 3 
metres from the Durst.  
 
The next surprise was to find a Mamiya Auto-
deluxe from the early 1960s. This one also cost 
about $10 and is fully working, including the 
rangefinder. I particularly like the earlier Japanese 
rangefinder cameras and particularly like the 
Mamiyas. For a rangefinder camera it has a fast 
large 48mm f1.7 lens which is amazingly clear.   

Now for the rare, or at least 
undocumented camera. For another $10 
I bought a Japanese Titan Hi-Lite SLR 
complete with leather case. It is not in in 
McKeown’s and I could not find it on the 
Internet. It has shutter speeds from B to 
1/1000 sec and the Cosina 55mm f2.8 
screw mount lens allows for manual or 
auto aperture. It has a match the needle 
light meter. It is extremely heavy (about 
750gms) and quite big, like the early 
Nikons. Cosina also made a Hi-Lite 
camera but this camera seems to be 
different in shape to the Titan, but for 

now my guess is that it’s a rebadged Cosina. So if anyone knows the Titan camera, I would be 
interested to find its heritage. Unfortunately the battery has leaked and the meter no longer works but 
it still operates as a fully manual camera.  
 

Of course no collection would be complete 
without a few Russian cameras and again I 
paid $10 to buy a Zenith B. Now I have no 
real interest in these SLR cameras but the lens 
on it intrigued me. This 50mm f3.5 could be 
described as a pancake lens as it is only 1.3cm 
deep. The lettering is Russian so I can’t 
identify the lens but it is shown in 
McKeown’s on an early camera.  

The $10 Durst Automatica. 

Another $10 buy, a Mamiya Auto-De Luxe. 

The undocumented Titan Hi-Lite. 
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Now to round off this story, about a 
week prior to buying these cameras I 
bought a Practica Super TL2 which I 
knew was faulty (again I paid the 
obligatory $10) but I thought the lens 
might have some value.  
 
 
Well this was not money well spent 
(although it did motivate this article). 
I did not expect much as the camera 
showed signs of bad weathering and 
corrosion but I thought the lens was 
OK. When I tried focussing the lens 
(at home), it became obvious that it 
had been pulled apart, because I 
found the front element was not 
aligned and in fact the lens came 
apart in my hands (no money to be 
made there).  
 
 
But the most surprising discovery 
with this camera was to open the 
back (to check why the shutter was 
not cocking) and to find this: a leaf 
inside where film would normally 
reside!  
 
 
I can only say that this came as a 
complete surprise and shock but 
maybe it provides a new meaning the 
term “leaf shutter”. So this is one of 
my weirdest camera finds and I will 
probably never know how some 
leaves got inside it.  
 
 
Maybe it was an experiment in 
alternate processes. Having removed 
the leaves the camera still does not 
work and given its corroded 
condition I’m thinking of converting 
it into a bonsai planter!  
 

Praktica Super TL2. Another $10 buy! (Less the Lens!)  

 

The Zenit – B. 

 

Adds new meaning to the term, ‘leaf shutter.’ 



Meet a Fellow Member…   Roger Burrows 
Roger seems to remember his interest in photography starting when he 
was quite young, around ten or so, when he read something in a book, 
which he thinks may have been Biggles or something similar and 
thought, ‘I would like to try that.’ 

His first camera, which he still has, was a Baby Brownie, bought from 
pocket money saved from doing odd jobs, back in 1951.  

When I asked about any particular 
camera which might be a favourite, 
the reply turned into a plural, with 
the Retina 111C of the older types 
which felt nice in the hand, beautiful 
lens and the OM1 Olympus with its 
superb lenses. Very reliable in all 
conditions and the last film camera 
he used regularly was the Nikon 
F801S. 

The Nikon particularly appealed to him as he considered its 
ergonomics as excellent, the Retina looks great and the 
Olympus because it was his first ‘working’ camera. He shot 
weddings, christenings and first communions. Also a few jobs 
for the local paper. 35mm was always a favourite format due to 
its cost and convenience.  

It was at the local swap meet in 1995 that he found an Ensign 
Popular Reflex and thought, ‘this looks interesting,’ and bought 
it. Here and there a few more were acquired and then the rush as 
digital took over and cameras were being dumped left right and 
centre. Things have slowed a bit as various lines are filled.  

 

 

 

 

 

 

 

 

 

 

 

 

The 1st Camera, a Baby Brownie. 
Retina IIIC. 

The Nikon F801s. 

Ihagee section of collection. 
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Ensign Popular Reflex 
from a local swap meet. 

Reid III with 
Steinheil Culminar f4.5/135mm. 

Kodak and Voigtlӓnder display, all neatly labelled. 

 

Diax IIa and Lenses. C1929, a Foth Deluxe with 
Alligator skin covering. 

The Retinas and Retinettes for example, the Agfa Isolettes, Vitessas and most of the Exaktas and 
Exas are now collected. He’d guess it is now 20 years of collecting but if something unusual pops 
up it is still a thrill. This year for example a Diax 11A and lenses were found at Fryerstown and an 
Ensign 12-20 Special at the Mill Market.  

Roger joined us in 2005, along with a fellow collector in Ballarat, Brian Howden.   

He says one of his most exciting finds 
was a Reid 111. This came about  when 
a lady came into the Mechanics 
Institute where he is a volunteer asking 
if he was the camera fellow from the 
TV news coverage of the Historical 
Expo as she had box full of old cameras 
her husband had owned and the local 
camera shops were not interested in 
them, but suggested he would be. The 
box consisted of a Mamiya 645 outfit 
with lenses and many accessories, a Contaflex, a couple of Kodak 
folders and the Reid. Also 4 volumes of beautifully bound Leica magazines. She just wanted them 
to go to someone who would 
appreciate them. Otherwise- into 
the bin.  

 

As much as we all like to boast 
of our ‘wins’, most of us have 
one at least we still shudder at 
and, when asked, Roger said his 

was his first Prominent.  
 
Bought on eBay, he paid way 
over the top when he got a bit 
excited!  
 

How many of us can relate to 
that?  

 

The lesson in self-control we’ve all 
had! The ‘expensive’ Prominent.  

(No! He wouldn’t say just how much!) 
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VALE - Thomas Desmond ‘Des’ Dimmick  
 

Sadly we have had to farewell our old and valued member Des 
Dimmick, who succumbed to liver cancer on 30th July 2015 at the ripe old 
age of 92. 

Des had been an enthusiastic member of Cameraholics right from the 
very beginning, when a group of eight photo enthusiasts and collectors met 
for the first time at what was then my home in Redcliffe on the 29th of 
October, 1999, with the idea of forming a collectors group in Brisbane. 
There was this distinguished looking, white haired gentleman, and at first I 
did not quite know what to make of him. He appeared to be very 

knowledgeable, and as I got to know him better during the years that followed I found that he 
certainly was. He had a vast store of knowledge on many topics, and his amazing powers of recall 
were just astounding, especially for a man of his age.  

Des started his working life as a geologist, but decided to take up dentistry after he was 
married and had a family. He told me that, when he first enrolled at the university to study dentistry, 
he was told that “no married man has ever completed dentistry”. Des replied: “Well, that is about to 
change”. And change it did. Not only did Des qualify and go on to practise dentistry for many 
years, but he taught dentistry at the university himself. I remember him telling me one funny story 
about a woman with dementia from Eventide in Sandgate. She had suffered a severe gum disease, 
and Des had no option but to extract all her teeth. She then complained bitterly to Des that he had 
removed all her good teeth, and she was going to make a complaint etc. How to deal with this? - 
Des, quick on his feet, replied: “I am very sorry I removed all your good teeth, but I promise I 
won’t do it again”. She was apparently quite happy with that. 

But we knew Des mainly in the context of photography and photographic collecting. Des 
was nothing if not enthusiastic. His great love was Zeiss, and his knowledge of Zeiss was almost 
encyclopaedic. His collection of mainly Zeiss cameras and accessories was considerable, and most 
of it in mint condition. He did his own darkroom processing, and he also experimented in various 
ways. Many of us will recall his wonderful photos of the ‘fairies at the bottom of his garden’.  

Des was always a tower of strength to Cameraholics, serving as my Vice President for a 
number of years, and he was also an enthusiastic member of what was then the Leica Society. As a 
mark of appreciation Des was awarded a ‘Life Membership’ of Cameraholics in May 2014. This 
was celebrated at an ‘Honorary Dinner’ for Des and the Cameraholics members. Des became 
almost a father figure for many of us. He will be sadly missed, but those who were lucky enough to 
know him will never forget him.  
Herb Parker, Foundation President. Cameraholics.  
Des was also a member and supporter of the APCS, having joined us in 1990. Sadly he retired in 2015 due to his 
terminal illness. Another member who will be sadly missed. Ian Carron. (Ed.)  
 

FOUNDING MEMBER HONOURED.  
It was with great pleasure that Bob Showers and myself 
travelled to Kilmore to present foundation member Tom 
Hellwege with his Certificate of Honorary Life member-
ship. Tom, then a Sergeant of Police at Kilmore, related how 
he’d travelled to Melbourne in about November of 1975. He 
was looking for some camera parts and met John Minnis in a 
camera shop. They got chatting and discovered they both 
collected cameras and came up with the idea of starting a club. 
A meeting followed with a few other interested parties who 
lived in the Melbourne area and were known to John, but Tom was unable to attend, due to 
a horrendous accident on the highway near Kilmore which he was called out to. He later learned 
that, in his absence, he had been elected our first president! And that was the start of the PCS. 
(Photographic Collectors Society.) Tom recalls that membership was originally gained from 
advertising via the Melb. Camera Club. Now into his eighties, Tom can’t let go, he still collects and 
many of us are more than familiar with his amazing collection and his hospitality.  

7 



                                   VANISHING CHILDREN                         John Fleming 
 
The art of copying old photographs was good income for many studios and some even specialized 
in this. I always liked doing copies (and still do) as it can be challenging and the finished result 
could be most satisfying. Very often studios would have an old large format camera set aside for the 
copying chores, often on rails or some type of fixed platform. Floodlighting was the usual form of 
lighting, at a 45-degree angle each side to the artwork to be copied and quite even. Differing angles 
and techniques are employed for items under glass; stipple papers and other difficult subjects. Sheet 
film was handier as only 2 or 3 shots need be exposed. In later years many used their roll film 
cameras, but I always thought it a waste to only shoot part of a film. Digital has now reinstated the 
convenience. 

One of the frequent requests when copying old 
photographs involves cropping people or 
backgrounds or other desired changes. (Typical 
would be “Cut Aunt Myrtle out.”)  A reminder to 
what lengths the copy camera operator was called to 
do came to light when a colleague showed me an old 
family photo he had found. Pic. 1. Now remember 
this print, originally taken in the 1880’s by Eastwood 
Brothers of Main St, Bairnesdale in country Victoria, 
would have been in quite good condition in 1917 
when it was lodged for copying. Since then it has 
slowly deteriorated. The firm entrusted for this job 
was the Mendelssohn Studios, 80 Swanston Street, 
Melbourne. Please note the claim ‘High Art 
Photographers’! 
 
Today, this faded, silverfish eaten print obscurely 
reveals we have a group of 4 in a studio setting, a 
man standing on the left with a small child of about 
12 months sitting on a pedestal stand in front of him 
at chest level, also a woman (maybe his wife) 
standing on the right with a boy of about 6 or 7 years 
between them. The 1880’s photographer did a 
reasonable job of arranging all heads close to the 
same height. Turning this print over however is the 
interesting part. Pic. 2.  

 
The client was Mrs. A. (Agnes, my colleague’s Gt., 
Gt., Grandmother) Nelson of “Green Park”, Horsham 
Victoria. The copy print required was 14x18 inches 
framed and the job was dated May 1917, required by 
the following month, to be dispatched to Mrs. Nelson 
c/o the Horsham railway station. The balance owed 
was 38/6 (thirty-eight Shillings and Sixpence… a fair 
sum in 1917). The fascinating part of this comes 
under ‘Alterations’: REMOVE CHILDREN! This 
would have taxed the copyist’s skills, requiring 
cutouts of the man and woman be done from a copy 
print, then reassembled on another background and 
rephotographed or could be done by retouching a 
copy print and doing a cropped print again from that. 
Whatever it was, that modified copy photograph must 
have meant something to the recipient. 

Pic. 1. 

Pic. 2. 
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E U M I G   SUPER 8 CAMERAS               Han Fokkelman 

In 1965 introduced Kodak the SUPER 8 format as the new world 
standard for miniature cine films. The film was as wide as the 
standard 8 mm film but the perforation holes were smaller and 
closer to the side of the film. The distance between the perforation 
holes was greater with the result that the frame was 50% wider 
than with normal 8 film. The normal eight mm frame was 3.28 × 

4.37=14.23 sq mm, while the super eight frame was 4.01 × 5.36= 21.49 sq. mm. This meant new 
movie cameras were required with redesigned lenses. Totally new camera and projector production 
lines were needed. Next, Kodak introduced their super 8 cartridges that they had patented. Now all 
you had to do was put the cartridge into the camera; there was no need to turn the film halfway. 
Then, after shooting 15 m, you just took the cartridge out of the camera without any risk of 
unexpected light waves over some pictures. Super 8 inevitably became a mass product, using 
Kodachrome of course. Photo 2.  Standard 8 - Super 8.  

The Japanese camera industry reacted at once, but Eumig 
took its time. They were the market leader with the C 3 
turret camera and thought that their competitors should 
accept the new size only slowly in their production since 
the change from normal 8 to super 8 took a lot of work and 
cost a lot of money. They asked the Danish designers 
Bernadotte and Björn to design a modern camera for this 
new beginning to 8 mm cinematography. The camera was 
the Viennette. (Photo 3) This camera had an Austro-zoom 
f/1.9 / 9-27 mm lens. Behind this lens you placed the super-
8 cartridge. In the grip were the six batteries needed to provide a lot of energy. The lens was fully 
automatic, which meant that it always gave a sharp picture at each focus. This system was called 
‘Servo-Focus’. 
 
Exposures were fully automatic, which means that you got a 
message if there was not enough light. You never got a message 
for too much light, for in that case a grey filter was automatic 
introduced. The speeds were single frame, 18 frames/sec and 24 
frames/sec. The camera was heavy, 1200 gm.  
 
For this camera they got the ‘Industrial Designers Award’. This 
was a good beginning, but not everybody was happy. Many 
called this camera the ‘Hammer’, but many users found it very 
nice.  
 
The lens zoomed from maximum to minimum in four seconds, 
but the camera ate batteries. This was improved with the 
Viennette 2. There was a strip on the back of the grip and, if you 
took the camera in your hand, the power came on. If you lay the camera down the power went off. 
An aluminium underwater housing soon appeared and Eumig had a camera at the top of the market.  
But they did not expect what happened: the consumers wanted the new super-8 cameras. The 
double 8 cameras were hard to sell, even when Eumig reduced the price of the C 3 turret. At this 
price level they had no super 8 camera, so here they lost their grip on the consumer mass market for 
movie cameras. They never got that position back.  
 
In 1967 the C 10 zoom and the C 11 zoom cameras appeared. They were simpler and cheaper 
Viennettes. Both had Austrozoom f/1.9/9 -27 mm lenses and servo-focus. The lens could be 

Photo 2. Std 8 – Super 8 Comparison. 

Photo 3. Viennette 3. 
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zoomed used by hand, but testing the batteries was not possible any more. The film speeds were 
single frame and 18 frames/sec on the C 10, but the C 11 had 24 frames/sec extra. The cameras used 
less power than the earlier Viennette. According to the advertisements you could expose 70 films 
with one set of batteries.  
 
The first cameras for the European Common Market were the 
Eumigette and the Eumigette zoom, (Photo 4.), both in 1968. 
They were two normal looking cameras with removable grips. 
The Eumigette had the Austrogon f1.8/14 mm fixed-focus lens 
and the Eumigette zoom had an Austrogon zoom f1.8/ 10-20 mm 
servo-focus one. Both cameras were fully automatic. 
 
 
Later that year the Eumig 308 zoom reflex appeared, produced 
by Bauer. (Photo 5.)  The speeds were: Single frame, 18 - 24 and 
50 frames/sec. Eumig would never make such a high frame rate. 
The lens was the Austrozoom f1.8/7.5-60 mm, and had to be 
adjusted by hand.  
 
Two years later, at the Photokina Fair, the Eumigette zoom was 
shown. The grip was now part of the camera and the housing, 
with four penlight batteries, was enough for 50 films.  
 
The Viennette series developed more types. The Viennette 3 
followed the Viennette 2, still with the Austrozoom f1.9/9-27 
mm lens and servo-focus. The zoom could be activated by 
hand or by motor. They added a distance scale on the side to 
tell when the picture was in focus.  
 
The Viennette 5 had the 14-element Vario-Viennar f1.8/8-40 mm, but you had to focus it by hand. 
There was another new possibility: you could stop the lens aperture on a point you prefered to 
‘freeze’ a special effect. A special macro preset lens was also available.  
 
The Viennette 8, also called the Makro-Viennette, was the top of the Viennette line. The 15-element 
Makro-Viennar f1.8/7-56 mm could be focused by hand and, with the macro pre-set lens, it was 
possible to take objects as small as 15 x 20 mm. The same camera, with another housing, was 
delivered as the Bolex 280 Macrozoom. 
 
In 1971 the first of the small cameras that came 
into competition with Agfa, Canon and Yashica 
appeared. It was the Mini 3 servo-focus. (Photo 
6.) It had a reflex viewfinder but the light meter 
was above the lens. The Vario-Viennon f1.9/9-30 
mm was an eleven-element lens with servo-focus. 
Short distances up to 50 cm still had to be 
adjusted by hand. The camera had no grip, but one 
was available separately.  
 
This camera was also available as the Bolex 233 
Compact. However Paillard had problems: they 
were too expensive. Eumig and Paillard founded 
the firm: Bolex-International in St. Croix and Eumig had most of the shares. The 8 mm Paillard 
products were now produced in Austria and that was good news for the factory, since selling the 
cameras was difficult. The Bolex cameras were advertised as: ‘Swiss Precision work’, but under the 
camera you could read: Made in Austria.  

Photo 5. Eumig 308.

Photo 4. Eumigette Zoom. 

Photo 6. Back: mini 3, left: mini 2, right: mini 5. 
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The other camera was the Mini Zoom Reflex 2, at that moment the smallest super 8 zoom camera in 
the world and the cheapest Eumig camera. It had the Vario-Viennon f1.9/10-20 mm zoom lens with 
servo-focus but for short distances under 60 cm, you had to adjust it by hand. Exposure was totally 
automatic, but again not via the lens.  
 
More expensive was the Eumig Mini 5 with a macro zoom, in this case the Makro-Viennon f1.9/8-
40 mm. There was no servo-focus; you had to adjust it by hand. The camera had a motor zoom and 
the speeds were: single frame, 9, 18 and 24 frames/sec. That was all possible using only two 
penlight batteries, which means that Eumig had considerable experience with low energy motors. 
We also find the Mini 5, with a different housing, as the Bolex 255 Compact S, but now higher 
priced. 
 
Video 
Although Eumig produced radios, it took them many years to design television apparatus. They 
produced TV apparatus but they found tough competition while the eight-millimetre market had a 
lot of better possibilities. In 1970 they came in touch with the American Cartridge Television Inc. 
who were looking for a video camera that they could use for their video recorder.  
 

Eumig got the order to produce thousands of such cameras under 
the name VC 551. (Photo 7.) Thanks to this order Eumig was, at 
that moment, the biggest video camera manufacturer in the world. 
This camera looked like a movie camera with an 8.3 × zoom lens. 
It had a reflex viewfinder and on its side there was a lever. In the 
first position it was f5.6 for 700/400,000 lux and in the other 
position it was f1.9 for 70/40,000 lux. As well as the VC551, 
there was the VC552 with a small size of 75 × 75 × 299mm, but it 
had no viewfinder as it was made for surveillance purposes. After 
these two cameras Eumig ceased manufacturing such cameras 
since its products were too expensive compared to their Asian 
manufacturer competition. 
 
We had to wait until 1975 before a new movie camera was 
introduced. In the meantime much had changed. Eumig 

advertised only the Mini 3 and the Mini 5: the other cameras were no longer mentioned.  
 
Competition in the movie camera market was deadly and Eumig products were too expensive. 
Bauer produced its cameras in Malaysia, Agfa got its cameras from Minolta in Japan, but Eumig 
could not leave Austria. The Austrian government helped the Austrian factories if they took on ex-
miners to work. By building factories all over the country Eumig used up the financial possibilities, 
and could not win. Each part of its products was made at home while it was cheaper to buy that in 
Asia.  
 
On the movie projector market Eumig was the biggest 
worldwide, and they needed cameras to promote the projector 
business. The point was in those days: Start with sound cameras 
and make a lot of investments, but then there was the question of 
whether the consumers liked the products. But they produced 
sound projectors already so they had to. 
 
The Eumig Sound 30 XL (Photo 8.) was not made in Austria; it 
was made by Bell & Howell in Japan. It was the B&H 
Filmosonic 1235 XL. ‘XL’ means: Existing Light: in dull light 
you could get a good picture, thanks to the shutter blade opening 
being 210º instead of the normal 190O shutter. The camera could use the super-8 cartridges with 
sound track and had an earphone output to monitor the incoming sound. The lens was the Eumig 

Photo 8. Eumig Sound 30 XL. 

Photo 7. The VC 551. 
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Viennon f1.3/8.5-24 mm focusing from 1.20 m to infinity. It is a not clear if Eumig produced this 
lens themselves: Bell & Howell acquired their lenses from Bauer and Sun in Taiwan.  
 
This camera had a motor zoom, exposure correction and a battery tester. By pushing the release 
halfway, the film did not start rolling but the sound unit started. Thanks to this construction the 
sound did not jam in the beginning of the scene. Later we find this camera back as the Eumig Sound 
31 XL, now with an external light meter.  
 
The Eumig Sound 65 XL was the Bell & Howell 1237 XL with the Eumig Makro-Viennon f1.2/7-
45 mm. This camera was able to take macro shots. The Eumig Sound 80 Makro had the same body 
and the Makro-Viennon f1.8/7.5-60mm = 8 × zoom, but without the XL shutter blade.With the 65 
XL and the 80 Macro the light measuring was through the lens. The film speeds were 18 frames/sec 
and 24 frames/sec, but if a normal silent cartridge was used you could use the slow motion knob for 
36 frames/sec and also for single frame. The motor zoom had two speeds and fading was possible.  
 
Beside these cameras Eumig surprised friend and foe by 
introducing a new line of silent cameras that could use 
sound cartridges: there was the Eumig 880 PMA and 
Eumig 860 PMA. (Photo 9.)  They did not record sound of 
course but, after developing, you could place sound on the 
sound track yourself. The idea was not new: in the time of 
double eight film it was Ferrania who introduced films with 
a sound track that you could use after developing.  
 
The Eumig 880 PMA/Bolex 680 (Photo 10.) Macro-Zoom 
had an f1.8/7-56 mm eight times zoom lens. Thanks to the 
PM-Aspheric preset wide-angle lens, the Bolex Aspheron, 
(on special order) could focus down to 4 mm.  This lens 
was also available on the 860 PMA. The zoom lens could 
be adjusted from 1 m to infinity, which was done simply by 
using the focusing wedge. The speeds were 9, 18 and 24 
frames/sec while on the top of the camera you could press 
the high-speed knob for 45 frames/sec. It was possible to 
fade, and time lapse was available with a frame interval 
between 0.2 and 60 sec.  
 
The Eumig 860 PMA/Bolex 660- Macro-Zoom 
had the f1.8/7-42 mm lens. Alongside this came 
the 830 XL with a shutter blade of 210º and an 
f1.2/7-22mm lens. It had the same body as the 880 
PMA and the 860 PMA. 
 
The Eumig 881, which appeared at the end of 
1977, had the Makro-Viennon f21.8/7-56 mm and 
was delivered with the PMA super wide-angle 
lens. Focussing was with the focussing wedge. It 
was possible to take interval exposures from 4 
frames/sec to 1 frame/minute. The speeds were 9, 
18 and 24 frames/sec. A simpler camera was the 
Eumig 300 XL. (Photo 11) It had the Eumig 
Vario-Viennon f1.2/7.5-22 mm with focus wedge 
and motor zoom. The speeds were 9, 18 and 24 
frames/sec. On the top of the camera was the 
high-speed knob for 45 frames/sec. Special as to 
watch on banks appeared the surveillance 300XL at the end of 1980.  

Photo 10. Bolex 680 / Eumig 880 PMA. 

Photo 9. Prototype 4032 XL, 
later called 860 PMA 
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It had no 45 frames/sec facility but could be connected to 
the Eumig Video surveillance unit. How and when was it 
used? 
 
Eumig was looking for new markets for its cameras.  

The Eumig 125 XL was very simple. The lens was the 
Vario-Viennon f1.2/8-40 mm with focus wedge and motor 
zoom. The speeds were 9 frames/sec and 18 frames/sec. 
The test report told that the shutter blade was 190º so it was 
not truly an XL.  
 
The Eumig 128 XL had more extras. It had the Eumig 
Vario-Viennon f1.2/7-56 mm lens and an electronic self-timer, fading was possible and the highest 
speed was 36 frames/sec.  
 
Meanwhile they had discovered that they were dependent on one product group: the 8 mm products. 
To try to enlarge their products range, at the television fair in Berlin in 1979, they introduced their 
video recorder. They had chosen the LVR-system of BASF that used an 8 mm tape. It could take 48 
tracks with a speed of 4 m per second. The heads were not rotating: that was cheaper and gave 
fewer service problems. 
 
Between 1976 and 1980 amateur video systems were growing. The numbers of sales in the 8 mm 
section did not grow any more, and that was very difficult for Eumig who needed growth each year. 
The wages in Austria were much higher than in Asia. They were the biggest movie projector 
manufacturer in the world, but the competition was murderous. In other words Eumig lost a lot of 
money and gained financial problems.  
 
When Polaroid, after problems with Bell & Howell, asked if Eumig would produce the Polavision 
camera and the Polavision projector, they did not knock on closed doors. In January 1976 the 
contract between Polaroid and Eumig was signed to produce the products as soon as they were 
ready to be produced: first the silent products, later the sound versions. There was only one 
problem: Eumig did not have enough room for the production. They built a brand new factory and 
at the end of 1978 the first products reached the market. They never recovered their costs. 

 
The Polavision Land Camera (Photo 12) had the 
Polaroid f1.8/12.5-25 mm zoom lens. As soon as you 
took the camera in hand, the electric circuitry started 
to work. The distances were to set on 2m – 5m, and 
5m – infinity. It was a disaster. For the price of the 
12m long film lasting only 2 min 35 sec you could buy 
two Kodachrome super-8 cartridges. In dull weather 
the colours were bad. After its introduction it sold well 
for a short time in the US.  But Polaroid never made a 
follow-up order. The sound version never came. The 
first 1000 employees left the firm. 
 
1979 was the year of the totally renewed sound 
cameras using the newest microprocessors: the Eumig 
Sound 33 XL, Eumig Makro Sound 44 XL and the 
Eumig Macro 66 XL. The microphone could be 
aimed. Electronic fade in/fade out was combined with 
automatic picture flooding. The speeds were 18 
frames/sec and 24 frames/sec. The 66 XL had single 

frame as an extra, the possibility of using a remote microphone and could use 400 ASA film.  

Photo 11. Eumig 300 XL. 

Photo 12. Polavision Land camera. 
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In the silent camera line they introduced the NAUTICA, (Photo 
13) an underwater camera that could be used to a depth of 40 m. 
The lens was the Viennon f1.9/9-30 mm with servo-focus. The 
camera was delivered with the PM Aspheric preset lens, grip and 
the macro rangefinder. They wanted to cover all parts of the 8 
mm market, looking for a breakthrough. But it did not help. In 
January 1980 Eumig could no longer pay their bills. The Austrian 
government saw Eumig as a basic industry with its 6000 
employees in Vienna, Neudorf, Kirchdorf, Fürstenfeld and Bad 
Deutsch Altenburg. They decided that Eumig had to continue 
while shrinking.  
 
But 1980 was the disaster year for the 8 mm film industry. The 8 

mm sales, worldwide, sank 50%, thanks to the VHS video cartridge. Consumers only bought the 
newest types. Noris closed its doors; Bauer sold his Italian projector factory to Silma. 
 
 At the Photokina Fair in 1980 Eumig introduced the Eumig 125 XL Sound. It was the well-known 
125 XL but now with sound registration. The lens was the Eumig Makro-Viennon f1.2/8-40 mm. 
The super wide-angle preset lens was included. The Eumig 128 XL Sound had the Eumig Macro 
Viennon f1.2/7-56 mm and the facility to make the background sound louder or softer. 
 
Next to appear were the Eumig 23 XL 
(Photo 14.) and the Eumig Sound 23 XL. 
These two cameras were very compact 
and small; the factory called them 
‘notebook cameras’. The 23 XL had the 
f1.3/8-25.5 mm zoom lens with a 3 × 
zoom, light measuring through the lens 
and one speed: 18 frames/sec. The 23 
XL Sound was twice the price with an 
f1.2/7-21 mm zoom lens and an 18 
frames/sec speed only, fully automatic 
picture and sound faders and an 
amplifier with full automatic modulation. 
 
Halfway through 1981 two 35 mm still cameras appeared, 
the Eumig UC 35 (Photo 15) and the Eumig EF 35. 
(Photo 16) It would become a line of four cameras, 
probably made by Cosina, but after two of them all was 
over. At the same time three slide projectors appeared, 
delivered by GAF. 

 
 
 
The factory closed and the marque was sold to the Italian 
factory SILMA. This Italian factory produced 8 mm 
projectors, but was unknown outside Italy. They bought 
cameras from Bauer in Malaysia and the 23 XL and the 23 
XL Sound stayed in production for a while, but Silma went 
broke in 1985. Some months later, in 1986, Silma restarted 
with fourteen employees producing special slide projectors 

only. Eumig quietly faded away.  
Endnote: ‘Eumig’, like many other brand names is an acronym, this one being from Elektrizitäts und Metallwaren-

Industrie-Gesellschaft (i.e., Electrical and Metalware Industry Company).  

Photo 13. The Nautica. 

Photo 14. Eumig 23 XL. 

Photo 15. Eumig UC 35. 

Photo 16. Eumig EF 35. 
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A Mystery Kodak.                                           Lyle Curr. 

Kollecting Kodaks was always fun. You never knew what was going to turn up. An odd model, a 
different version of the same model, something totally out of the blue! The Eastman Kodak 
Company’s record keeping never seemed to be great. Chasing down model numbers, serial numbers 
and even just camera names was always a challenge. So here is a short little story about one such 
item, not even that old. 

I kept my Kodak disc cameras as they are an interesting concept and they don't take up much space 
(although they live in a box under the stairs at the moment!) There are plenty of common ones with 
a few very hard to find models that test the hunting prowess of the collector. One such very hard to 
find, dare I say, rare, model is the Kodak 470 disc camera. Go on, look it up in what you usually 
use to identify your finds. See if it’s there? (Pic. 1) 

A most unusual Kodak camera 
from the late 1980s. It appears in 
no catalogues, and was unknown 
on personal enquiries to the 
Kodak Patent Museum in 1991. 
It is the same camera as the 
common disc 3600 or slightly 
more sparse disc Challenger, 
but is totally different in its 
colour scheme and of course 
name. It appears to be one of 
many cameras Kodak made for 
giveaway, promo or sales 
incentive schemes, but there just 
does not appear to be any record 
of it anywhere. I believe there is 
another lesser specification 
similar camera called the 460 
disc, but am unable to verify this. 

The example pictured, only the 
second I have seen in my 
collecting days, fell my way by sheer chance when a listing on the ubiquitous eBay popped up on 
my computer screen per chance while I was sitting in front of it. ‘2 Kodak cameras’ was the title. It 
was available for immediate sale at a bargain price, so the probably quite surprised purveyor had a 
sale in seconds. Just for 
the record, the disc 470 
is equipped with a glass 
lens of 3 elements at 
f4.0, has fixed 
exposure, auto flash 
and motorized film 
advance and uses just 2 
ordinary AA batteries. 
But its specs are 
immaterial. Its rarity 
and lack of identifying 
information are its 
drawcard. If you collect Disc or Kodak or just unusual cameras, here is a very scarce example to 
add some colour and mystery to your collection....... if you can find one. (Pic. 2)  

Pic. 1. The Disc 470.  

Pic. 2. If you find one, don’t pass it by!  
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Mystery Negatives, a Sequel….      Ian Bock 
 
In his article, ‘Mystery Negatives’ by John Fleming in the December 2014 copy of ‘Back Focus’ he 
writes about some old negatives he found.  
 
These photos, which may or may not have been for commercial use belonged to the group known in 
the 1950s as ‘table tops’ and one of the best-known practitioners, I think his name was Fred Hions or 
similar, worked for Herbert Smalls Camera Shop in the basement at the corner of Collins and 
Elizabeth Streets.  
 
He sold me my first dream camera a 1938 Rolleiflex. He used to do well in the Kodak Photo Review 
competitions at the time.  
 
Referring to the question of the pink dyed negative of the girl, it is almost certainly what I knew as 
neo coccine which was used to reduce contrast between the well-lit areas and poorly lit areas. I 
remember using it on my box camera negatives taken inside Loch Ard Gorge cave so I could get a 
reasonable contact print showing detail both inside the cave and outside. I attach scans of two of the 
negatives taken at that time. This would have been December 1947 and I would have been 14 years 
old.  

 
A full description of the 
process is in the classic 
book on enlarging 
“Photographic Enlarging 
and Print Quality” by J.G. 
Lootens – the bible for 
printers in the 1950s. 
Looten’s calls it new 
coccine. (My copy is 5th 
edition, 1958.)  

 
It is not listed in my chemical books but reference to the web gave me a dozen names including 
crimson lake, cochineal and natural red 4. Originally cochineal (derived from a desert insect) was 
used. There is some confusion on the web on its composition, with some references to it as a pigment 
and others as an azo dye.  
 

It was available as a powder in a 
glass vial. I thought I still had one 
but a search was unsuccessful. It was 
dissolved in water then diluted to 
various strengths depending on the 
negative. Its advantage was it was 
transparent and red so easily seen 
and controlled. The alternative 
which anyone who has worked with 
lith film knows is Kodak opaque 
which is not transparent.  
 
Lootens described how to mix the 
required solutions from the powder 
with concentrations ranging from 

2.3% to .02%.  The bottle of cochineal food colouring in the kitchen cupboard is probably the same 
thing though I have had no need to try it in the last 40 years. I notice it states it is 0.6% total dyestuff 
plus preservative. I tried some out and it appeared to work well (with some dilution) on an old 
negative.  

Loch Ard Gorge from inside the cave.  Loch Ard Gorge. 

 
Flyleaf of Lootens’ book. 

Lootens’ selection of new coccine 
bottles. 
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A Certo Super-Sport Dolly                 Geoff Harrisson 

 
Back in the mid-1980s when I sometimes visited Adelaide on business 
I usually made time to go to the Central Market in Gouger Street. 
Because located there, in a back corner, was Photoco - a camera shop 
that always had a window full of used and collectible cameras. There 
was often one or two that I could not resist and I purchased several neat 
items from them back then. I was again in Adelaide this year and I 
wondered if Photoco was still there after 30 years – well they were, and 
surprisingly still with a window display of used and oldies. (Pic. 1) 
 
They had all the usually seen used film cameras, both 120 and 35mm. 
But, on the top shelf, above the $50 specials shelf, were all the oldies; 
Kodaks, Voigtländers, Zeiss Ikons, etc. Looking carefully at the 
offerings, there were about 50 cameras all packed closely together I 
saw a few 120 folders and there alongside a Mamiya Six and a Hapo 
66 was a camera I had to have – a Certo Super-Sport Dolly. I had seen 
pictures of this camera but had never had the opportunity to examine 
one. The only couple I had seen for sale online were quite well worn, 
but this one was in fine condition. (Pic. 2) 
 
Certo was a camera maker originally in Johannstadt, a suburb of 
Dresden in Germany. Established in 1902 they moved to larger 
premises in another suburb, Großzschachwitz, in 1905 where they 
made folding plate cameras at first and then some folding roll-film 
cameras. They managed to incorporate the company name when 
naming various models, e. g.: Certoplat, Certotrop, Certosport, 
Certonet, etc. Later, in the mid-1930s, they made the familiar 
Dollina range of 35mm folders. (When WWII started the machines 
for the Super Dollina’s production were hidden in the houses of 
loyal employees. After the war they started producing cigarette 
rolling machines, and rebuilt the camera production secretly. 
When Certo restarted the Super Dollina’s production in 1946 all 
cameras had to be delivered as part of war reparations to the 
Soviet Union.) 
 
Certo first marketed the Super-Sport Dolly in 1934, it was a dual-format folding camera taking 6x6cm 
or 4.5x6cm exposures on 120 roll film. Formats were changed by inserting a mask at the film plane. 
The SS Dolly (as it was embossed in the leather) had a folding viewfinder and they offered a choice 
of six lenses and two shutters. Two models were made: Model A was for roll-film only, Model B was 
for plates and roll-film. In 1937 an upgraded Super-Sport was introduced with the name Super-Sport 
Dolly now embossed in the leather. An optical viewfinder and a coupled-rangefinder had been added. 

The Model A was made for both plates and roll-film and it 
came with either a Tessar or Xenar 7.5cm f2.8 lens. The 
following year their Model C was introduced with the added 
features of a built-in extinction meter and a removable lens.  
This model is the camera that I saw in the window at Photoco. 
 
The first thing I noticed when I picked up the folding camera 
was the weight, it is a very solid 835g. The next obvious thing 
was the fine leather covering, particularly as it is embossed 
with a very attractive pattern. (Pic. 3) Clearly this was a 
nicely made, top-of-the-range, camera and I was sure it 

would have several well-designed features. Opening the camera confirmed this as the solid struts set 
the front standard firmly into position. I saw it had a Carl Zeiss Tessar 7.5cm f2.8 lens in a Compur-

Pic. 1. Photoco window display.

Pic. 2. Super-Sport Dolly. 

Pic. 3. Patterned leather covering. 
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Rapid shutter. The shutter 
release is the slightly 
elaborate lever at the 
front. (Pic. 4) Just below 
it is a lever with the letter 
F (meaning film) on it. 
When moved to the right 
the lens/shutter mount 
moves back a few 
millimetres and the lever 
now shows the letter P 
(for plates) as it has 
moved the mount back 
into position for correct 
focus when using plates. 
(Pic. 5) The rangefinder 
cam lever on the side of 
the shutter has also 

moved back, of course. This lever sits against another lever connected to a spring-loaded mechanism 
that moves the rangefinder.   
 

The matching knob that is just behind the shutter-cocking 
knob rotates the helical focussing. As I was moving the 
focussing I noticed a small catch behind the housing. Curious 
as to its purpose I lifted it up – and the whole lens/shutter 
assembly fell forward. So it has interchangeable lenses as 
well! (Pic. 6) I found out later that Certo offered a Tele-
Xenar 18cm f5.5 lens as an accessory. There was also a 
Plaubel Tele-Makinar 210mm f6.3 lens that could be fitted 
using an extension tube.  
 
Looking at the side-mounted unit, the housing contains the 
meter, viewfinder and rangefinder windows. The extinction 
meter has numbers 1 to 7 that may be visible and the 
instructions give a combination of exposures for a film speed 
of 26º Scheiner. On top of the housing is a disc that you rotate 
a quarter-turn to swing a mask into the viewfinder when 
using the 
4.5×6cm format. 
On the back of 
the camera (Pic. 

7) there is a panel with three windows for roll-film use: 
two red and one yellow/green. Move a small catch and the 
panel drops out so that a 4.5×6cm plate-holder can be 
fitted. (Pic. 8) There were also a film-pack holder and a 
ground glass focussing screen available. The pressure 
plate inside the back door has a cut-out section to enable 
plate use without its removal. (Pic. 9) Clever design! 
 
On the other side of the camera there are two knobs. The 
top one is numbered 1 to 12 in an irregular sequence, so it 
is obviously the film wind, but the bottom one is quite 
unique for a 120 roll-film camera – it is a rewind knob! 
This “reverse spooling knob” (as it is called in the 
instruction book) had to be disengaged when using the 
wind knob by pulling it out and giving it a part turn 

Pic. 4. Lens and shutter unit. 
Pic. 5. Lever (bottom right) 

in position P. 

Pic. 6. Lens removed. 

Pic. 7. Back view showing wind knob (top) 
and rewind knob (bottom). 
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backwards. To use the film rewind the wind knob had to be disengaged 
in the same manner. So you now had the option to partly expose a roll of 
film and then rewind it. Perhaps this was to change to another type of 
film, to change the film format, or to use a plate: a very versatile feature 
and one that I have not seen on any other roll-film camera. 
 
Altogether I was quite impressed with this very well-made and well-
designed camera; one that has 
many features that would have 
made it an attractive, versatile 
(and probably expensive) 
picture-taker in 1937. Certo 
later re-designed the side 
housing making it rounder and 
finishing it in satin chrome, 
they also added a body 
release; but this model is quite 
scarce. However, I much 
prefer the almost Art Deco look of the all-black camera.  
 
I was asking the sales assistant if he had a special collector’s price for the camera and he replied that 
it was a consignment sale, so no luck there. As he was taking my payment I noticed an English 
wooden half-plate camera on a shelf above a showcase. I asked about it and he said “Oh that’s from 
the same vendor. He’s a regular here and has a large collection that none of his family are interested 
in. As he’s getting on a bit now he brings in one item a week for us to sell for him.”  
 

Scanning Hint 
 
When copying or scanning a printed page that has been printed onto thin or transluscent paper you 
may have the problem of the printing on the reverse side showing through. (Pic. 1)  
 
This may make it difficult to read and certainly make reproduction a problem as I'm sure our Back 
Focus editor will agree. An easy way to correct this is to insert a piece of black paper behind the page 
you are scanning. This will cancel most of the bleed-through for a better result. (Pic. 2)  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

Pic. 8. Back panel removed. 
Pic. 9. Film pressure plate. 

 
Pic. 2. Page scanned with black behind it.

 
Pic. 1. Page scanned with white behind it.
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A neatly laid out selection of Kodak and Agfa products.  

A part of what’s on show when we Meet a Fellow Member, Roger Burrows.  

Neill Smith redefines the term, Leaf Shutter!  

One of the most memorable news pics ever. Shot by Sam Shere, Speed Graphic, at
1/50 f:8. In an article about that tragic night later, Sam said he worked like a madman,
just grabbed each unexposed holder, exposed ONE side only, shoved the dark-slide
back and flung that holder on the ground whilst grabbing another unexposed out of his
bag. That way there was no danger, especially in the dark, of double exposing. He also 
said at the moment of explosion, and in the half minute or so it took to be well alight
and collapsing, other photographers were so stunned many didn’t take any photos, or
if they did, only captured the almost extinguished  crumpled wreck. Only after he had
the double darks back to the newspaper did the whole thing sink in. But, he kept his
cool and did his job recording the event for posterity. 

Many would be familiar with that famous photograph 
on the left, but how many would know of the photog-
rapher who captured it, Sam Shere?  
Pictured here, possibly with the very camera, his trusty 
Speed Graphic.  

Photo courtesy of ‘Sam Shere / Getty Images.’ 

An amusing shot of a TV newsreel cameraman using his Bell &
Howell 70DR on a mini-skirt story. The 70DR was a high quality,
compact pro camera for 16 mm developed from the similar 35 mm
‘Eyemo’. For news work, it could do 90% of what the very expensive
Arriflex could.  

Cover Layout Only 
John Fleming pays a short tribute to the news photographer. 

From the whimsical to the tragic, they were there to record it.  
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